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HonornAnbIK yHMBepcuTeTi, AnmaTtbl, KasakcTtaH
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AnNMaTUHCKOro TEXHOMOIMYECKOro yHuBepcurteTa.

BbixoguT 4 pa3a B rog

>KypHan 3apernctpupoBaH B KomuteTte nHcopmaumu n
apxuBoB MuHucTepcTBa CBS3n 1 uHdopmaumm Pecny6-
nunkn KasaxcraH.

CBraeTenbCcTBO O perucTpauum:
NeKZ56VPY00100289 ot 03.09.2024r.

A3bIkM Ny6nukKaumm: ka3axckuii, pyCCKMIN, aHrMUNCKIN

OcHoBHasi TeMaTU4eckasi HanpaBJIeHHOCTb: OCBeLle-
HWe pe3ynbTaToB Hay4HbIX WCCnegoBaHUMA B obnactu
Aun3aiiHa Mofbl, apXUTEKTYPHON cpefbl, rpadouyeckoro u
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https://journal.atu.kz
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APAJIAC ®AKTYPAJIBI MATEPUAJIIAPABI KOJIJAHA OTBIPBIIIT
KBI3BJAPFA APHAJIFAH K9KYAJI CTUWIBIEI'T
KHUIM TOIITAMACBIH ’KOBAJIAY

A.K. ABJJUKAEBA™ ™ | A.C. ABUIIIOBA < , HK. KYAHBIIIIOBA '
(AnMaTbI TeXHOIOTHSLIIBIK YHHBepcuTeTi, Kazakcran Pecnmy6ankachel,
050012, Aamarsl K., Tese 6u kour., 100)

ABTOP-KOPPECTIOHICHTTIH AJIEKTPOH/IBIK momrrackr: aigulabdi9@gmail.com*

byn makanaoa ap mypni ¢hakmypanvt mamanapowvt 6ipikmipy apKslivl Kbl30ap2a apHAI2aH KIHCYail CMuiboezi
KUIM HCUBIHMBIZBIH HCO0ANAYy MIceneci Kapacmuipvliaovl. 3epmmeyoin He2i32i MaKcamul — yul HCinmi mpuKomajic,
Oapkbim JicoHe 3bIblP CUAKMBL MAMEPUanoapovl yiiecmipe Raioaiany apkolibl KUiM MmMORMAMACHIHBIH
ICMEMUKAIbIK, QYHKUUOHAIOBIK JHCIHE IP2OHOMUKAIBIK KACUCMMEDIH apmmulpy, COHOAl-aK, OHbl KOPKeM
npunmnen 6e3eHoipy apkblibl OUIAUHHBIY KOPKEMOIK MIHIH Kyuieiimy 0onvin madwvinaost. Kobanay npouecinoe
wvizapmawblivlK, ko3 peminde Kazaxcmannwviy xanvix cypemutici 9oinxan Kacmeeemin « Typikcioy xapmunacol
manoanowl, cebedi OHbIH MAZMYHBL UHOYCMPUATAHOBIPY, KO32AIbIC, RPOZPECC HCIHE YIINMMBIK MIOEHU I1eMeHmmepoi
Oeiineneil omulpvin, MONMAMAHBIY UOEANBIK, HE2I3IH KATbINMACMbIPY2a MYMKIHOIK Oepedi. 3epmmey bapvicbinOa
Komnsromepnixk zpaguxa Kypanoapvr (Corel Draw) scone asmomammanoblipvlian KOHCMPYKUUATBIK
oazoapnamanap (Grafis) Konoaueneln, Kuim 3ICKU30epi MeH KOHCMPYKUUANBIK uwiewlimoepi 23ipaenoi.
Mamepuanoapowiyy yitnecimoinici, mycmixk wiewtimoep dHcoHe MeKCMypaiblK KOMOUHAUUALAD MAIOAHbIN,
Oy ILIMOapObIH COHOIK, PYHKUUOHANIOBIK HCIHE KUIO2e KONAIbLIbIK CURAMMApPbl 0a2ananovl. 3epmmey Hamudicenepi
apanac Qaxmypansl Mamepuanoapovl Kon0any Kadcyan cmuiboezi Kuimoepoi yncodanay adicmemecin ynceminoipyze
JHCoHE 0NapOblH HAPBIKMAZbL DaceKeze Kabinemminicin apmmaulpy2a MyMKIHOIK 6epeminin Kopcemmi, ocol 3epmmey
HCYMBICLIHBIH, HIMUdCcenepi CoH UHOYCMPUACHl, OU3AUH JHCIHe MAMEPUANmany 0ablmmapelHoa 2bUTbIMU IPi
maotcipubenik manplzza ue.

Heri3ri ce3nep: K:Kyal cTWIb, KHIM KUBIHTBIFbL, apajac (GakTypaibl MaTepuaAIIap, rpaduKaAIbIK
3cku3, «Typikcio» kapTUHACHI, KOMIIBIOTEPJIIK K00aAJIAY.

INPOEKTUPOBAHUE KOJUVIEKIIUU OAEX/IbI B CTHJIE K97KYAJI
JJIAA JEBYHIEK C UCIIOJIb30BAHUEM MATEPUAJIOB
PA3JIMYHOM ®AKTYPHI

A.K. ABJIUKAEBA", A.C. ABHUIIIOBA, H.K. KYAHbBIIIIOBA

(ANMATHHCKUH TeXHOIOTHYeCKUil yHHBepcuTeT, Pecnydnuka Ka3axcran,
050012, r. Aamarsl, ya. Tose 6u, 100)
DJIeKTpOHHAs TT0YTa aBTOpa-KoppecnoraenTa: aigulabdid@gmail.com*

B cmamve paccmampuearomca 80npocvl NPOCKMUPOGAHUA KONIEKUUU 00excObl 6 cmue KIHCyan O
0edyuteK ¢ UCHOIb306AHUEM MAMEPUANO8 paziuunoil gaxkmypel. Llenvio ucciedosanus aniemca nosvluieHue
Icmemuueckux, (YHKUUOHANbHBLIX U IPZOHOMUYECKUX CBOUCHIE 00eXHCObl 3a CUEM 2APMOHUYUHO20 COYEMAHUA
MPEXHUMOUHO20 MPUKOmAdXyCa, dapxama u JbHA, A MAKMHCe YCUIeHUE XYO0XHCeCHEEHHOI 6blpa3umel1bHOCmuU
u30enuil ROCPeocmeom npumMeHeHus 0eKOpamueHozo npunma. B kauecmee ucmounuka meopueckozo 600XHo6eHUA
6 npoyecce NPOEKMUPOBAHUA OblA BLIOPAHA KAPDMUHA HAPOOHO20 XyooxcHuka Kazaxcmana Aovinxana Kacmeesa
«Typxcub», ompadxcaiouwias udeu UHOYCMPUATIUAUUU, OBUIICEHUA, npozpecca U 3I1eMeHmbl HAUUOHAIbHOU
KyJIbmypol, 4mMo no360JuUno chopmuposanms uei0CmHy0 KOHYenyuio Konnekyuu. B uccnedoseanuu ucnonvsosanuce
cpeocmea komnwviomepnoi zpaguxu Corel Draw u agmomamusupoeannsie npozpammsl Koncmpyuposanus Grafis, c
HOMOWBIO KOMOPBIX OblIU pazpadomansvl ICKU3bl U KOHCMPYKmMuGHvle peuienus mooeneil. Ilpoeedén ananus
couemaemMocmu Mamepuanos, UGEMOGLIX peUleHuil U MeKCMYPHbIX KOMOuUHauuil, a maxyice O0aHa OUeHKA
0eKOpamueHbIX, QYHKYUOHAILHBIX U IKCRIIYAMAYUOHHBIX Xapakmepucmuk uzoenui. Ilonyuennsie pesynromamol
nOOme@epIHcOarom uenecoofpasHocms NPUMEHEHUs MAMepuanos paziudHoil (GaKmypsl npu RpPOeKMUposanuu
00ercobl 6 cmue KINCYan U UX ROJIOHCUMENbHOe 6GIUAHUE HA KOHKYPEHMOCHOCOOHOCHb RPOOYKuuu, Imu
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pe3yiemamsl  UMEIOM  HAYUHYI0O U  HPAKMUYECKYI0 3HAYUMOCMb O UHOYCIMPUU MOObl, Ou3aiinHa u
Mamepuanoeeoenus.

KioueBble ci0Ba: CTHIB KKyaJd, KOJJIEKIMS OJEXKAbl, MaTepuadbl pPa3iM4yHOH (aKkTypsl,
rpapuyeckuii 3cku3, kKapTuHa «Typkcud», KOMIBIOTEPHOE TPOEKTHPOBAHMeE.

DESIGNING A CASUAL-STYLE CLOTHING COLLECTION FOR GIRLS
USING VARIOUS TEXTURED MATERIALS

A.K. ABDIKAYEVA*, A.S. ABISHOVA, N.K. KUANYSHOVA

(Almaty Technological University, Kazakhstan, 050012, Almaty, Tole bi str., 100)
Corresponding author’s e-mail: aigulabdi9@gmail.com*

This article examines the design of a casual-style clothing collection for girls using materials of different
textures. The main objective of the study is to enhance the aesthetic, functional, and ergonomic properties of garments
through a harmonious combination of three-thread knitwear, velvet, and linen, as well as to strengthen artistic
expressiveness by applying decorative prints. The painting “Turksib” by the People’s Artist of Kazakhstan, Abylkhan
Kasteev, was selected as a source of creative inspiration, as it reflects the ideas of industrialization, movement,
progress, and national cultural elements, contributing to the formation of a coherent design concept. The research
employed computer graphics tools such as Corel Draw and automated pattern-making software Grafis to develop
design sketches and constructive solutions. An analysis of material compatibility, color schemes, and textural
combinations was conducted, along with an evaluation of the decorative, functional, and performance characteristics
of the garments. The results confirm the effectiveness of using materials of different textures in casual clothing design
and their positive impact on product competitiveness, the findings of this research have both scientific and practical
significance in the fields of fashion industry, design, and materials science.

Keywords: casual style, clothing collection, materials of different textures, graphic sketch,
“Turksib” painting, computer-aided design.

Kipicne

Kazipri 3aMadfbl KAIM 3aHBIHAA 9P TYPITi
(akTyparml  MaTepHaNmapAbl  YWIECTIpy  OKoHe
OJIApIIBIH SCTETUKAIBIK, (DYHKIIMOHAIIBIK KacHeT-
TEpiH 3epTTey MaHbI3/Ibl OOMbIm TabbUIazs! [1, 2].
Kokyan crumpmeri kuimzmep JKactap apachlHIIa
KeHiHEeH TaHbIMan OOJbIl, BIHFAHIBUIBIK II€H
HIBIFAPMAIIBUIBIKTBI YilTecTipyai ke3aeiiai [3]. By
3epTTey OKYMBICBIHBIH MakcaTel — op TypJi
(hakTyparmsl Marepuanmapapl  OIpIiKTIpy  apKbUIBI
KbI3lapra apHAFaH KUIM JKUBIHTBIFBIH JKOOanay
JKOHE OHBI MPUHTIIEH Oe3eHaipy. LlIprFrapmMambuibik
ke3 perinae KazakcTaHHBIH XaJBIK CypeTIIiCi
9. KacreeBrig «Typikcid» KapTWHACH TaHIAJIBI,
cebedi OHBIH Ma3MYHBl  HMHAYCTPUSUIAHIBIPY,
TIporpecc XKoHe MOJIEHW OSHY AQYIpiH OeifHernewn i,
COHBIMEH Karap Y/ITTBIK MOIEHH KOITHI KHIM

JIM3aiHbIH/IA KepceTyre MyMKiHik 6eperi [4-7]. By
KapTUHAJAH aJIbIHFaH MOTUBTEP KHiMIeTi Oac IPUHT
peTiHie KONAAHBUIBIT, YITTHIK TAPUXTHl 3aMaHayd
JIM3aiH TUTIHIE KETKi3yre MyMKiH ik Oeperi [8, 9].

3epmmey mamepuanoapvt MeH a0icmepi

3eprrey OOBEKTICI — KpI3IAapra apHalFaH
K¥Kyal CTWIIBIErT KWIM JKUBIHTBIFBI, all 3aThl —
apanac (hakTypallbl MaTeprasiap: yil KilTi TPHKO-
TaK, OAPKBIT KIHE 3BIFBIP.

"Typkci0" kapTHHACHI Ka3ak OeifHeney eHepi
TapUXbIHJA MaHbI3IBI OpbIH anmangpl. On HHIYC-
TPUSUTAHABIPY, TPOrPecC MKOHE MOJCHH OSHY JIOY-
ipin OeiiHenelini. Kpl3mapra apHamran TonTama
JKUBIHTHIFBIH/IA HETI3T1 BU3yalJbl MOTHB PETiHIE
o OChl CyperTi TaHmay l-cyperreri OipHere
ceberrepre OalIaHBICTHIL:
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MageHn

HbI3/bl1bIFbI

"TyYpPKCIG" - 6yn wail rana kepkem
Keuen emec, Kasakcram
TAPUXLIHAAFLI MAHLISALI Ke3eHHIK
KepiHici. Kuimre npunTTi Gacwin
weiFapy apKLinb! MafeHun

/ caiikecrinik anemeHTiH 3amanayun
CaMre eHrisyre, eTkeH meH Kasipri
YaKBLITTBIH FacLIpNLIK
GailnaMsiCTsl  caKansl  XaHe
Kepcere 6iny

"Typkci6" cyperi
6acTbl NPUHT peTi
TaHAay cebenTepi

Kepkem
<CNPeccuBTUIK

KeckiHaemeHiH Kypambl MeH
TYCTEp NanuTPacs! AMHAMUKAHbI,
KO3FanbICTbl KOHE IHEprusHbl
wetkizegi, 6yn kewe coHi
TYXbIPbIMAAMACbIMEH  Tamawa
yinecegi. Byn CyperTiy
TYnHycKa acepin  caxrait

Cyper 1. bactel npuHTTI Tanay cedenrepi

OTbIPbIN, 3amanayw hopmanapga
TYCiHAIpY

Byrinri TaWaa pawsaiivepnep e3
enpepiHiy mypacbiHa, MajjeHuneTiHe
XaHe eHepine kebipek 6er Gypyaa.
"Typkcic" Herizingeri NPUHTTI
facein  wWeLFapyaLl  nanaanady
apKbinb! - 6yn ypaicTi Konaay xaHe
wahaHAbIK COH KOHTEKCTIHE YNTTbIK
MOTUBTEPAI EHri3y

Cyper 2. «Typikci6» KapTHHACBIHBIH MOTUBTEPI (IIA0BIT K631)

3epmmey adicmepi men mamepuanoapul

- Tapuxu >xoHe MOJICHU JIEpEeKTepAl Tanjay
(«Typikci0» xapTUHACHI MEH OHBIH TAPUXU MOHI);

- CoH OarbIThl MEH TYCTIK wLIemiMaepai
tanaay (Pantone, Vogue tpenarepi) [10];

- Juzaiinepik xobanay opicTepi: TonmraMma
ICKHM3/EPIH ’Kacay, KOMIBIOTEpIiK rpaduka

(«Corel Drawy) xone xoHCTpyKumsiaapanl AXKK
(«Grafisy) 6arnapnamanapsiaga o3ipiey [11];
- TiriH MaTepuanAapbHbIH KacHETTepiH
OoIpKay XKoHE OHJIEY SJIICTEPIiH 3epTTeY;
- DKOHOMUKAJIBIK THIMALTIKTI Oaraay.
AtanfaH oiCTep KHIM TONTaMaChIHBIH
KOPKEMIIK, KOHCTPYKUMSUIBIK JKOHE TEXHOJIO-
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THSUTBIK IICTMICPIH KEIISHAI TYpAe Herizieyre
MYMKIHZIK Oepi.

