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Color symbolism plays a pivotal role in the culture of Kazakh nomads, reflecting their worldview, environmental
conditions, and social nhorms. This article examines the meanings of key colors (white, black, red, blue, gold, and
yellow) in Kazakh culture. Particular attention is given to the analysis of phraseological units, language, mythology,
and decorative arts, revealing unique aspects of color interpretation in the context of nomadic life. White is associated
with purity, justice, and sacredness, while black symbolizes ambivalence, combining mourning and strength. Red
conveys energy, passion, and power; blue is linked to the sky and divine origins; gold represents elite status, and yellow
reflects the steppe, movement, and freedom. The analysis highlights the unique features of Kazakh color symbolism
compared to other cultures, where the meanings of colors can differ significantly. The practical significance of this
study lies in the application of color symbolism in modern design, textile industries, and graphic arts, contributing to
the preservation and reinterpretation of Kazakhstan’s cultural heritage. Future studies could delve into regional
nuances and their influence on contemporary perceptions of color. Thus, the article emphasizes the importance of
color as a means of cultural identification and a tool for integrating traditions into modern design practices.
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TYC KA3SAKCTAH KOIUINEHAIJIEPIHIH CUMBOJIbI PETIH/IE
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AJIMaTBhI TEXHOJIOTMAJIBIK YHUBEPCUTETI,
(Kazakcran, 050012, Aamatel, Tese 6u komur., 100)
ABTOP-KOPPECTIOHACHTTIH AIEKTPOHABIK moirrackl: jamil-com@mail.ru

Tyc cumeonukacvt Kazaxcman kxewnenoinepiniyy madenueminoe Mamplzovl posi amKapaovl, 01apoblH
OYHUEMAHBIMbIH, MAOUU HCAZOQUNAPLIH JHCIHE dNleyMemmiK Hopmanapvln Oeiineneitdi. byn maxanada azax
Maoenuemindezi Hezizei mycmepoin (aK, Kapa, Kbl3vll, KOK, QJIMbIH JHCIHE CApbl) MALIHAAPLL KAPACHMBIPLLIAODL.
Hezizei nasap gpazeonozuanvik oipnikmepoi, minoi, Mmugonozuansl syncone coIHOIK-KOJI0AHOAbI OHEpIi manoayza
ayoapulivin, mycmepoiy Kowineai omip caimuvlnoavl mycCiHOIpinyiniy epexkuie Kouipaapovl awivliadvl. AK myc
maszanviKmel, 0i1emminikmi ycane Kacuemminikmi 0indipedi, an Kapa myc amousarenmminikmi deiineneiidi, Aznu
aza men Kywimi, yiecimin kopcemeoi. Kvizoli myc KyammuliavlKmol, KyumapavlKmol ycone ounikmi oindipce, Kok
myc acnaumen ycane KyoauavlK dacmayiapmen 0aiunanbicmol. A1mulH IAUMANLIK Mapmedeni 06indipedi, an capol
myc oana, Ko32auvlc jicane epkindikmi oOeunenendi. Tanoay nomudicenepi KazaxK myc CUMBOUKACHLIHBIY OacKa
MaOeHnuemmepmen canplcmulp2anoa ipezeii epexuieslikmepin Kopcemeoi, OHOa mycmepoiy, MaAbIHANAPLL €0Yip
epeKuienenyi MymKin. 3epmmeyoiy; npAKMUKAIblK MAHbI3bl 3AMAHAYU OU3AIIHOA, MOKbIMA OHEPKICIOIHOe IHcaHe
zpagpukanviK oHepoe myc cUMEOJIUKACHIH KOIOAHY MYMKIHOIZIHOe ycamblp, oyn Kazakcmannviy maoenu mypacot
cakmayza j3cane Kaima Kapayza viknan emeodi. bonawax zepmmeynep aiumaxmolk epexuienikmep meH 01apobly
Kazipei 3amanzol myc Kaoolioayza acepin mepemipex zepmmeyze dazelmmanysl mymkin. Ocvlnaiwa, makaia myc
amaynviHbl MI0€HU CIUKECMIKMIY MAHbI30bl KYpaivl dcoHe 0Icmypnepii Kaszipei ousainepnix madycipubdeze
Oipikmipydiy muimoi macini peminde aman Kopcemeoi.

