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nagsbl.
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E-mail: oonr@atu.edu.kz

Cant appeci: https://journal.atu.kz/index.php/vestnik-atu
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Baxunposa Ymunpga A6gyxawmmoBHa - PhD, goueHt
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codpckux Hayk, goueHT Kelprbidcko-Y3bekckoro Mexay-
HapPOAHOro YHMBEpPCUTETA, 3aBeaytoLlas OTAernom
acnupaHTypbl, Ow, KbiprbizctaH

Tonra KywkyH — PhD YHusepcutet Myrna CbiTkn Kou-
mMaH, TexHonormndeckun dpakyneteT, Myrna, Typuus
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TOp NporpaMmel, MarucTp Hayk B 06nactu ycton4mson
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NPEOCTABUTENU PEOAKLUN:

XaHaeBa AnTbiHan BakTblikepeNnKbI3bl — Ha4arnbHUK
oTAena opraHu3auumn Hay4How paboTel ANTIMaTUHCKOro
TEXHOMOIMYECKOro YHUBEPCUTETA, OTBETCTBEHHbIV pe-
paktop, Anmatsl, KasaxctaH

Abunkanamosa Kamunsa KanpatosHa — PhD, un.0. acc.
npodeccopa, ANMaTUHCKNA TEXHONOTMYECKUIA YHUBEP-
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OTBeTCTBEHHBIN 3a BbiNyck — XK.M. Tycynosa
KomnbtoTepHas Bepctka — . T.Hypmyxa

lMeyaTaeTcsa no peLweHno Hay‘-iHO-TEXHW-IeCKOFO coBeTa
AnNMaTUHCKOro TEXHOMOIMYECKOro yHuBepcurteTa.

BbixoguT 4 pa3a B rog

>KypHan 3apernctpupoBaH B KomuteTte nHcopmaumu n
apxuBoB MuHucTepcTBa CBS3n 1 uHdopmaumm Pecny6-
nunkn KasaxcraH.

CBraeTenbCcTBO O perucTpauum:
NeKZ56VPY00100289 ot 03.09.2024r.

A3bIkM Ny6nukKaumm: ka3axckuii, pyCCKMIN, aHrMUNCKIN

OcHoBHasi TeMaTU4eckasi HanpaBJIeHHOCTb: OCBeLle-
HWe pe3ynbTaToB Hay4HbIX WCCnegoBaHUMA B obnactu
Aun3aiiHa Mofbl, apXUTEKTYPHON cpefbl, rpadouyeckoro u
NPOMBbILLIIEHHOrO An3aniHa

Appec pegakuum:

050012, r.Anmartsl, yn.Tone 6u, 100
Ten.: 8(727) 2935319 (BH.145, 208)
dakc: 8(727) 2924758
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Appec cawnra: https://journal.atu.kz
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Ten.: 8(727)2935287, 2935289
dakc: 8(727)2935292

E-mail: rector@atu.kz

KypHan npeactaBneH B OTKPLITOM AOCTYNe Ha caiiTe:
https://journal.atu.kz
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MYJIbTHAACHUIIIMHAPHOE OBPA3OBAHUE B OBJIACTH
KA3AXCTAHCKOI'O IPOMBINVIEHHOT'O JU3AUHA C IO3ULIUH
9THO-UCKYCCTBA, HACJIEAUS U TEXHOJIOT'UA

JIL.T. HYPKVIIIEBA AM. ALTIMOBA {

(MexnynapoaHasi o6pa3oBaTe/ibHAasi KOPIOPAIMSI
Ka3zaxckasi ro10BHasi apXUTEKTYPHO-CTPOUTEIbHAS aKaleMuUst
Pecnyb6ianka Ka3zaxcran, 050043, r. Aamarsl, yi. Peickyi0exoBa, 28)
DieKTpoHHast OYTa aBTopa-KoppecnonaenTa: Nur_lyazzat@inbox.ru, ay.ashimova@mail.ru

B cmampve paccmampusaemca unmezpauyus KyabMypHO20 HACNeOus 8 00pA306AMENbHYI0 RPOZPAMMY RO
RPOMBIUTIEHHOMY OU3AIHY ROCPEOCHEOM KOMNIEKCHO20 MYJIbMUOUCUUNTUHAPHO20 RO0X00d. AKYyenm coenan Ha
8AMCHOCMU GKNIOYEHUA KA3AXCKUX KYTbMYPHBIX JIEMEHMO0E — MAKUX KAK MPAOUYUOHHbBIE CUMBOIbL U 3HAYUMbLE
padomwr Adovinxana Kacmeeea — @ yueOHylo npozpammy no Ou3aiiny, 4mo CnocoOcmeyem npeemcmeeHHOCmuU Uc-
MOpUYEeCKUX U COBPEMEHHBIX OUu3aiHepcKux npaxkmuk. /Jannslit n00Xo0 Hanpaenen Ha yzuybdnenue NOHUMAHUA
cmyoeHmamu ceoeil KyibmypHOU UOEeHMUYHOCMU, (YopMUPOBanUE YEANCEHUA K HACTEOUI0 U €20 3HAYUMOCHU 6
coepemennom ousaiine. B uccnedoeanuu ¢ xauecmee 0CHOGHBIX MemMOOONO2UT NPUMEHAIOMCA NPOEKMHOE 00yYe-
HUe u ananu3 Keiicos, npedocmasiaOuiiie CMyOeHmam NPAKmMu4ecKuil Onvim padomsl ¢ KA3axcKum HAPOOHbIM
UCKYCCMEOM, MAM2AMU U WUDOKUMU MPAOULUAMU YEeHMPAIbHOA3UAMCKO20 UCKyccmed. OnblmHo-npaKmuuecKan
deamenvHoCmy, GKIIOUANOWAA Y2NYONeHHblL ananu3 xyooxcecmeennvlx mexnuk Kacmeesa u paspabomky open-
OUH208bIX NPOEKMO8, 600XHOGICHHBIX MAM2AMU, CHIUMYIUDYEN CIYOCHHO08 K ME0PUeCKOMY NPUMEHEHUIO KYilb-
MYpPHO20 HACNEOUsA 8 COBDEMEHHbIX OU3AUHEPCKUX KoHmeKkcmax. Pe3ynomamut noxasviearom, umo unmezpauus
KYJIbmMypHO20 HACE0UA 8 00PA308AMENbHBIIL NPOUECC RO OU3AIIHY 3HAYUMENbHO ROGbLULAen KYIbHYPHYIO 0C8e-
00OMIEHHOCHIL CHYO0eHM 08, 0002auiaem ux Ou3aiHepcKue nepcneKmugsl U nogviuiaem eoenedyennocms. Cmyoenmeol
ommeuarom 6onee MeCHYI0 C6A3b CO CGOUM HACTEOUEM U OEMOHCIPUPYIOM OONbULYI0 KPeamUBHOCHL 8 NPOEKMax,
GKIIOUAIOWUX KYTIbMYPHbIE HAPPAMUGbl. IMU 8b1600bl HOOUEPKUBAION ROMEHUUAT KYTIbIMYPHO UHMEZPUPOBAHHOU
YUeOHOU npozpammel 011 POPMUPOSAHUA OUAUHEPOG, OCOZHAIOUWUX CEOI0 KYIbMYPHYI0 NPUHAOTIEHCHOCHL U RPO-
AGNAIOUWUX UHHOBAUUOHHOCHIb, YN0 8 KOHEUHOM umoze obozawiaem o61acmsy Ou3aiiHa nepcneKmueamu, 0CHO8AH-
HbIMU HA HACeOUU U UOEHMUYHOCMU.