«Typkcib» KapTHHACBI KEHECTIK KOHCTPYK-
THUBH3M 3CTCTUKACBIHA TOH )KOFAphl KOHTPACT IICH
rpadukanbiK aiiKeIHIBIKKA HeriznenreH. [llbirap-
Maja HETi3ri TYCTep PETIHAEC KbI3FBUIT-KOHBIP
JKOHE aIllbIK KOHBIP PEHKTEp (KO3FaJbIC IICH
SHEPrHsl CUMBOJIBI), Capbl )KOHE oxpa (aana, xKep,
KyH OeliHeci), COHJali-aK KoK acrmaH MEH >Kachll
Taynap (KEHICTIK MEH YMITTI OUINIpEeTiH CaJKbIH
TOHJAP) KOJJaHbLIFaH. TYCTIK MISHIIMHIH 0acThl
EPEKIIEIIr — )KBUIBI KOHE CYbIK PEHKTEPIH alKbIH
KapaMa-KapChUIbIFbI, MOHOXPOMJIBI aiiMaKTapablH
0aCBIMJIBIFBI JKoHE 3—5 HEri3ri TYCIEeH MICKTEIreH
MUHUMAJIMCTIK manuTpa. byn karumanap rpagu-
KaJIbIK ~TPUHTTEP MEH COH TONTaMajlapbiH
a3ipiieyre Kosaiisl [12, 13].

CoH TOmnTaMachliH o0ajiaya TYC HEri3ri
OipikTipymi ¢aktop Oonbinm TaObulABL TycTiK

yisleciMHIH THIMIITIT] TEK TYCTEpIiH COMKeCTirine
FaHa eMeC, OJIapJIbIH CaHJBIK MPOITOPIUACHIHA Ja
OaiimanpicThl. KeHIHEH KOIJAHBIIATHEIH CXeMa
ooiipiaa Herizri Tyc — 60%, xockimma — 30%,
exminai Tyc — 10% xypaiinsl. KontpactTsl TycTep
TONTaMaHbIH 3KCIPECCUBTLIITIH apTThIpca, IamMa-
JIaH THIC KOIT TYCTep KOpEpMEH Ha3aphIH MIalllbIpa-
Tajbl, COHJBIKTAH TOPTTEH apThIK HETi3ri TyC
KOJIJaHOay YCBhIHBLIAIBI.

Tyc — akmapar meH 3MOIUs TachIMall-
Jaynibichkl. OJ1 TONTaMaHbIH KOHUT KYHiH, CTUJIBIIK
0aFrbITBIH YKOHE UJCSJIBIK Ma3MYHBIH allKbIH 1A Ib1.
Ochbl TYpFBIIa TYC JOHIENeri nu3aiiHepiiep YIIiH
om0Oeban Kypanm Oombin  caHamansl. COHBIMEH
Karap, Pantone WHCTHTYTBI YCBIHATBIH TYCTIK
TPEHATEP COH MHIYCTPHUACHIHIA MaHBI3bI Oarmap
KbI3MeTiH atkapansl (Cyper 3).

Cyper 3. Tannan aneiarad tycrep (Pantone, Vogue TpennTepi)

CoHFBI XblIAAPbI TAOUFU PEHKTEPre KbI3bl-
FYIIBUIBIK apThIl Keledl. Xaku, 39MTYH-)Kachll,
KOHBIP PEHKTEp TYPaKTBUIBIK, THIHBIIITHIK XOHE
JKOJIOTHSIIBIK CaHa UaesachbIMeH OaitanbIcThl. 2024
KBIIBI  Vogue 30HTYH-KACBUIABI MayCHIMHBIH
e3eKTi Tyci periHfe artam etce, Pantone 2025
XKbULIBIH Oactbl Tyci peringe Mocha Mousse
PEHKIH YCBIHABL. By KbUIBI  KOHBIp TOH

MUHMMAJM3M MEH «TBIHBIII  COH-CAJITaHAT)
TpeHiH aiikpiHaan b [14, 15].

«Typkci®» KapTHHACBIHIAFBI TYCTIK Karuaa-
JmapAael  JKoHE 3amaHayw  Pantone TpeHaTepiH
YillecTipy CoH TONTaMachIH )ko0anayaa KepKeMIiK
TYTACTHIKTHI, SMOLMOHAIIBIK TEPEHMIKTI KOHE
CTHIIBJIIK Oipi3IUTIKTI KAMTaMachl3 eTe/i.
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Cyper 4. I'paduKabIK 3CKH3EP: KKyall CTHIBACT KbI31apFa apHaJlFaH KHiM TONTAaMachl.
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I
[

Cyper 5. ®unanaplk KOHCTPYKIMSUIBIK yirinep (Grafis GarnapiaMachiHa KacaiFaH).

Kp3napra apuanran 176-88-96 ememingeri
KOKTEM-KY3 allapblH/ia KUIOTe apHAJIFaH >KUBIHTBIK.
18-35 kac apaibIFbIHAAFbl KbI3mapra KYHICTIKTI
KUIOTe apHaJFaH, KeH CHIY3TTi, XaKd JKOHE allbIK
mrabmansr pekri (PANTONE Tender Peach 12-0912
TC) TycrepmeH TypaThiH, YII OKIilITIi TPHUKOTAX,
3BIFBIP JKOHE OapKBIT MaTajapblHaH JaldbIHIAFaH
YINTIKTEH TYPATHIH KUIM KUBIHTHIFEL.

AnnmeiHFBI OOMBI TYTAC MIIIUITeH, OYKIecis,
TIK OBepcaii3 CHITydTTi, Oyifip Oemirinae OaymapMeH
oezenpipiren. bip TiricTi KOHABIPMAITBI KEH, JKEH
ay3bl MAHXXETIICH OHJEJIIEH.

AJITBIHFBI KOHE apTKbI 00W MO OHBIHIBICHI
ONINTICH eHIeNTeH. ApPTKBI 00 OyKITeci TOIBIKTait
JKOMBUFaH, TyTac TIOIHMIL, KeH TIK CHIIydTTi.
Benpgemine Tik minriHAI TyTac MIMIUITEH, aJIBIHFBI
00if jxaK OeiriHae yml KaTmapibl OYKIIEMeH KOHE
eKi Tyhme inrerimMmeH OeseHmipinreH. benm ChI3BIFBI
OeNiKIeMeH OHJIENIN, OpTaHFbl OeNiriHIe >KUBIP-
MaylapMeH eHeNnTeH. benneMineHiH aambHFBI OOt
col JkaK Oemiriaae 4 TylMeIiKk OpHaJIaCKaH.

KuiMm  TomramackiH = jk00amay — Tiporieci:
MaTepuall TaHAAdy — 3CKU3 —> KOHCTPYKLHUS —>
TYCTIK merrivM — GpuHanIbIK yiri [15].

Homuoicenepi men onapovt mankpliay

JKyprizinren 3epTrey HOTHMKECIHIE KIKyal
CTHJIBJIET] KpbI3apFa apHalFaH KHIM TONTaMachlH
xolaayna kepkemMaik Oacray perinae O. Kacrees-
TiH «TypikciO» KapTUHACBIH KOJJIaHy >KOOAHBIH
UACSUIBIK YKOHE SCTETHKAIbIK TYTACTHIFBIH KamTa-
Macel3 €TKEeHI aHbIKTaNAbl. ATanFaH KepKeM
TYBIHIBIAAFBl WHIYCTPHSIAHIBIPY, KO3FAJIBIC KOHE
WITTBIK MOJIGHM KOJ DJIEeMEHTTepl KWiM TomTa-
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MAaChIHbIH HETI3r BU3yaJiZibl MOTHUBIH KaJIbIITAC-
TBHIPBII, 3aMaHAyH AW3aliH TUTIMEH YHJIECIMII Typae
WHTEpIpeTaIsUIaHIbL.

TonramanbiH TycTiK ImermimMi  «Typikcio»
KapTUHACBHIH/AFBl JKBUTBI JKOHE CYBIK PEHKTEpIiH
KOHTPACTBhIHA, COHJIAM-aK Ka3ipri COH WHIYCTPHS-
CBIHIAFBI ©3€KTI TYCTIK TPEHATEpre HeTI3IemIi.
Hotmxecinae Kym TycTec KOHBIP, KOO YKachLT KOHE
almbIK  capbl TYCTEp HETI3TT pPEHKTEp peTiHe
TaHJIAJBI, KOCHIMINIA TYCTEp DETIHIE XaKd JKoHE
Pantone nacTHTyTHI YeBIHFaH 2025 jXBUTFA apHAIFAH
Mocha Mousse peHKi KOImaHBUIABL TycTepmiH
yitreciMi MOHOXPOMZIBI KOHE KOHTPACTTHI KOMOW-
HaIWsUIap apKbUTBI )KY3€re achIPBUIBII, TOITAMAHBIH
KOPKEMIIIK MOHEPIIUTITIH apTTHIPIEL.

3eprrey OapbICBIHIA op TYpii (akTypaibt
MaTepuamiapapl  Oip  KWiM  TONTAaMachIH[A
YHNECTIpyiH THIMIUTITT JoNMenAeHmi. YII OKinTi
TPUKOTAXKIBIH JKYMCAKTBIFBI MEH CepIiMILTIri,
OapKBITTBIH COHIIK (DaKTypachl KSHE 3BIFBIP
MaTaChIHBIH TAOMFUIIBIFEI MEH aya OTKI3TiITiri Oip-
OipiH TONBIKTHIPHIN, OYHBIMIAPABIH SCTETUKANBIK,
(hyHKIIMOHAJIBPIK, KOHE 3PrOHOMHUKAJIBIK KACHET-
TEpIH JKOFAphUIATTRL. MyHAAll  MaTepHaIbIK
KOMOWHAIMA K»Kyal CTWIb TajanTapblHa cail
KUIMHIH BIHFAWJIBUIBIFEI MEH COHJIK CarachH
KaMTaMachI3 €TTl.

Kuim yirinepiHiH TeXHHKANBIK 3CKU3IEpi
KOMIIBIOTEPIIIK rpaduka KypanaapblHbIH KeMeriMeH
A3ipJIeHin, KOHCTPYKIMSIIBIK Tiemimaep «Grafisy
aBTOMATTaH/IBIPBUFaH JKo0anay OaraapiaMachIH[a
opeiHaanapl. benpemine, Omys3ka >koHe >KEHACPAIH
KOHCTPYKUMSUIAphl KEH OBEpcaif3 CHIyITTe K00a-



ATU Design Science. 2026. Nel.

JIaHBIN, KO3FAJIbIC EPKIHIIMH KaMTaMachl3 eryre
KOHE 3aMaHayd K»Kyall CTHJIHIH epeKIIeTiKTepiH
Kepceryre OarbITTaigbl. ABTOMATTaHABIPHUIFaH
xobamay >KyleciH KONJaHy KOHCTPYKIHUS JQNJIIriH
apTTRIPBIN, JKk00ajday TPOIECIHIH  THIMILTINH
KOFapbUIATTHL.

TexHomorusutblk  OenimMIe TaHIAJFaH MaTe-
pUanmapAblH KAaCHETTEpiHEe Colikec TICIH OHICY
omictepi MeH (QypHUTYpa Typiepi Herizaemin
TaHgaiabl. Heri3ri KOHCTPYKIMSUIBIK TYHIHAEPI
enjiey OapbIChl TEXHOJNOTHSIIBIK KecTe TypiHjae
KYHENeHI, OHAIPICTIK  OphIHAATY  MYMKIHJIr
eckepinai. byl OyifbIM camacblH apTTBIpyFa JKoHE
JIAWbIH OHIMHIH 3KCIUTyaTallUsUIbIK KaCUETTEPIiH
XKaKcapTyFa MyMKIHJIK Oepi.

OKOHOMUKAIIBIK TYPFBIIAaH allFaH/a, CTaH-
JapTTajFaH MaTepHaap MeH KeHiHeH KOJIaHbI-
JMATBIH  TEXHONOTMSUIBIK — TOCULIEpHi  Naijayiany
OHIMHIH ©3IHJIK KYHbIH TOMEHJETIN, >KoOaJlaHFaH
KWIM  TONTAMACHIHBIH  HApBIKTarbl  Oacekere
KaOUTIeTTUIIH apTThIPAbl. Y ChIHBUIFAH YKOOAJIBIK
HIelriMJIep MAFbIH JKOHE OpTa TIiriH eHJipicTepiHae
eHrizyre OeiiMaenreH Oonbil  TaOBLIAABI, OYII
OJTap/IbIH MTPAKTUKAJIBIK MaHBI3BLTBIFBIH KOPCETEII.

Kopvimuvinowt

3epTTey JKYMBICBIH/IA MIBIFAPMAIIBUIBIK, KO3 —
«Typikcib» KapTHHACHIHBIH TapUXbl MEH OHBI KHIM
JKUBIHTBIFBIHA 0ac TPWHT pETIHAE TaHAAyIbIH
ceOenTepi TaHAANBIN, 3EpPTTENIl. OHemaep KHiM
JKUBIHTBIFBIHBIH MOJENBAIK HYCKACBIH  K3Kyal
CTWIIHAEC O3IpJICHINT JKoHE oHenmmep KdiMuaep
JKUBIHTHIFBIHBIH TONTaMaChIHA KOIAAHBUTFAH apaac
(haxTypasel MaTepranap MaKkeTiHiH KacCHeTTepi MeH
Typiepine 3eprrey >kypri3ummi. TapmamraH Kdim
YITiIepiHiH TeXHUKAIBIK dckm3iH «Corel Drawy
OarmapiamMachIHIA J3IPIICH/TI.

TonTamMaHpIH MIBFApPMAIIBUIBIK, — OciHECIH
oziprey  OapbhIChIHOA —aimpIMeH (op  ACKH3IEp
CaNBIHBIN, KEHIHHEeH KOMITBIOTEpIIiK  Trpaduka
apKBUIBl MOJIENTs HOOABl MEH TEXHUKAIBIK ACKU3i
canbHABL. MOJENbiH TEXHUKANBIK CHITATTaMAaChI
JKa3pUInpl. bByliblMFa KONJAaHBUIFAaH MaTa JKOHE
(dbypHUTYpa KOH(EKIIMOHABI KapTa KecTeciHze
TOJBIK, KOPCETII/II.

TornramaHbI 93ipieyre apHaIFaH JeKTIap bl
mavieiHAay yiriH HOTHUI omici maipanaHbUIbI,
KOHCTPYKTOPIIBIK OOITiM/Ie YIITiHIH HeTi3ri KOHCTPYK-
LUSCHIHBIH ChI30aChIH JalbIHAAY YIIIIH ecenTeyiep
MeH KochIMInIanap Oenrien ti. KuiM >KUbIHTHIFBIHBIH
koHcTpykumsicelH  AXKOK  «Grafisy  Garmapnama-
CBIHJIA TYPFBI3BUIBII, TEXHUKAJIBIK YIITUICHII.