Heri3ri ce3nep: Tyc cHMBOJIMKACHI, Ka3aK MJ/IeHHeTi, KoeuneHniiep, ¢ppaseosorusmaep, 1u3aiin,
KacHeTTi TycTep, MI/IeHH Mypa.
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Ilsemosaa cumeonuka uzpaem e6aj)cHylo ponb 6 Kyavmype Kouegnukoé Kazaxcmana, ompasicas ux
MUpo6o33penue, NPUPOOHbIE YCI06UA U COUUATbHbIE ycmou. B oannoit cmamove uccnedyemcea 3snauenue 0CHOBHbIX
ueemoe (Genvlii, uepHsvlil, KPACHBLI, CUHUIL, 30710MOIl U dHceamblil) 8 Kazaxckoii Kynvmype. Ochoenoe sHumanue
yoeneno ananusy @pazeonozuuecKkux eOUHuY, A3blka, mugonozuu U 0eKOpaAmMuUEHO-NPUKIAOHO20 UCKYCCMEA, YMo
03601110 6bIACUMD YHUKAIbHbIE ACNEKMbl UHMEPNPEMAYUU Ueema 6 Konmekcme Koueeou ycusnu. benvuit yeem
accoyuupyemcs ¢ 4ucmomoil, cnpageoiuéoCmuvio U CAKpAIbHOCMbIO, 6 MO 6peMs KAK YEPHbL CUMEOIUUPYent
amouganenmnocms, couemas 3Hauenus mpaypa u cunst. Kpacnwiil évipasxicaem snepzuio, cmpacms u 61acmo, CUHUIL
C6A3aH ¢ HEOOM U D0IHCeCMEEHHBIM HAYATIOM, 30710MOT CUMBOIUUPYENT ITUMHBIIL CHIAMYC, A HCEAMbLIL OMpPadicaem
cmenb, osudiceHue u c60000y. Ananus maxdice 6blA6UN YHUKANbHIE 0COOCHHOCIMU KA3AXCKOU CUMGOIUKU HGema 6
CPagHeHuu ¢ Opyzumu Kyibmypamu, 20€ 3HAUEHUE YEEMO6 MOJCEm CyujecmeeHno paznuvamosca. Ilpakmuueckoe
3HAYEeHUe UCCNe006aHUA 3AKTI0OUACHCA 6 GO3MOICHOCHU NPUMEHEHUA UGEMOGOW CUMEOJIUKU 6 COBPEMEHHOM
ou3aiiHe, MeEKCMUIbHOU NPOMBIMIEHHOCMU U 2PAPUUECKOM UCKYCCmEe, 4YmoO CRocoOCHEyem COXPAHEeHUIo U
nepeocmviciieHulo KynbmypHozo nacneousa Kazaxcmawna. Byoywue uccnedosanua mozym 0vimv HanpaeieHvl HA
Oonee 21ypoKoe uzyueHue pecUOHANbHBIX O0COOEHHOCMEN U UX 6/IUAHUA HA 60CHPUAMUE HEEMA 6 COGPEMEHHOI
kynomype. Takum o0pazom, cmambva hnoouepKueaem 3HAYUMOCHIL U6ema KaK cpeocmea KyabmypHOIl
UOeHMUPUKAUUU U UHCMPYMERMA ONA UHMESPAUUU MPAOUUUIL 8 COEPEMEHHYI0 OUAUHEPCKYIO NPAKMUKY.

KiroueBble cjioBa: BeTOBas CHMBOJIMKA, Ka3aXCKasi KYJIbTypa, KOUYeBHUKH, ()pa3eoIoru3mMsbl,
Au3aiiH, cakpajibHbIe LIBETA, KYJIbTYPHOE Hac/leaue.

Introduction

Color plays a key role in the perception of
the world and cultural identity. For Kazakh
nomads, as for other traditional cultures, colors
held both aesthetic and symbolic meanings,
reflecting their  worldview, environmental
conditions, and social norms. The relevance of this
study lies in the need for an in-depth exploration of
the color symbolism of nomadic culture, which can
be leveraged for both the preservation of cultural
heritage and contemporary design solutions.