KuarueBsblie ciioBa: KyJIbTYpHOE Hacjeaue, 00pa3oBaHue B 001aCTH MPOMBIIIJIEHHOr0 IU3aiiHa,
MYJbTHAUCIUILTHHAPHBIN MOIX0/, Ka3aXCK0e HCKYCCTBO, METOI0J0THS TU3aiiHA.
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Maxanaoa madenu Mypansl OHepKICinmiK Ou3aiin 00UbIHWIA OKY 0aA20apiamacblHa UHMEZPpayuAIaH2an
KOncanaivl macin apkwlivl Kipikmipy kapacmulpvliaovt. /Jacmypnai pamizoep men Ooinxan Kacmeeemin manvlzovt
WBI2APMATIAPBL CUAKMBL KA3AK, MIOEHU IJIeMeHMMEPIH Hcooanayovly oKy 0a20apia-macvlHa eH2i3yoiH MaHbl3-
ObLIbIZBINA Gaca HA3Ap ayoapbliadvl, OCHINANWA MAPUXU HCIHE 3AMAHAYU Ou3ain madicipubeci apacelnoazel ca-
oaxkmacmolKKa viknan emeodi. byn adic cmyoenmmepoin maoenu 601MbICbIH MYCIHYIH mepeHoemyze, Mypaza Kyp-
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MemneH Kapayobvl HcoHe OHbIH 3aMAHAYU OU3AIIHOA2bl MAHBI30bLIbIZbIH OAMbIMY2a 6ablmmanzan. 3epmmey cmy-
Oenmmepze Kazakmuly XaavlK OHEpiMeH, manOanapviMeH jicane Kenipek Opmanwvlk A3us onep O0acmypiepimen
NPAKMUKANLIK MaNcipubeHi Kammamacslz ememin Hezizzi adicmemenep peminoe HcOOANBIK OKbIMY MEH Kelic-
cmaou manoayvin naioananadst. Kacmeeemin kopkemoik adicmepin meper, manoay ryncone manoaniapoan wiaovim-
mauzan OpeHOmiK 2#co0anapovl a3ipaeyoi KAMmMUmMbIH IKCHEPUMEHMMIK JHCIHe madcipubdenik ic-uwapanap cmy-
Jenmmepoi 3amanayu Ou3aiH KOHMEKCMIHOe MIOCHU MYPAHbl WIbIZADMAUIBLIBIK-NEH KOJ10AHY2Ad bIHMAIAH-
ovipadvl. Haomuorcenep maoenu mypanst ousaiin 6inimine Kipikmipy cmyoenmmepoit, MaOeHU CAHACHIH allmapivlK-
mail apmmolpamolHblH, 0J1APOLIH, OU3ANH NEPCNEKMUEANAPbIH OAbIMAMBIHBIH HCIHe (ecendinikmi apmmuolpa-
moinblH Kopcemmi. Cmyoenmmep 630epiHiy MYpanapbiMen mul2bl3 OAIAHLICEL MYPATbL XAOAPNALIObL HCIHE MIOe-
HU 2H2iMenepoi KAMMUMBbBIH Hco0anapoa yiKeH wbl2apMaiblivlK Kabinemmepin kepcemeodi. byn myscovipvimoap
Ma0eHuemmi Hiemin Hcane Heanawvlil OusaiHepaepoi Oamovlmy yuiin MaoeHU UHMeZPAUUALAH2AH 0Ky Bazoapia-
MaAcbIHbIY d7leyemin Kepcemeoi, calivln KejizeHoe OU3AH CaldacblH MYpaAza HcaHe Calikecminikke Hezizoenzen nep-
cnekmueanapmeH 6aiibimaosl.

Heri3ri ce3mep: MogeHn Mypa, eHepKacinTik Au3aiiH O0oMbIHIIA 0iJiM, KemcaJajabl KO3Kapac,
Ka3aK eHepi, 1u3aiin daicremeci.

MULTIDISCIPLINARY EDUCATION IN KAZAKHSTANI INDUSTRIAL DESIGN
FROM THEPERSPECTIVE OF ETHNO-ART, HERITAGE AND TECHNOLOGY
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The article examines the integration of cultural heritage into the industrial design education program
through an integrated multidisciplinary approach. Emphasis is placed on the importance of incorporating Kazakh
cultural elements - such as traditional symbols and the significant works of Abylkhan Kasteev - into the design cur-
riculum, which contributes to the continuity of historical and contemporary design practices. This approach is aimed
at deepening students' understanding of their cultural identity, building respect for heritage and its significance in
contemporary design. The study utilizes project-based learning and case study analysis as the main methodologies,
providing students with hands-on experience with Kazakh folk art, tamgas, and the broad traditions of Central Asian
art. The experiential activities, which include in-depth analysis of Kasteev's artistic techniques and the development
of branding projects inspired by tamgas, encourage students to creatively apply cultural heritage in contemporary
design contexts. The results show that integrating cultural heritage into the design education process significantly
increases students’ cultural awareness, enriches their design perspectives, and enhances engagement. Students re-
port a stronger connection to their heritage and show greater creativity in projects that incorporate cultural narra-
tives. These findings highlight the potential of a culturally integrated curriculum to develop culturally aware and
innovative designers, ultimately enriching the design field with heritage and identity-based perspectives.

Keywords: cultural heritage, industrial design education, multidisciplinary approach,
kazakh art, design methodology.