TexHOMOrUsIIBIK, OeIiMIe OYHBIMIBI OHIIEY
omicTepi KapacThIPbUIBII, TYHIHAEPAl 6HIey OaphIChI
KecTe apKbUIbl KOPCETUII.
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3epTTey COH OHEpi, IM3aifH JKOHEe MaTepHa-
TaHy CaJachIH/AFbl FHUIBIMH JKOHE IMPAKTHKAIIBIK
KYH/IBUIBIKKA M€, COHJAi-aK HapbIKTarbl OdCceKere
KaOlIeTTi K3Kyal CTHJIBAEri KHiM ToNTamaiapblH
yko0aay YIIiH Heri3 00s1a ajajibl.
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NPUMEHEHHUE TEXHUKU «TEPME» B )KEHCKHNX AKCECCYAPAX
KOJUVIEKIIUU «ITPOIIBETAHHUE»

H,JI. MOJIJOCAHOBA

(KI'TY um.M.Pa33akoBa, Keipreizckasn Pecnyonuka, 720044, Bumkek, yi. ManabioaeBa 346)
DNeKTpoHHAs IMoUTa aBTopa-KoppecnonaeHTa: nurgul _moldosanova@mail.ru

B cmamuve paccmampusaemcs npumenenue mpaouyUOHHOU MEXHUKU «mepMme» 6 OU3AUHE IHCeHCKUX
akceccyapos na npumepe asmopckoii konnexuuu «llpouysemanueyn. Texnuka mepme, UCmopuuecKu C613aHHAsA C
XY00IHCECMBEHHBIMU MEKCMUIbHbIMU MPAOUUUAMU, 8 YACIHOCIU C OPHAMEHMAbHLIMU MOMUGAMU MKAHU,
AHATUBUPYEMCA KAK 8bIPA3UMENIbHOE CPEOCHEO (OPMUPOBARUA COBPEMEHHO20 XYOocecmeeHH020 odpasza. Llens
UCCNIe006AHUA — BbIAGUMb OCKOPAMUEHO-KOMNO3UYUOHHbIE U MEXHON02UUEeCKUEe 603MONICHOCMU adanmayuu
MeXHUKU mepme 6 NPOEKMUPOBGAHUN HCEHCKUX aKceccyapos (ni1amkos, CyMoK, NOACO8, YKPAUICHUI), a maKice
ofocnosams eé aKmyanibHOCHb 6 KOHMEKCme YCMOUYUE020 OU3AIHA U 803DONCOCHUA PEMECIeHHbIX npakmuk. B
padome pacKkpwvléaiomes 0COOEHHOCMU OPHAMEHMATbHOU CIMPYKIYPbl, CUMGOIUKU MOMUGOE NPOYGECMAHUsL, POCIA
U u300unUA, A MAKIHCE PACCMAMPUBAIOMCA MAMEPUATBL U CROCOOLI UHMEZPAUUU MPAOUYUOHHBIX MEKCMUTbHBIX
npuémos 6 coepemennoe npouzeoocmeo. Konnexuus «llpoysemanue» oemoncmpupyem cunmes KyiabmypHozo
Haceousn u aKmMyaabHbIX MOOHBIX MeHOeHYUIL, 20e MEeXHUKA mepMe GbICHIYnaen UHCIPYMEHMOM Xy00)HCeCMEEeHH O
UOCHMUYHOCIMU U CPEOCHBEOM CO30AHUA ICHMEMUUECKU GbIPA3UMENbHBIX, (YHKUUOHAIbHBIX aAKCECCyapos.
Pe3ynomamol uccnedo6anus noOmeepiHcoOaom nOMeHUUa mpaouyuoHHbIX 0eKOPAMUGHBIX MEXHUK KAK pecypca
UHHOBAUUOHHO20 POPMOOOPA306AHUS 8 UHOYCIMPUU MOODL.

KimoueBble ciioBa: I[CKOpaTHBHO-HpHKJIaZlHOC HCKYCCTBO, TCXHUKA TEPME, asiK Kall, akceccyap
JICHTA.

"OPKEHJIEY" OMEJJIEP AKCECCYAPJIAPBIHBIH KOJUIEKITUSACBHIHA
TEPME TEXHUKACBIH KOJIJAHY

H.,J]. MOJTIOCAHOBA

(U. Paz3akoB aTbiHaarbl KbIpFbI3 MeMJIEKETTIK TEXHHKAJIBIK YHUBEPCUTETI,
Kbiprbi3 Pecniyosmukacel, 720044, Binkek Kanacel, Majaapioaes keieci, 340)
ABTOP-KOPPECTIOHIEHTTIH AJIEKTPOH/IBIK momrrackl: Nurgul_moldosanova@mail.ru

byn maxanaoa muican peminde aemopowiy «l'ynoeny» dicunazeln naiuoanana Omuipvin, 2iienoep
akceccyapiapelibly OU3AUHBIHOG OICMYPIE MEPMUH MEXHUKACHIHbIY KOJIOGHBLIYbl Kapacmuipuinaosl. Kepkem
moKbIMa 0acmypiaepimen, acipece CoHOIK Mama MoOmMuemepimen mapuxu 6aillaHbICHbl Mepme MexXHUKACLl Kazipzi
3amanzel KOPKem OeliHeHi Kalblnmacmouipyovlyy IKcnpeccuemi Kypanvl peminde manoanaosl. byn zepmmeyoin
Maxcampl — 2ilendep axceccyapaapvinwly (opamai, comke, 0endiK, 3epzepnik Oyiibimoap) OuzaiuHviHaA mepme
MeXHUKACLIH 0ellimOeyoil CaHOIK, KOMNOZUUUATBIK JHCIHE MEXHON0ZUANBIK MYMKIHOIKIEPIH AHbIKINAY HCIHE OHbIH,
mypaxKmuol OU3AaiH JHcoHe KOJIOHEP MINHCIPUOECiH HCaH2bIpmy KoHmeKcminoezi e3ekminizin Hezizoey. Kymvicma
CoHOIK KYPbLIbIMHBIH epeKuleNliKmepi MeH OPKeHOeY, 6Cy HeIHe MOTIULbLIbIK MOMUSMEPIHIH, CUMEOIUZMI 3epmmerin,
0acmypini moKbiMa MexXHUKACLIH 3aMaHayu oHOIpicKe eHZi3y0iH mamepuanoapsl meH adicmepi Kapacmulpuliaobsl.
«l'ynoeny» monmamacel maoenu mypa meH Kazipei caH mpeHOmepiHIH CUHmME3IH Kepcemedi, MyHOA mepme
MEXHUKAChl KOPKEMOIK CIUKECIK KYpanbl HcaHe ICHEMUKANbIK IKCRpeccuemi, (yHKUUOHANObL aKceccyapuaposl
Jcacay Kypanvl peminoe Kbizmem emeoi. 3epmmey HaImudicenepi can uHOYCHPUACLIHOAZbl UHHOBAUUAIBIK OU3ATIH
pecypcel peminde 02cmypii COHOIK MeXHUKAHBIH dlleyemin pacmaiiosl.

Herisri ce3aep: conaik-KoJIIaH0ATBI 6HEP, TEPMe TEXHMKACHI, afAK KHiM, aKkceccyapJap, JeHTa.
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APPLICATION OF THE THERME TECHNIQUE IN WOMEN'S ACCESSORIES,
THE PROSPERITY COLLECTION

N.D. MOLDOSANOVA

(I. Razzakov Kyrgyz State Technical University, Kyrgyz Republic,
720044, Bishkek, A. Maldybaev St. 34b)
Corresponding author’s email: nurgul_moldosanova@mail.ru

This article examines the use of the traditional termé technique in women's accessory design, using the
author's ""Prosperity"* collection as an example. The termé technique, historically linked to artistic textile traditions,
particularly ornamental fabric motifs, is analyzed as an expressive means of shaping contemporary artistic imagery.
The aim of this study is to identify the decorative, compositional, and technological potential of adapting the termé
technique to the design of women's accessories (scarves, bags, belts, jewelry), and to substantiate its relevance in the
context of sustainable design and the revival of craft practices. The work explores the features of the ornamental
structure and the symbolism of motifs of prosperity, growth, and abundance, and examines materials and methods for
integrating traditional textile techniques into modern production. The ""Prosperity"* collection showcases a synthesis
of cultural heritage and current fashion trends, where the termé technique serves as a tool for artistic identity and a
means of creating aesthetically expressive, functional accessories. The research results confirm the potential of
traditional decorative techniques as a resource for innovative design in the fashion industry.

Keywords: Arts and crafts, kurak technique, ayak cap, accessory, ribbon.

Beeoenue

B ychoBuax riobanmuzanuum M CTpEMH-
TENFHOIO Pa3BUTHA HMHIYCTPHH MOJIBI OCOOYIO
aKTyaJIbHOCTh MPUOOpETaeT oOpaleHne K Tpaau-
LUOHHBIM  XYJOXXECTBEHHbIM peMéciaM  Kak
HUCTOYHUKY (opMOoOOpa3oBaHUs W KYyJILTYPHOMH
uaeHTUYHOCTU. OJHUM U3 TaKUX BBIPa3UTEIbHBIX
CPEACTB SBIAETCS TEXHUKA «TE€pPME» — pa3Ho-
BUJHOCTb XyJOKECTBEHHOI'O TEKCTUIIS, OTJINYAI0-
mascs CJI0KHOM OpHaMEHTaJIbHON CTPYKTYpOM,
00raTCTBOM IIBETOBBIX COUYETAHHA W TIyOOKOIt
cumMBonuKoii [1-3].

JleKopaTHBHO-TIPHKJIAAHOE UCKYCCTBO KbIp-
I'BI3CKOI'0 HAapOja MPEeACTaBIIsAeT COO0M coueranne
Pa3IMYHBIX XYyIOXKECTBEHHBIX Tpaauuuii [3, 4].
Pa3BuTue goManHuX MPOMBICIOB U peMecen ObUIO
00yCJIOBIIEHO HE TOJHKO MPAKTHUECKIMHE MOTPed-
HOCTSIMH XO3AHCTBa M OBITa, HO M AYXOBHBIMU
3arpocaMy, HEHCCSIKaeMO JI000BBIO Hapoaa K
Kpacore M rapMoHMH. Pa3BuTHe HOMAIIHUX HpO-
MBICIIOB U PEeMecell y KBIPTbI30B OBLIO 00YyCIOB-
JIPHO KaK HNpPaKTHYECKHMMHU MOTPEOHOCTSMH J0-
MAIllHero XO3iHCTBa M ObITa, TaK U AyXOBHBIMH
3ampocamu [5].

CrpemileHHe KbIPTBI30B K YIOBJIETBOPEHHIO
3CTETHYECKHUX NOTPEOHOCTEH MPUBENIO K CO3IAHUI0
pa3IMYHBIX BHJIOB XYJIOXKECTBEHHBIX peMecel,
KOTOpbIe OBLTM OTMEYEHBI OoraTcTBOM (hopM,
W3ALIECTBOM M YETKOCTHIO OpPHAaMEHTAJIbHBIX
MOTHBOB, TapMOHWUYHBIM COYETAHHEM IBETOBOH
rammMbl. [Ipy koueBOM yKnaje XHU3HH JOMAlIHEEe
MTPOM3BOJICTBO OBLIO CBSI3aHO C 0OPabOTKOM IMpo-
IOYKTOB >KUBOTHOTO, PACTUTEIBHOTO CBHIpbS U
MeraiioB. M3menus pemecineHHUKOB ObLIM cre-
naHel C OOJBIIMM TBOPYECTBOM, 3TO ObUIM
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HACTOSIIIINE TIPOM3BEIACHHS HCKyccTBa. Mmm
yKpaland HapyXHOe M BHYTpEHHee yOpaHCTBO
IOpTHI, JIOIIAJEH, JOMAIHUI UHTEphEP, yTBaph U
onexay. MccnenoBanue Xy10KeCTBEHHO — KOMIIO-
3ULIMOHHBIX U TEXHOJNOTMYECKHX OCOOEHHOCTEH
IPUMEHEHUs] TEXHUKU TepMe B pa3paboTke
JKEHCKUX aKCecCyapoB Ha IIpUMEpE aBTOPCKOMH
xowiekuuu «IIpouseranue». OcHOBY aekopa-
TUBHOM KOMIIO3UIIMM KOJUIEKLIUH COCTaBJISIET
MOTHB «KBIpK Iak» (COpOK BETOK), CHMBOJIM3H-
PYIOIIMI JKHU3HB, POCT, IUIONOPOAUE U TyXOBHOE
passuTre [6-10].

Tepme — 3TO TpaIUIMOHHAS XyJ0KECTBECH-
Hasl TKaHb C XapaKTEPHbIM OPHAMEHTOM, LIMPOKO
pacrpocTpaHéHHas B cTpaHax BocTtoka, n3BectHas
CJIO)KHOW OpHaMeHTallueH, U3bICKAHHOW 1IBETOBOMU
NAIMTPOH M HCIOJB30BAHMEM JOPOTHUX Mare-
puanoB. Mcropus TepMe HaCUMTHIBAECT HECKOJIBKO
CTOJIETHH M TECHO CBs3aHa C Pa3BUTHUEM LIEIKO-
TKavecTBa B crpanax Cpenneit Asum [11, 13].

Uctopuueckn TKaHW TepMe HW3IOTABIU-
BAJIMCh U3 IETKA, MHOT/AA ¢ T00AaBICHUEM 30JI0THIX
U cepeOpsSHBIX HUTEH, YTO TNPUAABAIO UM
CTaTyCHOCTb M  XYJOXKECTBEHHYIO IIEHHOCTb.
OpHaMeHT oOmIMYajci PUTMHUYHOCTBIO, TEKy-
YEeCThI0 JIMHUA W TapMOHHUYHBIM COYETAHHEM
HACBIILIEHHBIX OTTEHKOB — OOPI0BOr0, U3yMpY -
HOTO, cangupoBoro, 3oao0tuctoro [14].

B TpaguumoHHON KynbType HU3OEIHs U3
TEpME HMCIIOJIB30BAINCH B 00psiaax, opopMIICHUU
MHTEPbEPOB, B MNPA3THUYHOM M HaIMOHAJIBLHON
ofexze, cBaJeOHBIX 00psAax 4To MOAYEPKUBAIIO
UX CHMBOJIMYECKYIO M 3CTETHUECKYIO 3HAUMMOCTb,
TKaHb CYHMTAJACh CHMBOJOM JOCTaTKa M OJyaro-
noiyuusi ceMbu. Mcropuuecku TepMe SIBISUIACH
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MoKazaTesieM colMalpHOro craryca. E€ mcnonb-
30BaJIM JUIsl MOIIMBA MPAa3JHUYHON OJEK bl 3HATH,
ohopmiienus nBopuoB. M3xenus u3 tepme nepena-
BaJIUChH 10 HACJIECTBY KaK ceMeiiHas I[EeHHOCTb.

Co BpeMeHeM TEXHOJOTHsl MpPOU3BOJCTBA
YCIIOKHSIAaCch: MacTepa co3/[aBajll MHOTOCIIONHBIE
KOMIIO3MIIMH C TOHKOM MPOpabOTKO# eTael, uTo
TpeOOBaAIO  BBICOKOTO mpodeccrnoHamu3Ma |
JUIATENIEHOTO BPEMEHH U3TOTOBJICHUS.

B XXI Beke uHTepec K TpaJuLUOHHBIM
peMéciiam Bo3poxkaaercs. TepMe HCIONb3YEeTCs B
IU3aifHe ONEXKJbI, AaKCecCyapoB M IPEIMETOB
uHTepbepa. CoBpeMeHHbIe TexHooruu (udposas
reJyaTh, MAITHHHAS BRIIIUBKA) TO3BOJISIIOT a/1allTH-
pOBaTh UCTOPHYECKNE OPHAMEHTHI K TPEOOBaHUSAM
MaccoBOT0 MTPOM3BOCTBA, COXPaHsIs MPU 3TOM UX
KyJbTYypHYIO OcHOBY [13-15].

Takum 00pa3oM, HCTOPUS TEPME — ITO
WCTOpHST XYAOKECTBEHHOI'O MAacTepCTBa, KyJib-
TypHOW TIPEEMCTBEHHOCTH H CHMBOJHYECKOTO
A3bIKa, KOTOPBI TPOJOIKAeT pa3BUBATHCA U B
COBPEMEHHOM Ju3aiiHe. 13 Bcex BUAOB y30pHOIO
TKauecTBa, TepME CuUWTaerca Hauboiee TpyAO-
eMKuM. TepMme o3HadaeT «COOPHBIN», B HA3BAaHUH
OTPOXKEH OCHOBHOW TEXHHYECKUUA TMpUEM TpH
BBIOOpE TKAaHW: HUTH OCHOBBI, KOTOPBIMH CO37a-
ercs y30p, coOHWpaercsl TMOMapHO Ha MAJIOYKy
(Tepruv) m HE YYaBCTBYIOT B CO3IJaHUU ITOJIOCHI
TKaHH, TOAKIIIOYAsCh TONBKO UISI TKAaHBS y30pa
opHameHTa. OCHOBHBIM CHIPBEM CIIYXKIIIA OBEUBS
1 BepOITIOXKBS MIEPCTh, a B FOKHBIX PETHOHAX EIlle
u xjomok [11-15].

Mamepuanvt u Memoobl UCc1e008aHUIl

Konneknus xeHckux akceccyapoB «lIpo-
[IBeTaHME» OCHOBaHA Ha WJIEe POCTA, BHyTPEHHEH
rapMOHUU M >KEHCKOM CO3MJATEIbHOW SHEPruHu.
CumBonuka opHameHTa «KbIpk mIak» HHTEp-
mperupyercss Kak — MeTagopa  JHIHOCTHOTO
Pa3BUTHUSA U pacIIBeTa.

OcHOBHas Xy/I0’KE€CTBEHHAs 3a/1a4a KOJIIEK-
MM — aJalTHPOBaTh TPATUIIMOHHYIO TEXHHUKY
TepMe K COBPEMEHHOMY [W3aiHYy aKceccyapos,
COXpaHWB €€ IEKOPATUBHYIO BBIPA3UTEIHHOCTh U
KYJIBTYPHBIH KOJI.