The purpose of this research is to analyze the
symbolism of colors within the context of
Kazakhstan’s nomadic culture and its connection to
phraseology, mythology, and aesthetic traditions.
The study’s main objectives are:

e Identifying the meanings of key colors
(white, black, red, blue, gold, and yellow) in
Kazakh culture;

e Analyzing their use in language, art, and
daily life;

e Interpreting the results within the context
of cultural identity.

Literature Review

The study of color symbolism across various
cultures has drawn significant scholarly attention.
M. Luscher, in his work Color and Your Character,
links color perception to the functions of higher and

primitive brain areas, emphasizing their role in
emotional and cognitive responses [1]. In a cultural
context, color symbolism has been widely
examined through archaic triads: white, red, and
black, which, according to studies, were the first
colors named by ancient peoples [2, 3].

In Kazakh culture, color symbolism carries
sacred significance. Research by Z.K. Karakuzova
and M.Sh. Khasanov emphasizes the importance of
white, black, and mixed colors in Kazakh language
and folklore. These studies focus on the role of
colors in rituals and daily life [4, 5]. Analyzing
Kazakh phraseological units, K.zZh. Elibayeva
identifies categories where colors are associated
with sacredness, beauty, prosperity, and other
concepts [6, 7].

Notably, A.K. Akishev's studies explore the
connection between color, mythology, and Saka art
[8]. His work highlights the roles of red and gold in
portraying power and sacred spaces. Additionally,
colors such as blue often link to celestial and divine
forces, as supported by analyses of Turkic
mythology [9].

Existing research provides a rich foundation
for studying color symbolism in Kazakh nomadic
culture but requires further interpretation,
particularly concerning its impact on modern art
and design. This study seeks to address this gap.


mailto:jamil-com@mail.ru

ATU Design Science. 2024. Nel.

Materials and Methods

A comprehensive methodological approach
was applied to achieve the research objectives,
including:

1. Analysis of literature and folklore data.
Key works on color symbolism were analyzed,
with a focus on Kazakh culture, mythology, and
phraseology. Particular attention was given to
publications by A.K. Akishev, Z.K. Karakuzova,
M.Sh. Khasanov, and others studying the historical
and cultural aspects of color usage [8, 4, 5].

2. Study of Kazakh phraseological units.
Phraseological expressions containing color-
related lexemes were analyzed using data from
Kazakh-Russian dictionaries and tables compiled
by K.zZh. Elibayeva and other authors [6, 7]. This
helped identify key semantic categories reflecting
both positive and negative connotations.

3. Comparative cultural analysis. The
uniqueness of Kazakh color symbolism was
assessed by comparing the meanings of colors in
other cultures, including Turkic, Slavic, and
Western European traditions. Binary color
categories were also analyzed within this
framework [10, 9].

4. Visual analysis. Materials from Kazakh
decorative arts, including ornaments, textiles,
jewelry, and traditional clothing, were examined
for their color palettes and symbolism.

5. Interpretation of findings for modern
design. The results were contextualized within
contemporary design trends, including the use of
color palettes in interiors, textiles, and graphic arts.

This methodology provided a holistic
understanding of the role of color in Kazakh
nomadic culture and its symbolism in modern
contexts.

Results and discussion

The analysis of Kazakh nomadic color
symbolism revealed the following key aspects:

1. White (ak). White in Kazakh culture is
associated with purity, sacredness, justice, and
blessings. It symbolizes divine origins, spiritual
purity, and social nobility. Phraseological units
such as ax owcon 6oacein (“bright road ahead”) and
ax Huem (“pure intentions”) demonstrate the
positive connotations of white [4, 5]. In rituals,
white often symbolizes good fortune and purity.

2. Black (xapa). Black represents
ambivalence. On one hand, it is linked to mystery,
mourning, and danger, as illustrated by the phrase
kapa kewneni (“black migration”), which refers to
times of hardship. On the other hand, black is

associated with dignity and sanctity, as seen in the
expression xkapa wansipax (“sacred home™) [10, 6].

3. Red (kp3bL1). Red symbolizes energy,
strength, love, passion, and life. It has an ancient
history and belongs to the archaic triad [2, 3, 10].
Active, energetic, attractive, dynamic, passionate,
and aggressive are epithets associated with “red"
[11]. It is often paired with gold in symbols of
authority and status. Red is prominently featured in
traditional rituals, such as weddings, where it
signifies happiness. Historically, red indicated
power (e.g., Genghis Khan’s “red arrows”).