Beeoenue

B coBpeMeHHOM T100AM3NPOBAHHOM MHUPE
KyJbTYPHOE HaCJIEUE CTAJIKMBAETCS C BO3pacTa-
IOLIIMMH BBI30BaMHM, IOCKOJBKY OOILECTBa CTpe-
MUTEJIBHO BHEAPSIOT HOBbIE TEXHOJOTHH W IH-
3aifHepPCKUE MapagurMbl, YaCTO OTOpPBaHHBIE OT
MECTHBIX Tpaauuuid u ucropuil. CoxpaHeHHe
KyJbTYPHOH MAEHTHYHOCTH Yepe3 AM3alH BBIXO-
JIUT 32 PAMKH 3aIUTHl HCTOPUYECKUX apTe(PaKTOB
WIA CHMBOJIOB; OHO TapaHTHPYET, YTO YHHKaJlb-
HBIA BU3YAJIBHBIN SI3BIK KYJBTYPHI OCTa€TCSl aKTy-
QIGHBIM M JIAITUPYEMBIM K COBPEMEHHBIM I10-
TpebHOoCTsIM. B 00nactn oOpazoBaHms B Iu3aiiHe

3Ta HEOOXOIUMOCTh OCOOEHHO aKTyalbHa. J[u-
3aiiHepBl (POPMHUPYIOT MPOAYKTHI U CPEibl, OTpa-
JKaIOIIKE KyJIbTypHbIE [IEHHOCTH, MO3TOMY HHTE-
rpanust HacJieaus B y4eOHbBIE MPOTpaMMBbl IO JTU-
3aiiHy CIOCOOCTBYET YCTaHOBJICHHIO Oojiee TiIy-
OOKHMX CBsI3ed MEXAYy MPOIUIBIM M HACTOSIIUM.
OTa CBA3b HOCUT HE TOJBKO SCTETUUYECKUN Xapak-
TEp — OHA NepenaeT TPaaAUulliY, 3HAHUSI U CMBICTIBI,
MMOAYECPKHUBAsT BaXKHOCTh BOCIHUTAHUS OyTyIIUX
JIN3aHEpOB B KOHTEKCTE LIEHHOCTHU KYJIbTYPHOTO
Hacneausi. Tem He MeHee, CYLIECTBYET 3HAUM-
TEJBHBIN TPO0OE B TPAIUIIMOHHOM JAU3aHHEPCKOM
00pazoBaHnM, KOTOPOE UACTO MPHOPUTHIUPYET
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YHUBEpCAIbHBIC TMPHUHIMIILEI Ju3aliHa B yIIEpO
JIOKAJIBHBIM KYyJTBTYPHBIM KOHTEKCTaM. MHoTHe
MIPOTPaMMBI TI0 TW3alHy aKIEHTHPYIOT BHUMaHHE
Ha MOJIEPHUCTCKHX WJIH 3alaJHO-OPUEHTHUPOBAH-
HBIX paMKax, KOTOpBIE, XOTS M UMEIOT CBOIO IIEH-
HOCTh, MOTYT MAapTHHAIH3UPOBATH OOTaTCTBO
MECTHBIX KYJIbTYPHBIX BBIPAXKCHUN. ITOT pa3phIB
MOXET TPUBECTH K yTpaTe KyJIbTYpPHOU CIelu-
(¢uyHOCTH B AM3aitHepcKoil paboTe, B pe3yibTare
Yero CO3/1aBacMbI€ MPOIYKTHl OYyIyT JIUIICHBI
IyOOKUX HApPaTUBOB M CUMBOJIM3Ma, YKOPCHEH-
HOTO B pEerHOHANBHBIX Tpanuiusax. Korma B obpa-
30BaTENBHOM MPOIIECCE TI0 AU3AiHY HE YAETAETCS
JIOJDKHOTO BHUMAHHUS PETHOHAIBHOMY KYJIBTYp-
HOMY HACJIEIUIO, 3TO CO3/1ae€T PUCK MOJATOTOBKH
CHEINaINCTOB, KOTOPbIE MEHee CIIOCOOHBI CO3/a-
BaTh KOHTEKCTyaJIbHO 3HAYUMBIE U KYJIBTYPHO
OCMBICTICHHBIE perieHus [1].

JlanHOE HWCCclemoBaHWE HAMpaBlICHO Ha
HM3Y4YEHUE TOro, KaK HMHTETparus KyJIbTYpPHOTO
HaclieAuss B oOpa3oBaHWE B OONACTH IPOMBIII-
JIEHHOTO JW3aifHa TMOCPEICTBOM MYJIBTHINCIIH-
IUTMHAPHBIX TTOAXO0IOB MOXET ITOMOYb YCTPaHUTh
3TOT mpoben. Ha mpumMepe ka3zaXxckoro KyJbTyp-
HOTO HaCJIeJIUsl — TaKUX Kak pabOThl M3BECTHOTO
xynoxxauka AObpurxana KacteeBa W TpaguIvioH-
HBIC CUMBOJIBI, TAKUE KaK TaMTH, — UCCJICIOBAHUE
JIEMOHCTPHUPYET, KAKUM 00pa3oM MECTHbBIE KYJIb-
TypHBIE 3JEMEHTHI MOTYT O00OTaTUTh TMPOIECC
oOydeHus Iu3aifHy. JTa MHTETpalys HalpaBJeHa
Ha TO, 4TOOBI JaTh CTyJIEHTaM BO3MOXXHOCTH CO-
3/1aBaTh MPOEKTHI, KOTOPBbIE OYAYT Kak (hyHKIIHO-
HaJIBHBIMH, TaK U KyJIbTYpPHO 3HAYUMBIMH, OTHPA-
sICh Ha OoraThle BU3yaJIbHBIE M CHUMBOJIUYCCKUE
TPAIUIIIN CBOETO HACIEIMS, P 3TOM MPUMEHSS
COBPEMEHHBIE METOIOJIOTUH THU3aiiHa [2].