Kommekiuss BeIMONHEHA W HATYpPaJbHOTO
BOIJIOKa, THOKOW KOXH, (DYpPHUTYPHI U TKaHHBIX
nosioc TepMe U3 IENKOBBIX HUTEH.

[Ipu mpoekTHpoBaHWH aKceccyapoB OBLIH
WCIIOTIb30BAHBI CIICAYIONINE TPHHIIATIBL:

1. MacmtabupoBaHre OpHaMeHTa —BapbU-
poBanme pazmepoB MoTuBa «KbIpK MIaK» B 3aBH-
CHUMOCTH OT (pOpMBI U3AEIHS.

2. llenTpuueckass W pammopTHas KOMIIO-
3UIUS — CO3JaHHE AUHAMUYHOIO pUTMA U
BH3yaJIbHOTO OanaHca.
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3. KoHtpact ¢akTtyp — coderaHue HaTy-
palbHOM KOXKH, HATYpaJdbHOI'O BOMJIOKA, TJIAaJKHX
COBPEMEHHBIX MaTepUajIoB C JEKOPATUBHOU
TEKCTHJIBHOM IIOBEPXHOCTBIO TEPME.

4. KomopucTUYeCKoe pelieHue — IMpuMe-
HEHHUE LBETOBOM MAJIUTPbL, CHUMBOIU3UPYIOLIEH
W300UJIME U YyCTOUYUBOCTD.

OpHaMeHTaIbHBIE JJIEMEHTHI pacroara-
IOTCSl C YYETOM aHATOMHYCCKUX U (PYHKIIMOHATb-
HBIX OCOOCHHOCTEW aKCeccyapoB, 4TO O00eCcIeuu-
BaeT rapMOHUIO (JOPMBI U JIeKOpa.

B mporecce pa3paboTku KOUIEKIUH ObUIH
PacCMOTpPEHBI Pa3IMYHbIE CIIOCOOBI MHTErPalliu
TEXHUKU TEPME:

e ICTIOJIb30BAHHUE TPATUITMOHHOTO TKaHOTO
MOJIOTHA;

e KOMOMHHMPOBaHIE HATYPaJIHLHOTO BOMIIOKA
C KOXeil ¥ MeTamoQypHUTYPOH.

CoBpeMEHHBIE TEXHOJIOTHH TTO3BOJISIOT TIEpe-
OCMBICITHTh TPAJAUAITMOHHBIA OPHAMEHT, COXPAaHUB
€ro  XyIOKECTBEHHYIO  BBIPA3UTEIHLHOCTh  TIPH
OITUMHU3AIIMA TIPOU3BOICTBEHHOTO TIPOIIECCa.

IIpuMeHeHne TEXHUKH TEPME B JKEHCKHUX
aKceccyapax CIoCOOCTBYET:

® COXpaHEHHUIO U MOMYJISIPU3aLN KyIbTyp-
HOT'O HACIIEHS;

¢ (hopMHUPOBAHNIO ITHO-OPHEHTHPOBAHHOTO
HaIPaBIICHHUS B MOJIE;

® Pa3BUTUIO YCTOWYMBOTO Ju3aiiHa depes
oOpalleHre K peMECICHHBIM PaKTHKAM;

® CO3JIAHMIO YHUKAIBHOTO XYIOKECTBEHHOTO
00pa3a, OTIIMYAIONIEr0Cs TITyONHONH CHUMBOITUKH.

Pesynomamuvt  uccnedoeanue u - ux
obcycoenue

Pe3ynpraTom mpoBemeHHOTO MCCIIEAOBAHUS
CTayla aBTOpCKas KoJUIeKuus akceccyapoB «lIpo-
useranue». Komneknus «IIponBeranuey» neMOH-
CTpUpYeT BO3MOKHOCTH CHHTE3a TPaJWIUU U
COBPEMEHHOCTH, TN€¢ JeKOpAaTUBHOE HacIenue
Bocroka cTaHOBUTCS OCHOBOM HHHOBALIMOHHOI'O
(hopmooOpazoBaHUsI.

[IpoBenénHoe MccnemoBaHUE ITOMTBEPHKIALT
BBICOKMM XYyJNOKECTBEHHbIM M MPOEKTHBIA IO-
TEHIIMAJl TEXHUKU «TEPMe» B pa3pabOTKe KEHCKUX
akceccyapoB. OpHaMeHTallbHasi BBIPA3UTEIBHOCTD,
OoraTtasi CHMBOJIHMKA W TUIACTHYHOCTH KOMITO3HITUH
TO3BOJISIFOT  CO3/[ABaTh aKTyalbHBIC IW3aiHEPCKUE
pElleHs], OTBEYAIOIME COBPEMEHHBIM 3CTETHYEC-
KUM 1 KYJIBTYPHBIM 3aITpocaM.

Kommexiust  «IIporBeranne»  BBICTyMaer
MPUMEPOM TapMOHUYHOTO COEIWHEHUS HCTOPU-
YECKOr0 HaCleAuss M AaKTyalbHBIX TEHJEHLUN
MOJHOM HMHJIYCTPUH, PACKPHIBAsi HOBBIE BO3MOXK-
HOCTU MHTEPIPETALMU TPATUIIMOHHOTO TEKCTUIS B
KOHTEKCTE COBpeMeHHoro au3aiina (Puc. 1, 2).
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Pucynok 2. Konmekmust cymok “TIporBeTanne” — SCKU3bI 1 MOAETH CYMOK

3aknouenue

Komnekmust  «lIponBeranuey memMoHCTpHU-
pPYyeT BO3MOXKHOCTH CHHTE3a TPAaJWIUU U COBpe-
MEHHOCTH, TJIe JIeKOpaTHBHOe Hacnenue Bocroka
CTaHOBUTCS OCHOBOM HWHHOBallMOHHOTO (OpPMO-
o0pa3oBaHUsI.

[IpoBenénHoe HccaenoBaHue TOATBEPKIAET
BBICOKUH XYJI0’KECTBEHHBIH U MPOEKTHBIA MOTEH-
[Mal TEXHUKH «TE€pME» B pa3paboTKe MKEHCKHX
akceccyapoB. OpHaMeHTalbHasi  BBIPA3HUTEIb-
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HOCTb, Ooratas CHMBOIIMKA M IIJIACTUYHOCTh
KOMIIO3MIIHUU ITO3BOJIAAKOT CO371aBATh AKTYaJIbHBIC
,I[H3al>iH€pCKPIe peuicHus:, OTBeHaAronne COBPpEMECH-
HBIM 3CTCTUYCCKHUM U KYJIbTYPHBIM 3alIpOCaM.

Komnn CKITHUA «HpOLIB €TaHHC» BBICTYHACT
NpuMepoM TapMOHHUYHOI'O COCAWHCHHUA UCTOPU-
YCCKOro Hacjeausd " aKTyaJbHBIX TCHI[CHI.[I/IfI
MO,Z[HOfI HUHAYCTPUHU, PACKPBIBAS HOBBIC BO3MOXK-
HOCTU HUHTEPHPCTALIUNA TPAAUITUOHHOI'O TCKCTUIIA
B KOHTCKCTC COBPCMCHHOI'O I[PISafIHa.
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B wu3nmenusx — 1ieneBpax, COTBOPEHHBIX
HApOJHBIM yMENbIIAMH, 3XOM OTHAeTCs CBOE-
oOpasue ObITa M OKPYXKAaIoIIero Mupa ropies. B
HUX OTpaxkeHa (uiocous BEUHOCTH — KaxIbIH
y30p B HUX — 30B K IOCTHI)KCHHUIO KPacCOTbI, TOH,
KoTOpas cracér mup!
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«MWJIATAPA» CTUJITHJIETT OUEJIEP KOCTIOMIHIH
AN3AUH-’ KOBACBIH 93IPJIEY

A.T. CEATIIAXUEBA ¥ | 1 4. JKAKHUITFEKOBA

M. X. Nynatu Tapa3 ynuBepcurerti, Kazakcran Peciyonuxacol, 080012, Tapa3 k-cbl, CyJieiiveHnoB kemieci, 13)
ABTOP-KOPPECTIOH/ICHTTIH 3JIEKTPOH/IBIK momTackr: asiya.turynalievnal986@gmail.com, dinara070717@gmail.com

Makanada manoanzan Munumapu cmuiboezi KOCMIOMIHIH OU3ailH H#co0acvln 23ipney 6apviCbiHOA AHAN0ZMBIK
M00enb0epoi manoay HeaHe CantbiCMbIPMAibl MAanoay Heypeizindi, munumapu cmuivoiy epeKuienikmepi, o1apobly Kuim
accopmumenmmepi 3epmmenoi, mapuxu KezeHi manoanovl. Ilpomomunmiy Kanvinmacyvl maai0anvin, COHHIY 03eKMi
MeHOeHUUACH 3ePMMENTTY OapblCbIHOA OU3ALIH HcODACHIHBIY, mananmapsl a3ipienzen. Kepkem oopazowt scacaii omoipoin,
AHCO0A MYIHCHLIPLIMOAMACHIHBIY, OU3ATIHBL MHcacany OapvicblHOq, WBIRAPMAWBLIBIK O0EPEKKO3 CURAMMAnaobl, HiuiiH
gckuszoepi yncacanvinean. Tanoanzan nezizei wiewtimuiyy KOPKeMOiK ICKU30epi opbtHOAnNObl, KUIMOI H#co0anayovly; KOPKemoiK
a0icmepi  3epmmendi, oHiMOe KOJOAHLUIAMbBIH KOMROUUWUANGIK Kypanoap manoanovl. Kecmenep mypinoe
KOHCMPYKMOPAbIK ulewim a3ipieHoi, scodanay Kesinoe Koai0aHvli2aHn 20icmemeHi manoay Hezizoenoi, pauxanvik mypoe
HCaAcanzan OYibIMHBIY Ya2inepi opuliHOanNObl, Kecme mypinoe OYilbiM 0OaUIeKMEPIHiY CUNAMMAMACbl CURAMMATbIN,
OHIMOI OQUIbIHOAY MeXHON02UACHL HeacanviHobl. Makcamul: Tanoanzan aiiendepee apuanzan «Munumapuy cmuninoezi
dilennoep KOCHMIOMBIHBIY, OU3AIIH-MCODACBIH dHcacay, CIUIb MYCIHIZIH MONLIK aAuibin KAITbINMACHbIPY HCIHE OAMBIMY,
amanzan cmunboezi 3amanayu Kuimoepoi manoay, Heana Mooesl YyColHy.

Herisri ce3aep: nporoTun, rpagpuka, MUJIMTAPH, NAJTUTPA, KOHCTPYKIHUS, ICKU3, OpPeH.I.

PA3PABOTKA JIN3AMH-TIPOEKTA ’KEHCKOI'O KOCTIOMA
B CTWIE «<MAJIUTAPW

A.T. CEUTIIAXUEBA, J.A. KAKHUITFEKOBA

(Tapa3ckuii ynusepcuter um. M. X. lynaru, Pecny6nuka Kazaxcran, 080012, Tapa3, yi. CyaeiimenoBa 13)
DrekTpoHast ouTa aBTopa-KoppecmonaenTa: asiya.turynalievnal986@gmail.com, dinara070717@gmail.com

B cmamve paccmompenvl ananuz u cpasHumMebHbll 6100 AHANO206bIX MOOENE npU papadomke Ou3AiH-
HpOeKmMa KoCmioMa 6 cmuie MUIUMApU, U3y4eHbl OCOOEHHOCMU CHMUNA MUIUMAPU, UX ACCOPHIUMEHM 00€M)CObl,
npoananu3uposan ucmopuueckuil nepuod. Ilpoananuzuposano popmuposanue npomomuna, papabomansvt mpeoosanus
OU3aiN-NPOEKmMa 6 X00e u3yueHus aKmyanabHvlX MeHOeHyuil mMoovl. B npouecce paspabomku ouszaiina xonuyenyuu
HpoeKma ¢ co30anuem XyooicecmeeHHO20 00pa3a ONUCHIGAEMCA MEOPUECKUIl UCHOYHUK, Pa3padamvléalomcs ICKu3bl
dopmul. Beinonnensl xyoodicecmeeHHble 3GPUCOBKU GbIOPAHHO20 OCHOBHOZ0 PEUieHUA, UVUEHbl XYOO0IHCECEEHHbIE
npuemvl  ogpopmaenus  00excovl, NPOAHANUIUPOBAHBI KOMHOUUUOHHbBIE CPEOCMEa, UCHONbIyeMble 6 U30e1ul.
Pazpabomano KOHCMpPYKmOpPCKOe peuieHue 8 6ude mabnauy, 0OOCHOBAH 6bIOOP MemOOUKU, UCHOIb30GAHHOU NpU
HPOEKMUPOBaHUY, 6bINOIHEHbI 00PA3UbL U30eNUll, 6bINOIHEHHbIE ZPAPUUECKU, OnUCAHA XapaKmepucmuka oemaneil
u3denuil 6 eude maodnAuy, papadomana MexHonNozua uzzomoenenua usdenuil. lLlenv: pazpabomams Ouzaiin-npoexm
JHCEHCK020 Kocmioma ¢ cmune «Munumapuy) Ona HceHW{uH, NOIHOCHbIO PACKPbIMG U PA36UMb NOHAMUE CHUTA,
RPOAHATIU3UPOBANL COBPEMEHHYIO 0040y 8 OGHHOM CIUIe, HPEOCMAGUINDb HOGYI0 MOOEIb.

KuiroueBble ¢j10Ba: NpoTOTUI, TPadUKa, MUIUTAPH, HATUTPA, KOHCTPYKUMS, 3CKU3, OpeH.

DEVELOPMENT OF A DESIGN PROJECT FOR A «MILITARY-STYLE» WOMEN'S SUIT
A.T. SEITPAKHIYEVA, D.A. ZHAKIPBEKOVA

(M. H. Dulati University of Taraz, Kazakhstan, 080012, Taraz, Suleimenov str., 13)
Corresponding author’s email: asiya.turynalievnal986@gmail.com, dinara070717@gmail.com

The article analyzes and comparatively selects analog models when developing a design project for a military-
style suit, examines the features of the military style, their range of clothing, and analyzes the historical period. The
formation of a prototype is analyzed, the requirements of a design project are developed in the course of studying
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current fashion trends. In the process of developing the design concept of a project with the creation of an artistic
image, the creative source is described, and sketches of the form are developed. Artistic sketches of the chosen basic
solution were made, artistic techniques of clothing design were studied, and the compositional means used in the
product were analyzed. A design solution in the form of tables was developed, the choice of the methodology used in
the design was justified, product samples were made graphically, the characteristics of product parts in the form of
tables were described, and the manufacturing technology was developed. Purpose: to develop a design project for a
Military-style women's suit for selected women, to fully reveal and develop the concept of style, to analyze modern

clothes in this style, to present a new model.

Keywords: prototype, graphics, military, palette.design, sketch, brand.

Kipicne

XanbIK TYTBIHATBIH TayapiapAbl eHJipeTiH
KOTTereH eHiMJIep JKEH1T OHEPKACiOiH/Ie IbIFaphI-
JIajbl, TYTBIHYIIBUIAD HApPBIFBIH TITIH OyHBIM-
JapbIpMEH TOJNBIKTHIPY/a OYJ1 OHIIpIC MaHBI3JIbI
OpbIH anajpl. OHepKacim — MaTepwaijiaH Tepi
CHOCKTI KOm KaKeT erTelli opi OJKOJOTHSIIBIK
JKarblHaH Ta3a, keOiHece oHesIep KhI3MET €TETiH
carna.

TiriH  eHmipici — QJEMHIH KeNTereH
CIJIEPiHIH OMOJDKETIH KYPaWThIH MAaHBI3[bI KO-
HOMHMKA cajajapblHbIH Oipi OOJBIT TaObLIAIbI
JKOHE CoHJII, Oacekere KaOIeTTi Tayapiiap mibiFapy
yImiH OyJI eHEepKocim Iu3ail callachIMEH THIFBI3
OaitmanpicTa. Kazakcran PecmyOnmukaceiHzma Hap-
BIKTaFbl  DKOHOMHKAHBl  JIAMBITY  ©HEPKACII
cayajapblH JaMBITYAaH OacTajabl.