Positive meanings:
koizoin eyn — A flower representing love and
beauty.
kool min [12] — Eloquence.

Negative meanings:
xoisbi1 k03 [13] — Anger and aggression.
koizoL1 Kbipevin [12] — Slaughter or war.

2. Blue (kexk). Closely tied to the sky (Tengri),
blue symbolizes divine origins. It represents stability
and well-being in Kazakh culture.

Examples:
xox acnan — The sky, a symbol of divine protection.
xoxmemoetl xyanvipean [13] — A metaphor for
blooming and renewal.
However, blue may also carry negative
connotations, as seen in curses like xexmeii
conewip! (“may you wither unripe”) [6, 7].

1. Gold and Yellow (aaTein, capsi). Gold
signifies power, wealth, and high status. It was
historically used in burial rituals to symbolize elite
belonging.

Examples:
armuin acvikmaii — Graceful and refined (positive).
anmvli wWulKKan acepoi benden kaz — T0 dig for
treasures where they exist.

Yellow has a broader spectrum of meanings, from
freedom (e.g., capor oana — “wide steppe”) to
SOrrow (capwi yauwvim — “deep melancholy”) [14].

The results illustrate that Kazakh color
symbolism reflects both natural and social aspects
of life, playing a significant role in language, art,
and ritual practices.

The findings emphasize the rich symbolic
role of colors in Kazakh nomadic culture, shaped
by natural conditions, historical events, and
societal structures.

1. Connection to natural and social
contexts

o White, symbolizing light and
purity, reflects sanctity and justice, values central
to nomadic society.
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o Black embodies the duality of life,
encompassing mourning and dignity.
o Red, associated with fire and

blood, represents life energy, strength, and love,
making it essential in rituals and adornments.

2. Role in language and culture

o The analysis of phraseological
units shows that color symbolism permeates the
Kazakh language, expressing emotions and social
categories. Words like ax (white) and xapa (black)
are often used metaphorically to describe moral
qualities or situations.

o Binary color oppositions, such as
white and black, illustrate contrasts like light and
darkness, good and evil, while showcasing the
unique flexibility of Kazakh symbolism.

3. Color and sacredness

o Blue and gold, linked to the sky
and sun, highlight divine elements in Kazakh
cosmology. Their use in shamanic rituals and
ceremonial attire underscores their sacred
significance.

o Yellow, symbolizing the steppe
and movement, reflects the nomads’ bond with vast
landscapes, emphasizing the importance of
freedom and homeland.

4. Comparison with other cultures

o Comparative analysis  reveals
unique aspects of Kazakh color symbolism. For
instance, black often holds positive connotations,
contrasting with Western cultures where it
predominantly signifies negativity. This highlights
the need for a contextual approach to studying
color symbolism.

2. Relevance to modern design

o The identified aspects of color
symbolism can be incorporated into modern
design. Using color schemes rooted in Kazakh
traditions can inspire unique interiors, textiles, and
graphic products. By integrating sacred and
cultural meanings, designers can preserve and
recontextualize cultural heritage in contemporary
settings.

Conclusion

Color symbolism represents a vital element
of Kazakhstan’s nomadic cultural heritage,
reflecting their worldview, environmental realities,
and social values. The study identifies the core
meanings of primary colors (white, black, red,
blue, gold, and yellow) and their interpretations
within Kazakh culture.

o White symbolizes purity, justice, and
sacredness.

e Black encompasses ambivalence,
spanning from mourning to protection.

e Red conveys energy, passion, and
authority.

« Blue and gold emphasize divine and sacred
connections.

 Yellow represents the steppe and freedom.

A comparative analysis with other cultures
underscores the uniqueness of Kazakh color
symbolism, blending universal and localized
meanings. This highlights the need for further
research into color symbolism as a means of
preserving cultural heritage.

The findings have practical implications for
modern design, offering novel approaches to
incorporating traditional colors into graphics, textiles,
and interiors. Such applications could support both
the preservation and reinterpretation of nomadic
cultural heritage in contemporary contexts.

Future studies may focus on narrower
contexts, such as folk art, rituals, or specific
regional traditions, to further uncover the
significance of color in Kazakhstan’s culture.
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