B craTthe cHauana OyayT paccMOTpEHBI Me-
TOJOJIOTUYECKHUE TOAXOMBI K BKJIIOUCHHIO KYJIb-
TypHOTO Hacieauss B oOpa3oBaHHe B O0OJIACTH
MTPOMBINIICHHOTO JTN3aiiHa, ¢ aKI[EHTOM Ha OTIBIT-
HOe OOyueHHWE W TPOEKTHBIE CTPATETHH. 3aTeM
OyIyT paccMOTPEeHbl KOHKPETHBIE NpPHUMEpPHI, B
KOTOPBIX CTYACHTHI B3aUMOJICUCTBOBANIU C TPAaU-
[IMOHHBIM Ka3aXCKUM HCKYCCTBOM W CHMBOJIAMU
JUISL CO3JaHUSI COBPEMEHHBIX AM3AHHEPCKUX pe-
mennid. Hakorern, OyayT o0CyXIE€HBI pe3yIbTaThI
HCCIIEOBAHMSI, KOTOPHIE BEISBAT MIPEUMYIIECTBA U
BBI3OBHI JIAHHOTO TIOJIX0J1a, a TAKXKE CICIIaHbI BBI-
BOJIBI, Kacawmuecs OyIymero oOpa3oBaHHS B
o0jacTy au3aifHa ¥ MPOMBIIUICHHOTO Jv3aiiHa B
mesom [3].

Mamepuanst u Memoovl UCCT1€006AHUL

AHanu3 XyJIO)KECTBEHHOM JBOMOLMK A.
Kacreea B CoBerckom Kazaxcrane

AoGbiixan KacTeeB, oluH M3 caMbIX BbIIa-
OIUXCcS XyI0KHUKOB Kazaxcrana, cwrpan Kiro-
YeBYI0 poJib B (pOPMHPOBAHWH Ka3axXCKOH HIIEH-
TUYHOCTH Yepe3 CBOEC YHHUKaJIbHOE MOHHMAaHHE
MOPTPETHOM JKUBOMHUCH B YCJIOBHSIX COBETCKOH
COIMAJIbHO-TIOJIMTUYECKOM cucTeMbl. [lopTpeTsl
Kacreesa, ocobeHHO co3manHnbie B iepuon ¢ 1930-
x mo 1950-e rojpl, pa3sBUBAIUCH MO BO3ACHCTBU-
€M HICOJIOTHUECKHX TpeOOBaHWN W HEOOXOIMMO-
CTH COXPaHCHUS KYJbTYPHBIX IIEHHOCTEH, YTO
JenaeT ero paboThl HE TOJIBKO MPOM3BEIECHUSIMU
HCKYCCTBa, HO ¥ 3HAYMMBIMH COIMOKYJIBTYPHBIMHU
nokymeHTamu. Tpanchopmarus KacteeBa kak
XYJI0’)KHUKA MPeOCTaBIISET CTYyACHTaM-
JIu3aiiHepaM YHUKAaJIbHBIM MPUMEP TOrO, KaK Tpa-
TUITMOHHOE MICKYCCTBO MOJKET aJalTHPOBATHCS B
OMPEACTICHHBIX MOJUTHYCCKUX UM KYJIbTYPHBIX
KOHTEKCTaX, COXpaHsIsl CBOIO AaKTYaIbHOCTh U
croco0cTBys (POPMHUPOBAHNIO WACHTUIHOCTH Ja-
K€ B YCJIIOBHAX UACOJIOTMYCCKUX OFpaHH‘ICHHﬁ.

TeopuectBo KacteeBa mpencrasisier coboii
OTIIUYHYIO0 OCHOBY /ISl TIOHUMAHHS POJH KyJb-
TYPHBIX CUMBOJIOB B Au3aiiHe. Ero panHue nopt-
petsl, Takue kak «[loptper otma» (1932) wu
«IToptper kazaxckoil mkombHUIB (1932), ne-
MOHCTPUPYIOT BHUMAaHHE K JIMYHBIM JIETASIM M
TOYHOE M300pakKeHUE Ka3zaXCKOW HMICHTUYHOCTH,
nepeaaBad KaK HMHAUBUAYAJIBHBIC YCPTHI, TaK H
KYJIbTYpHYIO crnenuuky. DTOT paHHUN MepHOJ
TECHO CBSI3aH C COBETCKHMH IIEISIMH, TaK KaK OH
NOJ/ICPKUBATT pPEeaTH3M, H300paKaroIuil Kazax-
CKH{ HapOJ KaK TPYIOJTIOOMBBIX U TAPMOHUYHBIX
YJIIEHOB COIMAIMCTHYECKOTro obmiecTtBa. Takum
oOpa3om, pabotel KacTeeBa HecyT B ceOe MHOTO-
CIIOMHBIC 3HAYEHUS — OHH CUMBOJIM3UPYIOT KakK
Ka3aXCKYI0 HallMOHAIBHYI0 HJIEHTUYHOCTH, TAK U
COBETCKHE HICOJIOTHUECKHE NN, YTO CIYXKHT
MOJIENIBIO ISl CTY/IEHTOB B M3YyYEHHH TOTO, Kak
CHUMBOIIU3M U HappaTHB MOTYT OBITh BCTPOEHHI B
BH3YyaJbHBIE TPEACTABIEHUS IJISI COXpaHEHUs
KyJbTYpHOTO Hacienus [4].

C paszButmeMm ero ctwist padotel Kacreesa
Havyalld OTpaxxarh O0Jiee CI0KHOE TOHUMAaHUE
Ka3axCKoW HMCTOpUM M IIEHHOCTEH, BBIXOJA 3a
pPaMKH MPOCTOro mpeJcTaBieHus. Hanpumep, ero
MIOPTPETHI PEBOIIOIIMOHHBIX JIEATENIeH, TAKUX KaK
Awmanrensapl MimanoB (1940), mnpeomoneBaroT
TPaJMIIMOHHBIN KaHP MOPTPETa, coueTas dIeMeH-
THI TICUXOJOTHYECKOT0 pealin3Ma C KYJIbTYPHOM
UKOHOTpadueid. ITOT CABUT HILUTIOCTPUPYET, KaK
XYOAOXKHHUKHA MOTYT II€pE€AaBaTb CJIOKHBIC KYJIb-
TYpPHBIE HappaTUBBI, TOAYEPKHUBaAs UICHTUYHOCTH
U Haclemue Jaxe B YCJIOBUSAX COLUAIBHO-
IIOJIMTUYCCKOTO OaBJICHUS. I/I3yqa51 TBOPYCCTBO
Kacreesa, cTyeHTHI MOTy4YalOT MPEACTABICHHE O



ATU Design Science. 2025. Nel.

TOM, KaK KyJIbTYpHBIC CHUMBOJBI U UCTOPUUYECKUE
TeMbl MOTYT BJIMSTh HA COBPEMCHHBIN NH3ailH,
moMorasi WM HHTETPHUPOBaTh HAIHWOHAIHHYIO
UJICHTUYHOCTh B JU3aMHEPCKHUE IJIEMEHTHI, KOTO-
pBI€ OCTAIOTCSl aKTyalbHBIMH B YCJIOBHAX TJI00a-
Tr3anyd [5].