3epmmey mamepuanoapvl men adicmepi

Makcarpl: Olienaepre apHamrad «Mwum-
Tapm» CTIITIHIIET1 oiieniep KOCTIOMBIHBIH AM3aiH-
’K00aChlH JKacay,CTHIIb TYCIHITIH TOJNBIK AIllbII
KaJIBIITACTBIPY KOHE JaMBITY, aTaJFaH CTHJIBJIET]
3aMaHay¥ KHIMJEepi Tanaay, )kaHa MOJIENT YCBIHY.

Minperi:

-Tangmamran OYHBIMHBIH aCCOPTUMEHTTIK
CEpPHSCHIH KAIBIIITACTHIPY;

-«MmuaTapu CTHUITIHIH CYPaHBICHIH TaN/ay,
Oomkamaay;

-«Muatapmy CTHIIHET1 SWenep KOCTIO-
MBIHBIH TEXHOJOTHSITBIK YIEPICiH jKacay;

-OHzey TopTiOiH CaJBICTBIPMAINBI  TYPJIE
Tannay;

-BYWBIMHBIH ~ TEXHONOTHSUIIBIK ~ Oipi3aimiri
MEH OHJey OMICTEepiHIH SKOHOMHUKAIBIK THIM-
IUITICiH ecenTey.

-«MmmTapu» CTHIIBJIETI 3aMaHayl KHIMHIH
JKaHa MOJICINIH Xkacay.

3epmmey Homudicenepi JHcane 0aapobl
mankiiay

TiriH eHepkacibi kuiM koHe Oacka TiriH
OyibIMAApPBIH ~ OHIIPETIH  TYPMBICTBIK  KOHE
TEXHUKAIIBIK KOJJIAHBICTaFbl MaTtajap, TPUKOTa
XKaiiManapbl, OeliMaTanap,apHailbl KHIM, BeIO-
MOCTBOJIBIK ~ KHIM, TaOWFH JKOHE >KacaHIbl
ObutFapel, TYpai (QypHHUTypajap MeH opJieyill
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Oyiibimmap aa eHpipeni. TiriH cajachIHBIH
KOCIMOPBIHAPHI XaJIbIK [APyallbLIbIFBIHBIH ©31¢
caJyianapsl YIIiH Jie TYpJIi OHIMep HIBIFapaibl.

Kazaxcman  ouzatinepnepiniy  monmama-
JapbiHOagbl cCmuib0epoiy Oamybi.

Op  XaJbIKTBIH  KHUIM-KEIIeKTepi o3
TapUXBIHBIH 131H ChI30alaphl MEH KWBIKTApBIHIA
KaJIZIBIPBII, OTKCHIE YKaHAPThUIFaH HYCKAYJIbIFbIHA
aitnanaer. [1].

KazakcTaHHBIH TapThIMIBI HUMHJDKI JKaca-
JBII  JKaTKaH, Oocekelec MeH OpKEHHETTep
apachblH/la JIAWBIKTBI KOPIHY MakcaThl —aJiFa
KOWBUTFaH Ka3ipri omemze Oyl MaHBI3IbIpaK. by
perre KazakctaH 3THOCTapBIHBIH TOITAaCy Adpe-
JKeCl, ONApIBIH OaMBIPFBI, MEMJICKET KYPayIIIbl
MOJICHUETIHE JereH >KaHaIIBIPIIBIFBI OCBHl Mace-
JISHIH TIETiLTyiHe OaliTaHbICTHI.

Erep ctuns Gonmaca, 3aMaHayn CoH ©3iHIH
JKBUITBIPIIBIFBIMEH, OHBI JKMi 0achlll  ajaThH
SBONIIOLIASAFA JIET€H YMTBUIBICTHI TYHIIBIKTHIPAP
emi. CTUipAiH KOMeriMeH KeCKiHJi TeK KOChIMIIA
3JIEMEHT pETiHAe FaHa eMeC, COHBIMEH Kartap
Oenrimi  Oip YITKA JereH  CYHICTICHIILTIKTI
JKapusiay peTiHie IIbIHaiBl TycTepMeH Oenri-
neyre Gomaibl.

Mundtapu CTHJIIHIH apTHIKIIBUIBIFEI — OJT
epKiH TIIIHHEH oWeNnepaiH MYCIHIHIH KaTaH
cymbacelH 0aca KepceTim, TOoJibl oiennep MeH
KBI3JapabplH OeifHeciH »xakcapraipl. bip yakbITT
MYHJail MoAeNnbaepre AEreH CYPaHbIC CoM a3aiiapl,
Oipak OYTiHTi KYHi O KaiiTaiaH TpeHATe: OMapIblH
OacelM TycTepi - OaTmakThl, XaKW, KOpPFAaHBIII
HEMece «Kip» Tyci oienmaepii THICTI akceccyap-
JapMeH TOJNBIKTHIPAJIbL; KeH OendeynepMen, Oeper-
TEpMEH, MWIHTAPH JIEHTAJApPMEH KOCHIMIIIA
opneyre ne Oomazsl [2].

Ouengep KUIMIHAETT MUJIUTAPU CTHIIb —
OipHerre >XpUIIAaH Oepi MOIMyMJIa YCTEMJIK €Till
KeJe JKaTKaH >KeTeKmIr TpeHarepnaid Oipi. by
Oacramkpl Ke3le ep aXaMiblK CTHIhOACTAIIKBI
Ke3ne  OonFaHbIMEH, MYHJall 3aTTap oHeniep
rapJiepoObIHa J1a TOJBIK CHIll, COHJI TPEHITEP
KaTapblHAa. MUINTapu CTUJIIHIH €H acTBICHI - OJ
apHaiipl cyperi, mpuHTI Oap MarTaHbl KOJNJaHY,
MYHJail CyperTepAiH epeKLICTIKTepiH Kapac-
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THIpBIN, Oacka MaTaJlapMEH JI¢ JKaKChl KOMOH-
HaIUsIapabl JKacayra 0omabl.

Munutapu CTWIIHIH =~ aJFalliKpl KOJUIEK-
LUsIapbl ©TKEH FachIpAbIH 60-IIbI JKbUIIAPBIHBIH
COHBIHJIA MTOTUYMFa OIpillli PeT UIBIFAPBUIIBI KOHE
oJapAbl Tiry KOCIMOpPBIHAApHl MEH ohenaep
KAIMZEPIH 1IbIFapaTeiH (aOpukanap KeHiHEH
mbirapa O0acraapl. Con sKbULIAPhl OApIIbIK cayjaa
OpPBIHIAPBIHAA MWIMTAPH CTHIIHAC KHIMIEPIi
caThIn ajryra 0oyaThiH [3].

OMeNnaiH KUIMIHAErT MUIMTApH CTHII Oal
Tapuxka ue. Tapuxka IOy )KYpri3cek Oy CTUIIb
OipiHIII TYHUEKY3UTIK COFBICTaH KEHiH maiina
Oonmpl. Mata eHpiperiH  ¢alOpukimap CcoHJII
KOHJIeKTepre, KOCTIOMJCPIe MaTa IIBIFapy/Ibl
TOKTAThII, MUJIMTAPH (hopMaliapra KaKkeT martaiap
IIbIFApyFa  KOITi. OKOHOMHKA  KYJIJIBIPAJbI,
KYHICTIKTI 3aTTapisl ajdy KdBIH OOJIbI, ai
MWIATApU KUIMJIEp KYHJENIKTI KHIM periHieie
KOJIJAHBIIIEL.

Tarbl 6ip ceben — XX FachIpbIH alIbICHIH-
bl JKBUIAAPBIHIA MHJIMTAPH KUIMJI XHUIIH KHE

Cyper 1. Munutapu ctuii

Munutapu CTHIBAETT op TYpii akceccy-
aprmap KepiHicTi asKrayra MYMKIHOIK Oepei:
epecken ObUIFapbl HEMece MaTallaH JKacallFaH
Oenbeynep, aBwaTtop Ke3UIAIpiri, CceMKemep,
MaTaZaH JKacallFaH pIOK3aKTap HeMece IUIaH-
MIETTIK COMKenep. MUITUTapu CTHIIBJIET] 3eprepIIiK
OyiieiMmap eTe omeMi KepiHenmi: OK Topi3zi
ChIpFasiap, KyJOH Ti30eri, MoOHIIakTap, OpoIlb,
COHJIai-aK Tirired Typ:i smOnemanap [4, 5].

Mwiutapy  CTHJBIEri MakKHsK  OeTke
OanFBIHABIK OepeTiH TaOUFU PEHKTEPAl KON JaHy bl
KaMTHJIBI, aJ allblK KbI3bUI AAJanThl KOJJaHyFa
x)oJ Oepimmeiini, oiiTKeHI OeifHE MPOBHHIIUSIBIK
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Oacrampl. Mopenuer eximaepi OeHOITIIUTIKTI
JKAKTaabl KOHE HapasbUIbIK PETIHAE MHIHTAPH-
JICHJTIPUITeH OciHenepre mponarasl/a >xacabl.

XX FachIpbIH CEKCEHIHIII XKbIIIapFa Kapai
KEH I1a0ap MEH KeH XaKH JKeliesep )KaHa ThIHBIC
aJIIbI-KaTaH Kecy, KbICKa IMilIiHaep manaa OoJIIbl.
Jon com xe3/1e MUIIATapy CTHITBACT Sl enep Kuimi
Mozajia Oepik OPHBIKTHL.

Musutapu CTWIII KbI3IapFa ©T€ bIHFANIbI —
3aMaHayH 3aTTap KaTaHJbIK IMEeH PaKbIMIBIIBIKTEI
OipikTipeni, MyHiaii OeiiHenep Oip opmara KaTaH
eNiKTEy €MeC, OHBIH KONTereH BaphalusIaphl,
JIOCTYPJIi epeKIIeNiKTepi KopiHiCiH TanTh [2].

-AyBIp mIyFagaH  JKacaaFaH — MHJIMTapu
NaJbTONIAPHI;

- Capba3nap KuTenbaepi;

- TeHi3 Kekipekimenepi;

-Odurnepnepain 06ac KuiMepiHe yKcac
KaJrakianap;

- AH TepiciMeH KOMOHHAIMIIAY.

JKoHe epeckern Oomaapl. bynr cTuib kesre kedipek
Hazap ayJapyabl KakKeT eTeii, On YIIiH Kapa,
KOHBIP JKOHE CYp TYCTEp KOJNAWIbBI, ONapJbiH
KOMeEriMeH JKBIPTKBIIITHIH ~ OeiHeciH kacal
OTHIPHIII, AWKBIH KOPCETKUIEPi caryFa Oomast [6].

Kym men rtanramMnasneIKTeIH Oipiryi —
COHJIET1 MUJIUTAPH KUIMHIH SHUENIIK CTHIII SHeIIiK
QJieMiHe KATaJJAbIK J03aChIH OKEJETiH epeKIle
KOMOMHaLMsAHB! Oungipeni. Munurtapu ¢opmanaH
IIBIKKAH OyJI CTWJIb oHeNjepre bIHFAWIbl FaHa
eMec, COHBIMEH KaTap ©3iH-631 KOPCETY/IiH CTUIIbI
HYCKaJIapbIH YChIHA OTBIPHII, KYHJIENIKTI COHJ/IE 63
OpHBIH TaNTHL.
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Tycrep mamutpackl. Munurtapu CTHIBIIH
Heri3ri AJIeMeHTTepiHiH Oipi - Tyc cxemacel. byn
CTUJIBJIC KACBUI )KOHE KOHBIP PEHKTEp, KYM JKoHE
kamyusbk  TycTepi OackiM. JlereHMeH, OaThul
3aMaHayM Ju3aiiHepiiep KeOiHece aheNIiK KepiHic
yLIiH OeliTapal jkoHe macTeNal peHKTEp i KOCa bl

Hekop snementrepi. Knaman kanranapsl,
MeTail TylMmernep, amOnemanap — Oy MUJIUTapH
cTuibre ToH Oemmektep. byn snementrep QyHK-
HUOHANBl FaHa €MeC, COHBIMEH KaTap Kuimre
KYpaemninik, OefiHere, CTHIIbIe COMKECTIK KOCaIbl.

Kecy xone minringep. CunysTrep kebiHece
MuIMTapu popmaiaH madkIT anaabl-Ty3y ChI3bIK-
Tap, JKOFaphl Karamap. Anaiija, olenmik KepiHic
YIIIH MHJIATapy SJIEMEHTTEp OpTYpJii MilIiHaep
MEH Y3BIHJBIKTarbl KOWJIEKTEPre, KOCTIOMIEPre
XoHe roOKanapra OipikTipiTyi MyMKiH [7].

Oiienaep CoHIHAErT MUJIMTApH CTHIIBJIIH
6aFBITTapBI - KaJIaJIbIK MUJINTApH CTHUJIb. E¥J'I CTHIIb
OIMIHUSCH KYHAEMIKTI KaJalblK KHIMIEC MHJIATApU
3JIEMEHTTEpAl NaimanaHyapl KamTuasl. KypTka-
nap, manoap, )KoHe bIHFAMIIBI €TiK Kajla eMipi YIIiH
MPaKTUKAJIBIK 5KOHE CTHJIb1 KOPIHIC JKaCaMIbl.

OceM wMmiauTapu. JlusaliHepiep MeTain
OemIIeKTepi, KecTelepi KoHe MKaKChl akceccyap-
JIapel 0ap CoHJII KOMIIEKTep sKacail OTHIPHIN, KEIIKi
MHJTATAPH KHIMAEPi SHTI3e/i.

2025-2026 >xpuiAaphl MUJIATAPH KOPIHICTI
Kamai kacayra Oomamel. MwmmTapu — oien
OCIHETHIH KONTEreH KhIpJaphsl 0ap, Oy OHBI op
Typai ereni. OCBI CTHIIBE KECKIH jKacay Ke3iHze
rapJepoOThIH HETI3T1 3JIEMEHTTEPiH ally YCHIHBI-
nmagpl. JlereHMeH, ayTMUTTI KypacThIpy Ke3iHAe
onapael cadapu, Ke3IeHCOK, CIIOPTTHIK JKOHE T.0.
CHUSAKTBI OpPTYPJi CTHIBICTI KHIMIEPMEH KOHE
aKceccyapiapMeH OipikTipyre Oomambl.

Bacrankpiia MUITUTAPH CTHIIBJAC JKACAIFAH
oifennep rapaepoOBIHBIH 3aTTapbl KATaH CHI3bIK-
TapMEH JKOHE TY3y CHIYITTEPMEH EpeKIIeNCHI.
BylieiMmapaer Tiry Ke3iHIE KachLl KOHE KOHBIP
PEHKTEp, COHAal-aK XaKd TYCi KOJJAaHBUIIbIL.
BareITThIH Tarbl Oip epeKIeniri-KypTkajiap MeH
MaTbTONAPAaFbl TOJBIK TYHMeNepMeH TyHMeIeHII.
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Byrinri KyHi MUAMTApU KYII ©3iHIH HEri3ri
CUTaTTaMalapbiH CAKTal bl OipaK COHbIMEH Oipre
KemnTereH aHa Kacuertepre wue. COHBIMEH,
difennep rapaepoOBIHBIH 3aMaHayH 3aTTapbiH Tiry
KE31HJIe COH METpJIepi 9pTYypJii MaTajaap bl mana-
JaHaAbl - TBUJ, KallleMUpP, 3BIFBIP Marta, KYH,
TPUKOTAX, MaKTa oHE TINTi ki0ek [8].

MuuTapu CTHIIBACTI KOPIHICTI CTHIIBII €Till
JKacay JKOHE OTCTaBKaJarbl TMOJIKOBHUK CHSIKTBI
Oonvay yurH, Kamy(QusDKOpl Oachlll  HIBIFapy
apKbUIbl OachlHAH asiFbIHA JICHIH KUIHY HJICSIChIHAH
Oac TapTy KaxkeT. beliHe apKbUIbI KaybIHTEPIIIK
HOTaJIap/Ibl JKETKI3Y/iH 0acka Ja Kypaenmi Tacuiaepi
0ap. Mbpicanbl, KaMy(ushk MOTHBIHE YKCAHTHIH
TYCTEpP NAJUTPAChIHA XKYTIH-T€H KOH.

OHbBIH Heri3ri peHKTepi: KOHBIP, KYM,
30U TYH, KBIIIIA, )KaChLI, KOFO KOK, CYp jKoHE OapIIbIK
KepiHicTepiHge Xaku. KocTiomii Tayenci3 Kuim
periHze Kuitore 00jaabl, OHbI aJabIK VIIiH
TaKTHKAIBIK 003eNre YKCaHThIH UBIK COMKECIMEH
JKOHE OpeCcKeJ alllbIK asK KHIMMEH TOJBIKTHIPAJIBL.
Hemece kypTka MeH mianGapnel OeJiek Kuineni,
oJiapibl QMENIIK rapaepo0 3aTTapbiMeH Oipireai —
ro0Kkaap MeH KaibIKiia Tyduiep [9].

Munmutapu  koHe cadapu  CTHIBACPIH
OipikTipyre Oomambl. by KOCTIOMMEH epeKIe
kaHa kepiHic Alberta Ferretti kekTeMri-»kasrbl
IIOYBIHJIA KOPCETUITeH. bpeH mu3aitHepi KOCTIOM-
HIH E€PKEKTIK KaCHETIH JMeIiK O6IeKTepMeH —
aK TYCTI IIUITEPJi JKaraMeH J>XoHE KYPTKaHBIH
aCThIHAH KOPIHETIH KOUICK MaHKETTepiMEH JKyM-
captTsl [10].

Munitapu CTHIIBIETI Imambap - 0w "BIH-
Falyel J)koHe oMOeOan coH" YFBIMBIH OipiKTipeTiH
KAIM HYCKAchl, onapabl OopiMeH OipikTipyre
Ooonanpl. Kartay keiineri MeH mmmamOapbIH Iali-
OapMeH KHIoTe )KoHE ICKepITiK KepiHicke ne 0omyra
6omazsr [11-13].

Munmtapu mandap *KoHe KEHIUT 3BIFBIP YCTi
Ke3Jlecyre Hemece Kellke Kuiore Oomaabl. Al
nran0ap/blH, KPOCCOBKAIApMEH KOHE KaparmaibiM
Kapa QyTOoNKaMeH Yyilecyi neMaiblc KyHIepiHiH
JKUBIHTHIFBIHA aliHamansl [11-15].
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Cyper 2. Tanaanran MUINTapH CTHIIBbIHIH YIITiCI

Munumapu cmunvdezi KocmOM OU3AUH
aicobacwin a3ipaey. OcblfaH OalIaHBICTHI KeJeci
TarnchlpMasiap MEH MIHJICTTEpP OPBIH/IAJJIBL:

- QHAJIOTTHIK MOJEIBIEPIl Talay IMKOHE
CaNBICTBIPMANBl TaHJAY IKYPri3iimi, MHIATapu
CTHJIBJIIH EPEeKIIEITKTepi, ONIapABbIH KHIM accop-
THMEHTI 3€pTTEIi, TAPUXH KEe3eHI TaJITaHIbI;

- TPOTOTHIITIH KAIBINTACYBl TaJJaHJbI,
COHHIH ©3€KTi TCHACHITUACHI 3ePTTEII];

- Ju3aiiH JKOOACBIHBIH TallalTapbl Ta-
TAHBII, 931pIeH/I;

- KepkeM 00pa3fpl jkacall OTBIPHIM, X00a
TYKBIPBIMIAMACHIHBIH TU3aHBI )KacalIIbl, IIbIFap-
MAaIbUIBIK JEPEeKKe3 CHUMATTANIbBI, IIIH 3CKU3-
Jepi sKacaibl;

- TaHJAIFaH HET3T1 MEeMIMHIH KOPKEMIIK
ACKU3MIEpl  OPBIHAANIBI, KHIMAI K00anmayIbIH
KOPKEMJIIK 9JicTepi 3epTTenii, eHiMue Koijaa-
HBLIATHIH KOMITO3HUIIUSUTBIK KYPATIAP TaJJaHIbl;

- XKOOANBIK MIENIM YIIiH KOH(EKIHSUTHIK
KapTa o3ipJlieH[i, MaijanaHblIFaH MaTepral MeH
(GypHHUTYpaHbI TaHJIAy HETI3/IENIeH;

- KecTenep TYpiHIE KOHCTPYKTOPIBIK
HIeNiM 93ipIieH i, ko0anay Ke3iHae KOJIIaHbUIFaH
ozicTeMeHi TaHaay Heri3aeni, rpaduKaibK TYplae
JKacaJFaH OYWBIMHBIH YITLIepi OpbIHAAIIb, KECTE
TypiHze OyiibiM OeJIeKTepiHiH CHUIaTTamMachl
CUTIATTaJIJIbI.
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Kopvimuinowt
JKyprizinren 3epTTey >KYMBICBIHBIH HOTH-
JKeciHAe oHenmepre apHamraH —«MBIHTApH»

CTHITIHET1 KOCTIOMHIH JU3aiH-)K00aChl TONBIKTAH
zipnenai. Munnutapu CTHIIHIH MIBIFY TAPUXbl MEH
JaMy Ke3eHJepi 3epTTemin, OHBIH 3aMaHayH CoH
QNeMIHAEr1 ©3eKTLIiri Herismenmi. byr cTuiapmig
TEeK KaTalJblK KaHa €MeC, COHBIMEH KaTap oieln
HO3IKTITlT MEH KYIIIH YINTaCTHIPATBIH Oipereit
OarplT eKeHi aHBIKTanAbl. KuiMHIH KepKeMmik
0o0pa3plH jkacay OapbICBIHIA TIMIH 3CKU3AEpi
OPBIHJIANBIN, KOMIO3UIUSIBIK Kypainap (KiamaH
KanTajap, Meraul TyhMenep, SMOiiemanap)
tanmasapl. JKaHa MoJeTh/Ie IOCTYPITi XaKu, 30U TYH
JKOHE KyM TYCTepi 3aMaHayd IilIiHIepMEH
yitneciM TanThl. ¥CHIHBUTFAH «MHIUTApH» CTHII-
IHAEr KOCTIOM 3aMaHayH oSHeNIepAiH KallablK
emip canteiHa (urban military) caii KeneriH,
ombeban opi Oocekere KaOinmeTTi eHIM periHze
CUTIaTTaa/Ibl.
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FEATURES OF THE GENERAL STYLISTIC CHARACTERISTICS
OF MODERN ARCHITECTURE AND TYPES OF DESIGN

A.K. MUKATAY

(Almaty Technological University, Kazakhstan, 050012, Almaty, Tole bi str., 100)
Corresponding author’s e-mail: mukatay.assel20@mail.ru

The article examines the development features of contemporary architecture and design, their interrelation,
and stylistic harmony. The relevance of the study is determined by the comprehensive development of architecture and
design based on functionality, technology, and aesthetics in the modern era. The purpose of the research is to analyze
stylistic features, the impact of modern materials and technologies, and their psychological effect on humans. The
article systematizes key directions such as geometric precision, functionality, innovative materials, and color
psychology. Additionally, a comparative analysis of Kazakhstani and international practices is conducted, identifying
their characteristics and development trends. The results of the study allow for a comprehensive understanding of
contemporary trends in architecture and design.

Keywords: architecture, design, stylistic features, functionality, technology, color psychology,
contemporary trends.

3AMAHAYH COVJET NNEH JU3AWH TYPJEPIHIH )KAJbI CTUINCTUKAJIBIK
CUITATTAMAJIAPBIHBIH EPEKIIEJIKTEPI

A.K. MYKATAH

(AnMaThI TEXHOJOTUAIBIK YHMBepcuTeTi, Kazakeran Pecny0dnukachsl,
050012, Anmatsl, Tese 6u kemeci, 100)
ABTOP-KOPPECTIOHIEHTTIH AJIEKTPOH/BIK Tromrackl: Mukatay.assel20@mail.ru

Makanaoa 3amanayu cayinem HneH Ou3aiiH CAnAIAPLIHGLIYE O0aMy epeKuienikmepi, o0naposvlH o3apa
bIKNAI0acmulzbl MeH CIUIbOIK yilnecimoinizi Kapacmuipolnaovl. 3epmmeyoin o3ekminici Kazipzi Kezenoezi caynem
nen Ou3aiHHBIY QYHKUUOHAOBUIBIK, MEXHOI02UA HCIHE ICMemUKa HeziziHoe Keuilenoi oamyvina Oailianbichvl
aiiKplHoanaosl. 3epmmey MaKcamol — Cayj1em ner Ou3aiHoazel CmuibOIK epeKuienikmepoi, 3amanayu Mamepuanoap
MeH MexXHON02UANAPObIH bIKRATIbIH, COHOAU-AK 01apOblH adamea NCUXONO0UANBIK dcepin manoay. Maxanaoa
2e0MemPUALIK HAKMBLIbIK, YYHKUUOHAIOBIIbIK, UHHOBAUUATIBIK MAMEPUANOAP HCIHE MYC NCUXONOZUACHL CUAKINbL
Hezi32i bazeimmap ycyiienenedi. ConbiMeH Kamap Ka3aKcmaHnoblK HcaHe uemenoik maxcipubenep canvblCmulpblibin,
onapoviy epeKuienikmepi Men 0amy 0azelmmapsl AHLIKINANAOLL. 3epmmey Hamuiceaepi cayiem neH OU3AUHHLIH
Kazipei 3amManzol meHOeHYUANAPbIH KeuleHOi mypoe mycinyze MymMKiHOIK bepeoi.

Herizri ce3nep: coyjier, au3aiH, CTHIBAIK epeKiiediK, GyHKIHOHAIABLUIBIK, TEeXHOJOIHs, TYC
NCHXO0JIOTHAICHI, 3aMaHaYHU YpaicTep.
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B cmamouve paccmampuearomci ocobennocmu paseumus COBPEMEHHO20 apXuUmeKmypHozo u ()u3aﬁuepc1<ozo

HanpaeleHusn, ux 63aumMosiuinue U CmuilbHas 2aPMOHUA. AKmy(lJleOCinb uccne0oeanus 0npe()ejmemc;1
KOMNJ1eKCHbIM pazeumuem apxumexkmypol u ou3ailHa Ha OCHO6e ¢ym<uuona./lbnocmu, MEexXHOI02Ull U ICMEeMUKU 8
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coepemennblﬁ nepuoO. lle./lb uccie008anus — npoananuuposams CmuibHble 0C058HHO(3mu, 61UAHUE COBPEMEHHBIX
mamepuainoe u MexXHONo2Uil, a maKyice UxX HCUX0a02u4ecKoe 6030elicmeue Ha uenosexka. B cmamve
CUcCmemamu3upyromcsa 0OCHO6Hble HAnpaeleHusn, maxkue KAaK ceomempuueckas mo4HoCmb, c[)ymcuuoua.abuocmb,
UHHOGAUUOHHbBIE Mmamepudilbl U ncuxonocus ueemada. Kpome moco, npoeodumcu cpaeuumeﬂbubtﬁ ananus
Ka3axcmaHCKo2o u 3apy6eafcuozo onosima, 6blAGJAAIOMCA UX ocobenHOCmU U HanpaeleHus pazeumus. Pe3lebmaIMbl
UCCIe008AHUA NO36ONAION KOMNIEKCHO NOHANb coeépemenHble meudenuuu 6 apxumexkmype u ousaiine.

KuioueBbie cji0Ba: apxXuTeKTypa, auM3aiiH, CTHUJIbHbIE O0CO0EHHOCTH, (YHKUMOHAJIBLHOCTD,
TEXHOJIOT MU, IICUXO0JIOTUS 1[BETA, COBPeMEHHbIE TeHeHI[UH.

Introduction Research materials and methods

The main direction of development in This research analyzes the features of stylistic
contemporary architecture and design is their harmony and artistic-figurative  structures in
integration and unified stylistic coherence. “In contemporary architecture and design, their
modern Kazakh architecture, the preservation and connection with historical traditions, and their
revival of traditional styles and elements is one of the significance in modern society.
key trends” [1]. This process is closely related to the Results and discussion
development of new technologies, social changes, Stylistic features play a decisive role in
and environmental issues. In the architecture and contemporary architecture and design, as they define
design of the 20th-21st centuries, the influence of the aesthetic expression, functional performance, and
functionality, ergonomics, and innovative materials psychological impact of projects on users. Stylistic
and forms is particularly evident. harmony in contemporary architecture and design

(Figure 1) is described according to four columns:

Geometric precision and
simplicity

Psychological and emotional

impact Functionality and ergonomics

New materials and
technologies

Figure 1. Stylistic features of contemporary architecture and design styles

Under the column of Geometric precision and interior elements are designed based on the efficient
simplicity, styles such as Minimalism, Func- use of space. In automotive design, aerodynamic
tionalism, and High-Tech are commonly used in both forms are emphasized, while in household appliances
contemporary design and architecture. Geometric and furniture, multifunctional solutions are widely
shapes and straight lines form the foundation of these applied.
styles. In modern architecture, these forms can be New materials and technologies — Advanced,
found in virtually any building, while in graphic environmentally friendly, lightweight, and durable
design and interior design, they appear as materials play a significant role in contemporary
symmetrical or asymmetrical compositions. architecture and design. In architecture, materials

Functionality and ergonomics — Modern such as glass, aluminum, carbon fiber, and bionic
architecture and design are oriented not only toward materials are widely used. In fashion design, synthetic
aesthetics but also toward user needs. Buildings and fabrics, recycled materials, and smart textiles are
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increasingly popular. In graphic and industrial design,
digital technologies and 3D printing methods are
widely implemented. “After gaining independence,
increased attention has been paid to national elements
in the activities of cultural institutions in Kazakhstan,
particularly in interior design” [2].

Psychological and emotional impact — In
modern design and architecture, color, lighting, and
spatial organization significantly influence human
emotional perception:

— In interiors, light colors create a sense of
openness and lightness, while dark tones convey
solidity and prestige.

— In graphic design, color and compositional
solutions shape the emotional impact of a brand.

— In fashion design, color serves as an
important factor influencing personal style and mood.

The major transformations in the development
of architecture and design are directly linked to the
Industrial Revolution and technological progress of
the 20th century. In the late 19th and early 20th

Table 1. Stylistic features in various design models

centuries, styles such as Art Nouveau,
Constructivism, and Functionalism emerged. During
this period, elegant natural forms, plant motifs, and
decorative elements played an important role in
architecture and interior design. In the 20th century,
the Bauhaus school introduced principles of
rationalism and simplicity in architecture and design.
“The primary goal of the Bauhaus school was to
improve the aesthetics of modern housing,
encompassing everything from everyday objects to
the entire interior environment” [3]. The development
of industrial production contributed to the emergence
of new forms.

In the 21st century, key design trends include
minimalism, bionic forms, and transformation-based
design influenced by artificial intelligence.
Contemporary architecture and design continue to
evolve in close interrelation, integrating functionality,
technological innovation, and stylistic coherence.
The stylistic features of various design types are
systematized in Table 1.

Types of design

Key stylistic features

Examples

Acrchitectural Design

Simple geometric forms, open space, innovative
materials, sustainable (eco-friendly) design

Zaha Hadid’s buildings, Bauhaus
architecture, The Shard (London)

Fashion Design

Strict and asymmetrical silhouettes, transformable
elements, high-tech materials

Balenciaga’s futuristic style, Issey
Miyake’s innovative garments

Graphic Design
dynamic compositions

Minimalism, modern typography, color harmony,

Apple advertisements, Bauhaus
typography, Vogue layouts

Industrial Design
modular systems

Ergonomic solutions, technological innovations,

Tesla electric vehicles, IKEA
furniture, Dyson home appliances

Advertising and Print
Media

digital technologies

Vivid colors, simple composition, visual dynamics,

Nike advertisements, Google Ul
design

We attempted to systematize the stylistic
features found in various design models in the table.
Each style reflects the cultural context and
technological capabilities of a particular historical
period. For instance, classical design is based on
symmetry and decorative richness, whereas
modernism emphasizes simplicity and functionality.
The high-tech style relies on contemporary materials
and minimalism, while ethnic styles incorporate
traditional ornaments and natural elements. These
styles are widely applied in interior, furniture, and
graphic design.