HUccaenoBanue HEONPUMUTUBU3MA:
CPAaBHHUTEJbHbIH aHAJIN3 HA mpuMepe Y30eKH-
cTaHa

st pacuiupeHusi MOHUMAHUS KYJIbTYPHOTO
Hacjeausl B Ju3aiiHe, UCCICIOBaHHUE y30CKCKOTO
HEONIPUMHUTHBU3MA TIPEIOCTABISICT IICHHBIE CPaB-
HUTEJIbHbIE MHCANTHL. JIBM)KEHUE HEONPUMUTH-
BusMa B Y30ekucrane 1920-x m 1930-x romos,
XapaKTepHu3yoIeecs: BO3BPAIEHHEM K HApOIHBIM
MOTHBaM ¥ TPAIUIIMOHHBIM (hopMaM, CTaJIO peax-
LIAEH KAaK Ha PYCCKMH aBaHTapl, TaKk U Ha KOPEH-
HBIE KYyJIbTYpHBIE DJIEMEHTH. B oTimuume ot 3a-
MaJHBIX MOJEPHUCTCKUX PaMOK, KOTOPBIE YacToO
AKICHTUPYIOT MHUHHMMAJIN3M W aOCTpaKIUio, y3-
OCKCKUH HEONPUMHMTUBU3M IOAUEPKHBACT SIPKHUC
1BeTa, cMenbie POpPMBI U CUMBOIUYECKOE MPe-
CTaBJICHWE, OCHOBAHHOE Ha PETHOHAJBHBIX Tpa-
TUIUSX. OTOT KOHTEKCT ITOMOTAeT CTyJEeHTaM
OIICHUTH, KaK KyJIbTYPHOE HACIEIUE MOXKET JBO-
JMONMOHUPOBATh B COBPEMEHHOM JW3aiiHE, CO-
XpaHss Ipy 3TOM HOIJIMHHOCTS [6].

Takue xymoxHUKH, Kak Ajexcanap Boi-
KOB, SIBIISUTHCH SIPKUMHU TPEJICTABUTENSIMU He-
OTPUMHUTHBH3MA, COYETass MECTHYIO JCTETHKY C
IIUPOKUM MOJICPHUCTCKUM JIBIDKCHHEM, CO37aBast
paboThI, KOTOpBIE PE3OHUPYIOT C Y30EKCKUMH
KyJIbTYPHBIMH TeMaMHu. Ero mpowusBeieHus: 4acto
BKJTFOYQJIM MECTHBIC MAaT€pPUAIIbI, TEOMETPUIECKUE
Y30pbl U TEMBI, BJOXHOBJICHHBIE HAPOTHON KYJIb-
Typoil. M3ydass HEONIPUMHUTHUBU3M, CTYICHTHI ITU-
3aifHa y4aTcs HaXOAWTh OajaHC MEXIy TMOJIHH-
HOCTBIO KYJIBTYPHBIX MOTHBOB U COBPEMEHHBIMU
ACTeTHYECKUMH TpeboBaHusmu. Hampumep, pabdo-
Thl BonkoBa, Takue Kak «Y30eKCKHN Tpa3THUK
(1926) u «BoszBpamenne ¢ mnactouma» (1926),
BOIUIOIIAIOT BH3YaJbHBIN S3BIK, KOTOPBIH 00B-
EIUHSCT HApOAHbIC TPATULIUU C MOJACPHUCTCKUM
CTHJIEM. DTOT TOIXOJ] HE TOJBKO TOIYCPKUBACT
ACTETUYECKYIO TPUBIICKATEILHOCTE, HO U Iepeaa-
€T KyJbTYpHBIC HAPPATUBBI, TO3BOJISISI CTYJECHTAM
HCCIIEA0BaTh, KaK TaKME MOTHUBBI MOTYT OBITH WH-
TETPUPOBAaHbl B MPOAYKTOBBIA W OpPEHIMHTOBBIN
Iu3aiiH [7].

CpaBHUTEJBHBI aHAJIN3 Ka3aXCKHX H
y30eKCKHX MOIX010B

CpaBHEBas Ka3axCKue W y30€KCKUE TMOIXO0-
JIbI, CTY/ICHTHI TIOJYYar0T Oojee TiyOoKoe MOHU-
MaHHE TOTO, KaK PEeTHOHANBHEIE pasiauams Ghop-
MHUPYIOT JIu3aiiHepckue (GuiIocohpuu U METOJBI.

[Toptpersr KacteeBa mepenaroT Ka3axcKyro HIEH-
TUYHOCTH, OCHOBaHHYIO Ha JIMYHOM M HCTOpHYeE-
CKOM TIpeJACTaBJeHHWH, TOorna Kak paboTel He-
ONIPHMUTHBHU3MA B Y30EKHCTaHE BBI3BIBAIOT Ooiee
IIUPOKYI0 3CTETHYECKYIO CBSI3b C HAPOIAHBIMHU
TPaIUIUIMH, OObEIMHEHHBIMHA C MOJIEPHHUCTCKOM
abcrpakumeir. O0a moaxoda JEMOHCTPUPYIOT
aJanTUPYEMOCTh KYJIbTYPHOTO HACJIEIUs B paM-
Kax pa3IMYHbIX AU3AMHEPCKUX KOHIEMIIMM, MOJI-
YepKUBasl [ICHHOCTh MEXKYJILTYPHOTO U3YUYCHHS B
oOpa3oBaHuu 10 qu3aiiHy [8].

Bceecroponnuit 0630p muTEpaTyphl, OXBaThHI-
BarOIIMI XyJ0KECTBEHHYHO 3BOomoLnto Kacreesa u
y30EKCKUI HEONPHUMHUTHBU3M, TO3BOJSIET CTYACH-
TaM MPOBOAXTH MAPAIIIEITHA MEXKIY UCTOPUICCKIMIY,
KYJIIBTYPHBIMA W JW3AHHEPCKAMH KOHIISTIIIHSIMHU.
OTOT CpaBHUTENBHBIA aHATN3 MOOYKAAET CTYJCH-
TOB 3a/lyMaThCsl HaJ| TeM, KaK KyJIbTypHOE Haclleiue
MOYeT OBITh OCMBICTIEHHO WHTEIPHPOBAHO B COBpPE-
MEHHBIC JM3aiiHepPCKUE MPAKTUKH, oOecrieynBasi ux
paboTy Kak KOHTEKCTYaJbHOM, TaK M ICTETHYCCKH
HMHHOBAITHOHHOH [9].