The integration of form and function, the use of
new materials, and psychological impact are common
characteristics across all design fields. The stylistic
features of architectural and design objects are
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increasingly adapting to human needs, forming a
comprehensive system that integrates technology and
aesthetics. In the 21st century, this process is
intensifying, with new directions emerging through the
application of artificial intelligence and virtual and
augmented reality (VR/AR) technologies.

“Design activity is characterized by creating
aesthetically refined and functional consumer products
that harmonize with the environment and are
continuously improved. Although the concept was
formalized in the United States in 1928, its roots trace
back to early stages of human civilization” [4]. “In the
modern era, the field of design akTuBHO incorporates
scientific achievements and advanced technologies,
including nanotechnology, laser cutting, and 3D
modeling. In addition, innovative materials such as
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bimetals and specialized film-like structures open new
possibilities for form generation” [5].

Different fields of design evolve in response to
cultural, social, and technological changes of their
time. The works of Kazakhstani and international
designers and architects differ in stylistic features and
materials used. Based on a comparative analysis of
fashion, automotive, advertising, publishing, and other
design fields, their development in Kazakhstan and
abroad can be summarized as follows:

In fashion design, Kazakhstani practice focuses
on combining national culture with contemporary
styles. Traditional elements of Kazakh clothing are
integrated into modern fashion, with widespread use of
natural fabrics. As Wagner notes, “fashion design
should not only be aesthetically appealing but also
protect health and minimize environmental impact”
[6]. Kazakhstani designers, particularly Aiman
Zhurgenova and Kuralai Nurkadilova, successfully
combine national motifs with modern trends.
Meanwhile, countries such as France, Italy, and Japan
lead the global fashion industry. Brands like Chanel,
Prada, and Issey Miyake employ minimalism,
futurism, and high-tech materials in their designs.
While ethnic style prevails in Kazakhstan,
international fashion is driven by innovation and
advanced technologies.

In automotive design, Kazakhstan’s production
is primarily focused on assembling foreign brands. In
terms of industrial design, Kazakhstan hosts factories
such as SaryarkaAutoProm and Hyundai Trans
Kazakhstan. In other countries, brands like BMW,
Tesla, Toyota, and Ferrari use materials according to
their needs to produce their products.

In  advertising  design,  contemporary
Kazakhstan incorporates national patterns and
elements. These national motifs, using traditional
colors and designs, help promote the country’s cultural
heritage. Advertising agencies such as Red Point,
QazBrands, and Aitas KZ exemplify this approach. In
contrast, international brands like Nike, Apple, and
Coca-Cola focus on using interactive technologies in
their advertising.

Regarding graphic design and print production,
we can observe a strong presence of the national style
in Kazakhstan. Magazines and covers often
incorporate traditional elements, highlighting and
preserving the country’s cultural legacy.

Thus, based on this, design in Kazakhstan is
gradually developing while preserving national
heritage. In clothing design, traditional patterns are
widely applied, resulting in many unique creations.

In advertising, national style remains important,
although digital and emotionally driven approaches
dominate globally. In publishing, Kazakhstan
maintains traditional artistic styles, while international
practice emphasizes functional and minimalist visual
solutions.

Thus, a comparison of Kazakhstani and
international ~ design  practices  reveals  their
development trajectories, shared trends, and distinctive
features. In architectural and design objects, artistic
and figurative structures vary depending on stylistic
direction. These variations are expressed through the
dynamics of the object, its emotional impact, and its
harmony with the surrounding environment. A
comparative analysis of artistic and figurative
structures in architecture and design is presented in
Table 2.

Table 2. Comparative analysis of artistic and figurative structures in architecture and design

Actistic struc- | Architecture Fashion design Automotive Graphic design | Interior design
ture design
Dynamics Deconstructivism, Asymmetrical Sports  cars, | Dynamic High-Tech,
and Futurism —asymmet- | shapes, sporty and | aerodynamic compo-sitions, Futurism — unique
Movement ry, diagonal lines futuristic styles shapes curved lines, | forms,  diagonal
asymmetry elements
Lyrical Romantic Style, Art | Light, flowing | Classic  cars, | Handwritten Classic interiors —
Subtlety Nouveau - floral | fabrics, delicate | vintage style fonts, pastel co- | soft lighting, natu-
motifs, curved lines | colors lors, watercolor | ral materials
styles
Static Nature | Brutalism, Simple, straight | Simple  and | Grid  systems, | Interiors using con-
and Stability | Minimalism — heavy | forms, minimalist- | strict ~ forms, | monochrome crete, stone, and
concrete  structures, | style clothing futuristic style | col-ors, metal
strict geometry minimalism
Harmony with | Organic Architecture | Natural ~ fabrics, | Electric Natural colors, | Eco-interiors -
the Surroun- | — natural forms, | eco-friendly style | vehicles, eco- | elements of | wood, natural light,
ding Environ- | green technology friendly nature plants
ment materials
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In the table, an attempt was made to conduct
a comparative analysis of the features of artistic
and figurative structures in architecture and design.
In architecture, these structures are expressed
through the form, proportions, and materials of
buildings, whereas in design they are manifested in
interiors, furniture, and graphic compositions. This
analysis allows for identifying both commonalities
and differences among stylistic directions. For
example, the symmetry and decorative elements of
classical architecture are also reflected in furniture
design, while the principles of simplicity inherent
in modernism are evident in interior and graphic
design.

“As noted, three main aspects are considered
in assessing the quality of architectural objects:
usability and convenience (functionality),
structural strength and efficiency (constructive
aspect), as well as external appearance and artistic
concept (aesthetic level)” [7]. Thus, artistic and
figurative structures in architecture and design
develop in close interrelation, complementing one
another.

Certain artistic and figurative structures are
found across different fields of architecture and
design. Each of them manifests its specific
characteristics in buildings, clothing, automobiles,
advertising, interiors, and printed products. Fields
such as graphic design, industrial design, interior
design, fashion, and web design contribute to
improving the quality of human life in various
aspects [8].

The main types of artistic structures can be
characterized as follows:

Dynamics and movement. Design elements
that express motion are widely used in
contemporary architecture. For example, the works
of Zaha Hadid clearly demonstrate dynamism
through fluid and curved forms. In fashion design,
this concept is conveyed through asymmetrical
silhouettes and lightweight, flowing fabrics.
Brands such as Yohji Yamamoto and Iris van
Herpen are known for creating garments with
complex forms that evoke a sense of movement.
Lyrical delicacy refers to the lightness and subtle
elegance visible in architecture and design. In
architecture, this is expressed through Art Nouveau
(Modern). For example, in the works of Antonio
Gaudi, delicate lines and natural forms
immediately catch the eye. In clothing design, this
is reflected in visually appealing light colors and
soft fabrics. Christian Dior’s “New Look™ style
clearly emphasizes the softness and femininity of
women, which serves as a fitting example. In
graphic design, this can be seen through various
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types of typography, while in interior design, soft
wall colors and minimalistic elements illustrate this
quality.

Stability and solidity evoke strength,
rigidity, and precision in both architecture and
design. This can be observed in historic
monuments and ancient buildings that have
withstood the test of time. In fashion design, it is
represented by garments made from sturdy, dense
fabrics, such as suits or coats. Brands like Giorgio
Armani exemplify this approach.

Harmony with the environment highlights
the thoughtful use of natural materials in
contemporary architecture and design. In
architecture, this is seen in eco-design, where
environmentally friendly materials are stylishly
incorporated into buildings, even in simple home
walls. In clothing design, garments are made from
eco-friendly, natural  fabrics, emphasizing
sustainability and environmental consciousness.

Thus, architecture and design share common
artistic and figurative structures. Dynamics
expresses energy and movement, lyrical style
emphasizes delicacy and aesthetics, static and
monumental qualities convey stability and prestige,
while environmental harmony focuses on
sustainability. This comparative analysis enables a
deeper understanding of the patterns of
development in architecture and design and helps
to predict their future transformations.

Robert Venturi, in his 1966 work, defined
architecture as an art form aimed at organizing the
living space of humanity [9]. This perspective
highlights  the  profound significance  of
architectural design and its role in society. The
structure and spatial organization of buildings
significantly influence human psychology, social
interaction, and societal behavior. For example,
well-designed open or enclosed spaces can affect
work efficiency, emotional well-being, and
creativity.

In this context, color psychology also plays
a crucial role in architecture and design. It directly
influences emotional perception, spatial comfort,
and user behavior. When discussing the
psychological impact of colors, in exterior design,
color contributes to the visual harmony of
buildings. In general, the colors of architectural
structures in urban environments have a direct
effect on people. For example, warm colors create
a sense of comfort and evoke feelings of joy, while
cool colors convey a sense of reliability, which is
why they are often used in government buildings.

In interior design, colors function similarly:
bright colors increase energy levels and help
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people feel comfortable, which is why they are
commonly used in public spaces. In furniture
design, color choices depend on the style direction.
For instance, natural, pure materials are used to
create a sense of coziness. Basic colors such as
black and white are typical in contemporary styles.

In clothing, color has an emotional impact.
Bright colors often give a person a sense of
confidence, directly influencing self-perception
and the way one feels.

Black conveys formality and seriousness,
making it common in business and classic attire.
Red and other saturated colors express boldness
and attractiveness, while pastel tones represent
softness and lightness, often used in casual and
romantic styles. “Traditional Kazakh clothing is
not merely decorative but is closely connected with

20.0%

Advertising-20%
Fashion-20%
Furniture-15%
Interior-25%
Exterior-20%
Furniture-20%

national customs and traditions, reflecting
important cultural and social aspects of life” [10].

In advertising and print media, color plays a
key role as an element of marketing strategy.
According to Abeldinov (2024), national
ornaments and artistic traditions hold particular
significance in Kazakh animation, contributing to
the preservation and promotion of cultural identity
[11]. Red is often used to stimulate quick consumer
action, especially in sales promotions. Blue
conveys trust and stability, making it common in
banking and technology branding. Green
symbolizes sxonoruyrocts and naturalness, and is
widely used in eco-friendly products and brands.
The application of color psychology across various
design fields is illustrated in Figure 2.

20.0%

20.0%

15.0%

25.0%

Figure 2. Application of color psychology across different design fields

As shown in the diagram, color psychology
plays a crucial role in architecture and design. Each
color carries its own meaning, and its correct use
can fundamentally influence the perception of a
space or product. Therefore, selecting appropriate
colors is an essential factor across all areas, from
building exteriors to advertising.

“In architectural design, color holds a special
place as one of the primary compositional tools for
architects. Methods of decorating buildings with
color have continuously evolved across different
eras and regions. For example, the blue-toned
streets of Chefchaouen in Morocco and the brightly
colored buildings in Cape Town, South Africa,
clearly demonstrate the importance of color in
contemporary architecture” [12].

“When creating color harmonies, an
important step is to determine the brightness and
contrast levels between interacting shades. In such
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choices, the volumetric relationships between
colors can serve as a key metric” [13].

Overall, the application of color psychology
in exteriors, interiors, furniture, clothing, and
advertising directly affects human emotional
perception and responses to the surrounding
environment. Shemel notes: “Interior design is the
art of harmonizing the psychological and
functional  qualities of the environment
surrounding a person” [14].

Considering the importance of colors in
architecture and design allows for the creation of
harmonious spaces, draws consumer attention, and
influences behavior. In her research, A.T.
Baikonurova examined the cultural significance of
colors in interior design in southern Kazakhstan,
analyzing color semantics from social, historical,
and cultural perspectives and identifying their
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influence on traditional interior elements in the
region [15].

Conclusion

The results of the conducted research
demonstrate that the development of modern
architecture and design is closely interconnected
with their integration, stylistic coherence, and
technological advancements. The identified
stylistic features—geometric clarity, functionality,
innovative materials, and color psychology—
define the key directions of contemporary
architectural and design practice.

The comparative analysis of Kazakhstani
and international experience revealed that the
preservation and reinterpretation of national
traditions remain a dominant trend in Kazakhstan,
while innovation and technological solutions play
a leading role in global practice. In addition, it has
been established that artistic and compositional
structures, as well as color and design solutions in
architecture and design objects, have a direct
impact on human emotional perception.

Thus, modern architecture and design are
developing as an integrated system combining
functionality, aesthetics, and technology, playing a
significant role in shaping environments adapted to
human needs. The findings of this study contribute
to a deeper understanding of current development
trends and provide a basis for their effective
application in the future.
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THE FORMATION OF FIGURATIVE THINKING IN DESIGN STUDENTS
THROUGH MINIMALISM AND OP ART
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The article examines the impact of minimalist and op-art artistic strategies on the formation of professional,
figurative, and associative thinking in design students. The relevance of the study is determined by the necessity in
design education to transition from reproductive nature-copying to a project-based way of thinking through the
conscious interpretation of form and space. The research is based on the analysis of final educational compositions
on the theme «Man and Space» The methodological framework of the work consists of a comprehensive approach,
including formal-compositional, structural-semantic, and comparative analysis of student sketches, as well as
participant observation of the design process. The author regards educational activity as a cognitive experiment where
stylistic constraints serve as a pedagogical tool. As a result of the study, it was established that working within the
aesthetics of minimalism trains students in form reduction and the identification of semantic dominance through the
relationship between silhouette and «void». In turn, the use of op-art techniques (rhythmic repetitions, optical
illusions, and color contrasts) transforms the perception of space from a neutral background into an active, dynamic
environment. It was revealed that the combination of these directions contributes to a departure from linear perspective
in favor of a subjective, deformed, and symbolic interpretation of the image. The human figure in such compositions
ceases to be a realistic object and becomes a generalized sign. It is concluded that such practice develops non-linear,
associative, and project-based thinking in future designers, allowing them to create complex visual metaphors. The
practical significance of the work lies in the possibility of implementing these methods into the curricula of the artistic-
design cycle to develop visual literacy and the creative potential of students.

Keywords: minimalism, op art, design education, figurative thinking, composition, visual
perception, project thinking.
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B cmampve uccnedyemca enuanue Xy0orHceCMEEHHbIX CMPAmMezuil MUHUMAIUMA U OR-apma Ha npouecc
dopmuposanus npogpeccuonanvnozo, 006paznO0 U ACCOUUAMUEHO20 MbIWLIEHUA CHYOECHMOG-OU3ANHEPOE.
Axmyansnocms pabomsl 00yCc061eHA HEOOXOOUMOCHbIO nepexoda 6 Ou3aiHepcKoM o00pazoeanuu om
PenpoOyKmueHo20 KONUPOGAHUA HAMYPbL K NPOEKMHOMY CROCOGY MblULIEHUA Yepe3 0COSHARKYI0 UHIMePnPEemayuio
dopmot u npocmpancmea. Hecnedosanue 6azupyemcsa Ha ananuze Umoz06uix yUeOHbIX padom no KOMno3uuuu Ha
memy «Yenosex u npocmpancmeo». MemooonozuuecKyio 0CHO8Y padomvl COCMAGUN KOMNIEKCHBLE NOOX00,
GKIOUAIOWUIL  (POPMATLHO-KOMNOZUYUOHHBLI,  CIPYKMYPHO-CEMAHMUYECKUIl U  CPAGHUMEIbHbLIL  AHAIU3
CMYOeHUeCKUX ICKU306, a maKyce 6KII0OUeHHOe HAONI00eHUue 3a Rnpoueccom npoeKkmuposanus. Aemop
paccmampueaem yueoHyI0 0essmenbHOCHb KAK KOZHUMUGHbBLI IKCHEPUMEHN, 20€ CIUAUCIMUYECKUE 0ZPAHUYeHUA
GHICHIYNAION nedazocuvecKuM UHCMPYMeHmOM. B pesynbmame uccnedoeanus ycmanoeneno, umo paooma 6
ICMemuKe MUHUMAIUIMA NPUYYAE CHIYOeHNO6 K PEOYKYUU (hOPpMbL U GbIAGIEHUIO CMBICTI080T OOMUHAHMbL Yepe3
COOmMHOUIeHUe CcUunyIma u «nycmomou». B ceow ouepedv, ucnonvioeanue npuemoe on-apma (PUmMMuUYECKUX
nO6MOpPO6, ONMUYECKUX UNNIO3ULL U Y6EMOELIX KOHMPACHIO8) MpaHchopmupyenm 60cnpusmue npoCmpancmea us3
Hellmpansnozo (ona 6 axKmueHyilo, OUHAMUUECKYI0 cpedy. Bwiagneno, umo couemanue mux Hanpasienui
cnocoocmeyem o0mxooy Om RPAMOIUHENHOU NePCHeKmUebl 8 NnoJb3y CYObeKmUBHOU, 0epopMUpPOBAHHOU U
cuM@ouYecKoil mpakmogku oopasa. Duzypa uenoseka ¢ MaKux KOMNOUYUAX nepecmaem Gvims peanucmuynbim
00veKkmom u cmanogumcs 060ouiennvim 3nakom. Coenan 6vi600, Umo nOOOGHAA RPAKMUKA PA36UEaem y OyOyujux
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CTYJAEHTTEPIHIH BEMHEJIIK OMJIAYBIH KAJIBIIITACTBIPY

B.JI. AUTKYJIOBA*, E.T. TOJIEIIFAH

(AMaThI TEXHOIOTUSJIBIK YHUBepcuTeTi, Kazakcran Pecny6sukacsi,
050012, Anmatsl K., Tese ou kemeci, 100)
ABTOp-KOPPECTIOHACHTTIH AJMEKTPOHABIK romrackl: balnur.doszhankyzy@mail.ru*

Makanaoa MmunumManumM HcoHe OR-APMMBIY KOPKEMOIK CHMPAMeZUANAPLIHbIY OU3AIH MAMAHOBIZbL
cmyoeHmmepiHiy, Kaciou, OeliHeniK JHcaHe accouuamuemik OUNAyblH KATbInmacmolpyza acepi 3epmmerneoi.
Kymvicmotyy 03ekminizi ousaiin-6inim Oepyoe namypawnsl penpooyKmuemi Kowlipyoen gopma meH KeHicmikmi
cananvl mypoe UHMEPnPemayuanay apKwlibl HCOOANbIK OUNAYy MICNiHe KOUly KadcemminicziMen Heziz0enzen.
3epmmey «Aoam iHcone KeHicmiKy maxpipuloblHOG2bl KOPbIMbIHObL OKY KOMHOZUUUANAPLIH MAN0AY2a He2i30e/2eH.
3epmmeyodiyy  20icmemenik He2i3iH CMYOeHmMMmIK ICKU30epoi HopmanbObl-KOMNOZUUUATBIK, KYPbLIbIMObIK-
CEMAHMUKAIBIK HCIHE CATILICIBIPMATbL MAI0AYObl, COHOAN-AK HCOOANAY RPOUECiH OAKbLIAYObl KAMMUMbIH KeuleHoi
macin Kypaosl. Aémop 0Ky ic-apeKemin CHMUIUCHMUKAIBIK UieKmeynep neoazocukanvlk Kypan peminoe Kbvi3mem
ememin  KOZHUMUGMI IKCHEpUMEHm  peminde Kapacmulpaovl. 3epmmey HIMUMNCeCiHOe MUHUMATUIM
ICMEMUKACLIHOA  HCMbIC icmey cmyoenmmepoi (opmansl peoyKUUANAy2a HcoHe CUTYIM HeH «DOCHIbIKY)
apaKamulHAacvl APKLLIbL MALLIHAIBIK OOMUHAHMARbL AHLIKIMAY2a yipememini anblkmanost. O3 Ke3ezinoe, on-apm
20icmepin (vip2aKmel Kaumanayaap, ONMUKAILIK UITI0O3UATLAP HCIHe MYCMIK KOHMPAcCmap) naioanany Kenicmikmi
beiimapan (ounan oOencenoi, OUHAMUKATBIK opmaza aiHanovipadsvl. Ocel b6azelmmapovly yuimacyvl OelineHi
cyovekmuemi, 0epopmMayuUANAHAH  JHCIHE CUMGOIUKANBIK MYPebloaH myCindipy naiidacelna mikeneil
nepcnekmueaoan 6ac mapmyea bIKnau ememini anslKmanovl. Mynoait Komno3uyuanapoazel adam deineci wivlHaivl
00veKkm 0onyoan Kanvln, Mcannwvllanzan Oenzize ainanaovl. Mynoaii maycipube 6Oonawax, ousaiinepnepoe
CBbI3bIKMbIK, eMeC, ACCOUUAMUBMI HCIHE HCOOATBIK, OUNAYObl OAMBIMBIN, KypOoeni 6u3yanovl memagopanap xy»cacayza
MYMKIHOIK Oepedi O0ezen KOpbIMbIHObL dHcacanovl. Kymbicmuvll, NPAKMUKATLIK MAHbI30bLIbIZBL CHYOeHmmepOil
GU3YAIObl CAYAMMBLIBIZbL MEH WbIZAPMAULBLIBIK, T1eYemiH 0amMblny Yulin ocsl a0icmemenepoi KOpKeMoiK-dcodanay
UUKTIIHIH OKY 6a20apnamanapoviina enzizy MyMKiHOiZIHOe Jcamblp.

Herisri ce3nep: MUHIMAIU3M, ON-apT, AU3aiiH GijaiMi, OeiiHei oilnay, koMmo3uusi, BU3yaJ bl KadbL1aay,
JK00ANBIK OfiIay.

Introduction means. Analytical work with styles - observation,

The formation of professional thinking in future analysis of examples, and discussion of design
designers is associated not only with the acquisition of solutions - helps students expand their visual
graphic skills but also with the development of the experience and develop their own strategies of artistic
ability to analyze visual information, identify structural thinking, which is particularly relevant in educational
relationships, and consciously construct artistic assignments focused on composition and spatial
images. In educational practice, this process is interpretation [2].
reflected in the gradual transition of students from Minimalism, as an aesthetic of reduction and
copying and producing “accurate representations” to a visual economy, may be considered a pedagogically
project-oriented mode of work - through the productive framework. The limitation of expressive
interpretation of form, generalization, and the creation means (form, color, and the number of elements)
of compositional logic [1]. enhances attention to compositional structure, scale

An important stage of training is the systematic relationships, and the role of “emptiness” as an active
introduction of students to artistic movements and component of the image. Studies in graphic and
stylistic systems, their visual languages, and expressive contemporary design emphasize the applicability of
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minimalism as a strategy for enhancing semantic
clarity and reducing visual overload, which is
especially important in an educational environment
where students learn to identify essential elements [3].

Op art, by contrast, foregrounds the processes of
perception. Rhythmic and contrasting structures
generate optical illusions, creating effects of
movement and spatial instability. In educational
composition, this approach is valuable because
students begin to think not in terms of objects
themselves, but in terms of the visual field, attention
management, and perceptual effects, where space
functions as an active and influential environment [4].

This article examines educational compositions
created after a stage of studying various artistic
movements and completing a series of analytical and
practical assignments. Final works on the theme
“Human and Space,” executed in the aesthetics of
minimalism and op art, are interpreted as
manifestations of students” developed visual
experience and as indicators of the formation of
figurative, associative, and non-linear thinking.

The aim of the study is to identify how the
expressive means of minimalism and op art contribute
to changes in students’ spatial thinking and visual
interpretation in the context of design education [5].

Research materials and methods

The research material consisted of final
compositional works created by design students
after completing a stage of studying various artistic
movements and carrying out a series of analytical
and practical assignments. During the learning
process, students consistently mastered the
expressive means of different stylistic systems,
analyzed examples of artworks, and experimented
with visual structures. The final compositions on the
theme “Human and Space” were considered as the
result of the integration of theoretical knowledge
and practical experience, which corresponds to
contemporary concepts of the gradual formation of
project-oriented thinking in design education.

The methodological basis of the study is
grounded in approaches of art-pedagogical analysis,
within which student works are interpreted as visual
products reflecting the characteristics of learners’
thinking and perception. Such an approach is widely
used in research on art pedagogy and design education,
where the analysis of visual artifacts is emphasized as
an effective means of identifying students’ cognitive
and creative strategies [6].

The following research methods were applied:

— Formal-compositional analysis, aimed at
identifying the principles of image organization
(dominance, rhythm, contrast, balance, proportions,
and scale relationships);
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— structural-semantic analysis, which made it
possible to interpret the human figure as the semantic
center of the composition and to reveal the nature of
interaction between figure and spatial environment;

— Comparative analysis of works created with
reference to the principles of minimalism and op art;

— Observation of the design process, including
the documentation of stages in the search for visual
solutions and the transformation of initial concepts.

The use of formal-compositional analysis is
determined by its widespread application in art-
pedagogical research, where a work of art is considered
as a system of interrelated elements. This method
makes it possible to identify patterns in the
organization of visual form and to interpret
composition as a reflection of the author’s spatial
thinking [8]. Its application allowed student works to
be considered not only as aesthetic objects but also as
visual models of thinking.

Structural-semantic analysis is based on the
understanding of a visual image as a carrier of
meanings and sign relations. Research in visual
communication  emphasizes that  composition
functions as a system of visual signs in which the
human figure may acquire a symbolic character and act
as the semantic center of spatial organization [9].
Within the framework of this study, the human figure
was interpreted as a generalized sign structuring the
spatial composition and guiding its interpretation.

The comparative analysis of works oriented
toward minimalism and op art made it possible to
identify differences in students’ strategies of spatial
thinking. Minimalist solutions were considered as
manifestations of tendencies toward form reduction
and visual economy, whereas compositions influenced
by op art were interpreted as experiments with visual
perception and the illusory transformation of space.
Such an approach corresponds to studies that
emphasize the importance of stylistic constraints as a
tool for developing students’ visual thinking and
design skills [10].

Observation of the design process was used
as an additional empirical method. Pedagogical
research indicates that analyzing the stages of
artistic activity - idea generation, selection of
expressive means, and revision of the concept -
makes it possible to identify the characteristics of
students’ figurative and associative thinking [11].
This allowed the final compositions to be considered
not as isolated products but as outcomes of a
sequential educational and creative process.

Thus, the combination of formal-
compositional, structural-semantic, and comparative
analysis, together with observation of the design
process, ensured the comprehensive nature of the
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research methodology. This approach made it possible
to interpret student works as visual representations of
spatial thinking and as reflections of the influence of
studied artistic movements on the development of
figurative and associative thinking in the context of
design education [12].

As empirical material, the study used final
compositional works created by students within the
course  “Design Basics”. Examples of works
illustrating the characteristics of students’ spatial and
figurative thinking are presented in the section
“Results and Discussion” (Figure 1).

This methodological framework made it
possible to analyze student compositions not only as
artistic works but also as indicators of the development
of spatial and visual thinking. The results of this
analysis are presented and discussed in the following
section.

Results and discussion

The analysis of final student compositions on

a)

the theme “Human and Space” demonstrated that the
use of expressive means characteristic of minimalism
and op art leads to changes in conventional strategies
of spatial representation. In most works, space ceases
to function as a neutral background and acquires the
status of an active visual field influencing the
perception of the human figure. Such a shift
corresponds to contemporary interpretations of visual
thinking as a process of constructing visual experience
rather than merely reproducing objective reality [13].

Within the framework of the educational
assignment, a comparative composition method was
applied, in which students were asked to interpret the
same theme within different stylistic systems. This
approach makes it possible to consider the results not
only as educational exercises but also as observations
of the formation of students’ visual and spatial
thinking. Examples of comparative student works are
presented in Figure 1.

Figure 1. Compositions on the theme “Human and Space”: (a) work executed in the style of minimalism; (b) work
executed in the style of op art (student works completed within the course “Design Basics”).
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Minimalism: Reduction of Form and
Symbolization of Space

In compositions  oriented  toward
minimalism, a clear tendency can be observed
toward reducing the number of pictorial elements
and enlarging planar forms. Space is interpreted as
a system of contrasting zones in which the human
figure functions as a semantic marker. By
abandoning a detailed environment, attention is
concentrated on the relationships between scale,
silhouette, and emptiness. Studies on minimalism
emphasize that the reduction of form facilitates the
identification of structural relationships and
enhances the semantic load of the visual image
[14].

The results obtained confirm this
assumption: in  minimalist compositions, the
human figure is perceived not as a specific
character but as a generalized sign of presence in
space. This indicates the development of students’
ability to abstract and to shift from representational
depiction to the symbolic interpretation of the
environment.

Op Art: Hllusory Transformation of Space

Compositions created with reference to the
principles of op art are characterized by the active
use of rhythm, contrast, and geometric repetition.
In such works, space acquires an illusory character:
effects of movement, vibration, or depth emerge
that are not related to traditional linear perspective.
Studies devoted to op art note that such visual
structures influence the mechanisms of visual
perception and produce a sense of instability in the
spatial environment [15].

The analysis of student works showed that
the human figure, under conditions of optical
deformation of space, acquires particular
expressiveness: its static character contrasts with
the dynamic background. This contrast produces a
sense of tension between subject and environment,
thereby intensifying both the emotional and
semantic perception of the composition. Such
effects correspond to experimental findings
concerning the influence of contrasting and
rhythmic structures on the perception of depth and
movement.

Nonlinearity and Associativity of Visual
Thinking

A common result observed in both groups of
works is the rejection of linear perspective and the
transition toward a subjective interpretation of
space. This is manifested in the disruption of
conventional scale relationships, the deformation
of architectural forms, and the use of abstract
graphic structures. Such techniques may be
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interpreted as indicators of the development of
nonlinear and associative thinking, in which space
is understood not as a physical environment but as
a visual construct.

Pedagogical research emphasizes that the
development of associative thinking is closely
connected with engaging students in artistic
experimentation and in the analysis of expressive
means characteristic of different stylistic systems.
The results obtained confirm this position:
mastering the principles of minimalism and op art
contributes to expanding the range of visual
solutions and to developing the ability to produce
alternative interpretations of the same theme.

Pedagogical Interpretation of the Results

From the perspective of the educational
process, the identified characteristics may be
interpreted as indicators of a transition from
reproductive to productive and project-oriented
thinking. Students do not reproduce ready-made
schemes of spatial representation but instead
construct their own visual models of interaction
between the human figure and the environment.
This corresponds to contemporary approaches in
design education, where emphasis is placed on the
development of visual thinking and experimental
skills [16].

Thus, minimalism and op art in educational
composition function not only as stylistic
references but also as instruments for transforming
strategies of spatial thinking. Minimalism activates
processes of generalization and semantic
concentration, whereas op art stimulates the
exploration of visual perception and illusory
effects. Together, these artistic directions create
conditions conducive to the development of
figurative and associative thinking in design
students.

Conclusion

The conducted study has shown that the use
of the principles of minimalism and op art in
educational compositions on the theme “Human
and Space” contributes to the development of
figurative and associative thinking in design
students. Mastering these artistic movements leads
students to move away from the literal
reproduction of spatial environments toward their
subjective, conventional, and symbolic
interpretation, which corresponds to contemporary
conceptions of visual thinking as an active process
of image construction.

In educational practice, minimalism proves
to be an effective tool for the reduction of form and
the concentration of attention on structural
relationships between compositional elements.
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Working with a limited set of expressive means
promotes the development of skills of selection and
generalization, as well as the ability to identify the
semantic dominant of an image. Pedagogical
studies emphasize that such practices foster
students’ capacity to work with visual economy
and increase the awareness of artistic decision-
making.

Op art, in contrast, activates the exploratory
aspect of students’ artistic activity through the
inclusion of optical illusions and unstable spatial
structures. Experimentation with rhythm, contrast,
and geometric modules shifts students’ attention
from representational depiction toward the analysis
of visual perception and the effects of visual
impact. This allows op art to be considered an
effective means of developing sensitivity to visual
processes and of forming an understanding of
space as a dynamic and changeable system.

The obtained results confirm the
pedagogical relevance  of incorporating
assignments oriented toward minimalism and op
art into the structure of courses within the artistic
and design curriculum. Such tasks facilitate the
transition from reproductive forms of activity to
productive and project-oriented strategies and
support the development of nonlinear and
associative thinking. In this context, artistic
movements may be regarded not only as objects of
study but also as methodological resources aimed
at the formation of professional competencies in
future designers.

The practical significance of the study lies in
the possibility of applying the obtained findings in
the development of educational assignments
related to composition and visual thinking. The
presented results may be taken into account in the
design of educational programs aimed at
developing abstract thinking, experimentation with
visual structures, and the conscious interpretation
of spatial environments. Further research may be
directed toward expanding the empirical base and
comparing different stylistic approaches in the
context of the formation of students’ visual and
project-oriented thinking.
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