Jeranu3upoBaHHble MOIYJIU ONBITHOIO
o0yueHust

WuTerpanust KyapTypHOTO Haciaequst B 00-
pazoBaHHe MO MPOMBIIUICHHOMY JIW3aliHy TMOJ-
JICPIKUBACTCSI CTPYKTYPUPOBAHHBIMH  MOJYJISIMHU
OTBITHOTO O0y4YeHHs, HAIIPABICHHBIMU Ha yTiIy0-
JIeHWE MOHMMAaHUS CTYICHTAMH CHMBOJIHYECKOTO
MIPE/ICTaBJICHUs, KyJIbTypPHOTO KOHTEKCTa U UCTO-
puueckux HappaTtuBoB. Kak mokazaHo B TaOnulle
1, 3TH MOIyJH TPEXyCMATPUBAIOT YITPABIISIEMBIC
CECCHM aHajin3a, B paMKaX KOTOPBIX CTYACHTHI
M3y4YaloT KIIIOUEBBIE 3JIEMEHTHI MOPTPETHOM KH-
Bornucu AGOblixaHa KacreeBa, BBISBIISAS CHMBOJIH-
YyecKkue 00pas3bl CTOWKOCTH, AYXOBHOCTH U Ka3ax-
CKOW WJIGHTHYHOCTH, TIPOHU3BIBAIONINE €ro pabo-
Tel. Llenb cOCTOMT B TOM, YTOOBI TTO3HAKOMUTH
CTYJEHTOB C 3THMU CHMBOJIMYECKUMH DIIEMEHTa-
MH ¥ TPOJEMOHCTPUPOBATH MX aKTyaJbHOCTH B
COBPEMEHHOM Jau3aiiHe. B pamkax Mopaynei
MIPEeTyCMOTPEHbI CTPYKTYPUPOBAaHHBIE YIIpasKHE-
HUS, TA€ CTYJCHTHI aHAIM3UPYIOT UCIIOIb30BaHUE
KacteeBbIM 11BeTa, KOMITO3UIIMH U KYJIBTYPHBIX MO-
THUBOB B TaKHX padorax, kak «Iloptper otma» (1932)
u «lloptper Amanrensasl Mmanosay (1940). Otn
yIpaXHEHUS TOOY>KAAI0T CTYAECHTOB MCCIEI0BATh,
Kak BeIOOp KacTeeBa B MoOJNb3y NMPHUIITYIIEHHBIX TO-
HOB TIepeacT CMUPEHHE U CUITY, a SIPKUE I[BETa OT-
PAKAIOT Ka3aXCKYI JKU3HEHHYIO CHJIY WM CBsI3b C
npuponoil. briarogaps aeranbHOMY aHailu3y CTYy-
JICHTBI HAUYMHAIOT BBISBIIATH CIIOCOOBI HHTEIPAIIUH
MOI00HON CHMBOJIMUYECKOW TIIyOWHBI B COOCTBEH-
HBIE MTPOCKTHI, POPMUPYsI NTyOOKYIO CBS3b MEKIY
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KYJbTYPHBIM HacJICIUEM U COBPEMEHHBIMHU TBOP-
YeCKUMH TpakTukamu [10].

Eme omuH Momynb 3HAKOMHT CTYAECHTOB C
MPUHIIAIIAMY HEOITPUMUTUBU3MA, OCOOCHHO TEMH,
YTO OTPaKEHBI B Y30EKCKOM HCKYCCTBE, KaKk Me-
TOZIOM COXpaHEHUsI KyJIbTYPHOTO HACJIEIusl depe3
mu3aiii. CTyZCHTBI MCCIEIYIOT HapOJHbIE MOTH-
BBl U NMPUMHUTHUBHBIC ()OPMBI, Ueprias BJIOXHOBE-
HUE U3 TEXHUK HEOPUMHUTHBHU3MA, HAOITF0TaeMBIX
B paborax Anekcanapa Bonkosa. IIpaktuueckue
3aHATUS BKIIOYAIOT CO3JAHHE CTUJIM30BaHHBIX
HapoIHBIX Y30pPOB C WCIOJIH30BAHHEM CMEIBIX
(hopM U YIIPOIIIEHHBIX AJIEMEHTOB, TOJIOOHBIX TEM,
YTO BCTPEYAIOTCS B Y30CKCKOM HEONPUMHUTHBH3-

M€, C HCIOJIb30BAHHEM MECTHBIX MAaT€pUaioB U
HHCTPYMEHTOB nu3aiiHa. IloguepkuBas reomer-
PUYECKYIO MPOCTOTY W SPKUE I[BETOBBIE CXEMHEI,
CTYJEHTHI BOCCO3JAIOT 3TU MOTHUBHI ISl OTpaKe-
HUS PETMOHAIBHOW MAeHTUYHOCTH. [lenb nanHoro
MOJIYJISI 3aKJTF09aeTcs B GOPMUPOBAHUH Y CTY/ICH-
TOB KYJBTYPHOH TOPIOCTH U CTUMYJIUPOBAHUU
paccka3bpIBaHUS UCTOPUN Yepe3 BU3YaJIbHOE HC-
KYCCTBO, TTIOMOTasi UM WCIOJIh30BaTh «IIPUMHUTHUB-
HbIe» (OpMBI I Tepeaaynl KyJIbTypHBIX Happa-
THUBOB. B pe3ynbpTaTe CTyAEHTHI Pa3BUBAIOT HABBI-
KU CO3JIaHUs AU3aiHOB, KOTOPHIC 3MOIIMOHAIHHO
Y BU3YaJbHO PE3OHHUPYIOT KaK C MECTHOM, TaK H C
robansHOU ayauTtopuei [11].

Tabnuna 1. MeTonuky nHTErpanuy KyJIbTypHOTO Hacle sl B 00pa3oBaHKe 10 [IPOMBIIUICHHOMY AU3aiHY.

Heasn
[To3HaKOMUTP CTYJCHTOB C
YCTOHYUBOCTBIO, TyXOBHO-

CTBIO U Ka3aXCKOH HIICH-

TUYHOCTBIO B ICKYCCTBE

Kacrteea s coBpemeHn-
HOT'O JIn3aiiHa

Mogayas/IIpoext

1. HanpaBnieHHBbIiH

aHaU3 IIOPTPETOB
KacreeBa

2. Moaynu Heo-
MIPpUMUTHUBU3MA I
HapOJHBIX y30POB U
MIPUMUTHBHBIX (HOPM

HccenenosaTh NpUHIUIIBL
HEO-IIPUMHUTHBHU3MA B y3-
6EKCKOM HCKYCCTBE, 4TO-
ObI OTIaTh TaHb KYJIbTYp-
HOMY HaCJIEAHIO

3. [IpeBpaiueHue Tam-
T B 3JIEMEHTHI OpeH-
JUHTa

AnanTupoBaTth Ka3axcKue
POIOBBIE TAMI'H IS CO-
BPEMEHHOI'0 OpEH/INHTA,
WUTIOCTPUPYS HACleane

KaK JTUHAMUYHYIO KOHIIETI-

U0

4. CpaBHHUTEIIHHBIE
MIPOEKTHI OpEeHMHTa ¢
HCTIOJIb30BaHUEM Ka-
3aXCKHUX M Y30EKCKHIX
MOTHBOB

Pa3BuBaTh MEXKYIBTYP-
HbIC HABBIKHU JIU3aiHa,
00BeIMHSAS Ka3aXCKUe U
y30EKCKIE MOTHBBI

5. UToroBbI# 1Toaxo K
METO0JIOTHHU

PazBuBatTh KyJnbTypHYIO
YYBCTBUTCJIBHOCTD U aJarll-
TUBHOCTbH B IN3aliHE Yepe3

HWHTETPAIUIO HACJIeTUs

IIpoexTHOE OOyueHHE NOMOIHAET 3TH MOIY-
JI, OCHOBAHHBIE HA NPAKTUUECKOM OIIBITE, TI03BO-

JesiTeJbHOCTD
- AHanM3HUpoBaTh pabOTHI
Kacreesa (manpumep,
«IToptper otua», «Iloptper
Awmanrens el IMaHoBay),
yzAensis BHUMaHUE KyJIbTyp-
HBIM TeMaM 1 CUMBOJIMKE B
I[BETE U KOMIIO3HIINU.

- V3yyarh HEO-IPUMUTHBU3M
B Y30€KCKOM HCKYCCTBE, C
aKIEHTOM Ha paboTsl Bosko-
Ba. - Co3gaBaTh HAPOAHBIE
Y30pBI C UCIIOIb30BaHUEM
SAPKHUX (pOpM 1 IBETOB, HC-
TI0JIb3YS1 MECTHBIE MaTepHa-
JBL.

- MiccnenoBath cCUMBOIIBI
TaMTH ¥ UX 3HaueHus. - [Ipe-
BpamaTh T CUMBOJIBI B
3JIEMEHTHI OpeHANHTa
(HarmpuMep, JTOTOTHIIBI) [T
Ka3aXCKOW IIPOAYKTOBOH JIN-
HHU.

- AHaIIM3UPOBATh Ka3aXCKUeE
TaMTH U DJIEMEHTHI y30€KCKO-
ro Heo-npuMuTHBU3Ma. - Co-
3/1aBaTh OPEHIUHT, KOTOPBIH
o0beanHseT 00€e TpauIny,
HarpuMmep, JUIsl yIaKOBKH
npoaykra LlenTpansHoit
Azmnm.

- PethnexcupoBats Haj cum-
BOJINYECKUM U TIPAKTHYECKIM
3HaYCHHEM KYJIbTYPHOTO
Hacjeaus B Au3aiiHe, CHHTE-
3UpyS MOTyICHHBIC 3HAHUS
13 KaXI0TO MOJTJIS.

O:xunaemblii pe3yabTat
- CTyieHTHI HaydaTcs BHE-
PATH KYJIBTYPHYIO CUMBOJHUKY
B IIM3aiiH, YCHIIUBAs CBSI3b
MeXy HacleIueM U COBpe-
MCHHBIMU TBOPUYCCKHUMU ITPpAK-
TUKaMH.

- CTyeHTHI IpHOOpeTyT
HaBBIKM HCITIOJIB30BaHU IIPU-
MUTHUBHBIX (OpPM JUTs BU3Y-
AJIFHOTO TTOBECTBOBAHUS U
Hay4JaTcs [EHUTb KYJIbTypHYIO
UIEHTUYHOCTD B TI00aTBHBIX
KOHTEKCTaX.

- CTyIeHTBI OCO3HAIOT HaCJe-
Jli€e KaK aJalTHBHOE, IIpUMe-
HS1s1 TPAJULUOHHOE UCKYCCTBO
B KOMMEPUYECKUX KOHTEKCTAX,
COXpaHss KyJbTYpHYIO ayTEeH-
TUYHOCTb.

- CTyieHTHI Hay4daTcsl yBakaTh
1 MHTETPUPOBATH pa3HOOOpa3-
HbIE KYJIbTYPHbBIEC DJIEMEHTBI,
pa3BHBas KyJIbTYpHO HH)OP-
MHUpOBaHHbIE IN3aHHEPCKUE
MPaKTUKH.

- CTyeHTBI IPHOOPETYT KOM-
IUIEKCHBIA TOAXO0. K KyJIBTYP-
HOMY HAaCJIEIHIO, TOTOBSCH K
MpoeKTaM, TPEOYIOIUM TOH-
KOH KyJIbTYpHOH 4yBCTBU-
TENBHOCTHU B IPOMBIIIUIEHHOM
U3aiHe.

JIA CTYACHTaM IMPUMCHATH KYJIbTYPHBIC KOHICTIITUN
Ha MNOPAKTHUKE, TCM CaMbIM IIPCOJOJICBAA Pa3pbIB
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MEXIy COXpaHEHHEM Haclleus U COBPEMEHHBIM
Ju3aiiHOM. B OTHOM U3 IIPOEKTOB CTYJCHTHI U3yYa-
10T, KaK aJalTUpOBaTh TPAIULMOHHBIE Ka3aXCKHE
POAOBBIE CUMBOJIBI TAMIH B 3JIEMEHTHI COBPEMEHHO-
ro OpeHAMHra, WIIFOCTPUPYS! KOHLEIILMIO >KUBOTO
Hacnenus. HauaB ¢ uccnenoBaHUS MCTOPHUUYECKUX
3HAYEHUH U CTUJIMCTHYECKHX OCOOEHHOCTEH CHM-
BOJIOB TaMI'M, CTYJIEHTBl COCPEAOTAYMBAIOTCA Ha
TOM, KaK 3TH CHUMBOJIbI OTPa)KatOT POJOBBIE MICH-
TUYHOCTH U LIEHHOCTH. B Xoze mpaktudeckoro ce-
MHHapa OHU MEPEOCMBICIMBAIOT TaMIM KaK JIOTOTH-
IIbl, Y30Pbl WM JIEKOPATUBHBIC 3JIEMEHTHI, MOAXO-
Isye A1l COBpeMeHHbIX OpenzoB. Hampumep,
CTYyJEHT MOXET pa3paboTaTh JIOTOTHII TPOIYKTA,
UCTIONB3YSl CTHIM30BAaHHBIC MOTHBBI TAMTH IS JIU-
HHU TOBapOB C Ka3aXCKUM KOJIOPUTOM, YpaBHOBE-
IIMBasi TPAJUIMOHHYIO CHUMBOJIUKY C 3CTETHKOM
COBPEMEHHOTO OpEHIMHTa. JTOT MPOEKT ITOJUEPKH-
BacT AKTyaJIbHOCTh TPaJULHOHHOIO HCKYCCTBa B
KOMMEpPYECKUX KOHTEKCTax, IMOOIIPsiA CTYAEHTOB
COXPaHATh KyJIbTYPHYIO HAEHTUYHOCTH, OJHOBpE-
MEHHO YIIOBJIETBOPsIA TPeOOBaHHUS COBPEMEHHOIO
Openaunra [12].

CpaBHUTENBHBIA TPOEKT YIIIyONsieT u3yde-
HHUE TMOTEeHIMaJa MEXKYJIbTYpPHOTO Tu3aiiHa yepe3
KOHLIETIIIMK OpeHIMHIa, 00bEIUHAIONINE Ka3aXCKHe
CHMBOJIBI TaMTMl C MOTHBaMH Y30E€KCKOTO HEO-
npuMuTHBA3Ma. Ha OCHOBE CpaBHUTENIBHBIX KEHCOB
CTYIEHTHI pa3padaThIBAlOT MAaKETbl OPEHANHIOBBIX
KOHLIETIIIMI, KOTOphIE HHTETPUPYIOT Ka3axcKue H
y30eKCKUe BU3yaIbHBIC TPa UK. BIoXHOBICHHbIE
HEO-IPUMHUTUBHUCTCKUM TOAX0A0M Bomnkosa, cry-
JIEHTBl SKCIIEPUMEHTHPYIOT C COYETaHHEM Y30eK-
CKHX HapOJHBIX Y30pOB M Ka3axCKUX CHMBOJIOB
TaMI'yl B CBOMX IpoekTax. Hampumep, cTyneHr, co-
3[AI0MIMH YNIAKOBKY AJIsI NPOAYKTa C TEMaTHKOW
LenTrpanbHoi A3un, MOXKET 00BEAUHUTE Y30EKCKHE
T€OMETPHUECKHE y30pbl C Ka3aXCKUMH POFOBBIMHU
3HAKaMH, CO3/1aBasi YHUKAIBHYIO 3CTETUKY, IIPUBIIE-
KaTeJbHYIO Ul COBPEMEHHBIX MOTpeOuTenei. 1ot
MIPOEKT AKLEHTUPYET BAXHOCTh MEXKYJIHTYpHOM
UHTETpaluy B Au3aiiHe, oOydasl CTYIEHTOB IOHU-
MaTh KaK YHHKaJIbHbIE, TaK U OOLIME ACIEKThI HC-
kycctBa LlenTpansHoit Aznu. OObeIUHSS JICMEHTHI
Ka3axXCKUX M y30eKCKUX TPaJUINK, CTYJEHTHI pa3-
BUBAIOT HABBIKM MHTETPAIMH Pa3HOOOPa3HBIX KYJIb-
TYPHBIX BIMSAHHUIA, COXPAHAS PHU 3TOM ITOJUTMHHOCTh
Y YBaXKeHHUE K KyJIbTypHOMY Hacieauto [13].

O030p MeTO0J10IrNYECKOr0 NMOAX01a

OTH MOMyJIH, OCHOBAHHBIE Ha TPaKTUYECKOM
OTBITE M MPOEKTHOM OOY4YEHHH, KaK TpeJICTaBICHO
B Tabmure 1, B COBOKYITHOCTH MPEIOCTABIISIIOT CTY-
JIEHTaM KakK NPaKTUYECKHUE, TaK M CHMBOJIMYECKUE
MIEPCTIEKTHBBI IEHHOCTH KYJBTYPHOTO HACTEIWS B
COBPEMEHHOM AM3aiiHe. Yepe3 IeTaau3upOBaHHbIN
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aHaIM3 U MPAaKTHYECKUE MPOEKTHI CTYJEHTHI MOMy-
4aroT OoJee TIyOOKOe MOHUMaHHE CBOMX KYIBTYp-
HBIX KOPHEH M ydaTcsi OCMBICIICHHO IPUMEHATH 3TH
3JIEMEHTHI B IIPOMBILUIEHHOM Ju3aiiHe. /lanHas me-
TOZAOJIOTHSI Pa3BUBAET Y CTYIICHTOB KaK KyJIbTYPHYIO
YyBCTBUTEIBHOCTh, TAK U TBOPYECKHE CIIOCOOHOCTH,
TOTOBSl MX K pa0oTe Haja AM3AHHEPCKUMHU TPOEKTa-
MH C TOHKHM NOHHUMaHWEM MHTErpaluy KyJIbTypHO-
ro HacjeAusl U MEXKYJbTYpPHBIX IepcrekTuB. Bo-
BJICKasICh B U3YUYEHUE CBOUX COOCTBEHHBIX M COCE[-
HHUX KyJbTYPHBIX TPaAWLMH, CTYICHTHI IpHOOpeTa-
IOT HaBBIKM CO3AHMS TU3aHHOB, KOTOPBIE OIHO-
BPEMEHHO SIBJIIOTCS MHHOBALMOHHBIMH U TIIyOOKO
YBaXUTEIBHBIMU K KyJIbTYPHOMY HacCIlEIUIO.

Ananu3 keiicoB / IIpakTuyeckoe mpume-
HeHHe

Kax mokazano Ha pucynke 1: MuTerpauus
KyJbTYpPHOTO Hacjleauss B COBPEMEHHBIH Iu-
3aiiH, W3y4Y€HHE IMOPTPETHOW >XKUBOMHCH AOBI-
nxana KacteeBa gaeT cTyneHTam rirybokoe mo-
HUMaHHE TOTO, KaK TaKue TeMbl, KaK HAEHTHY-
HOCTb, YCTOMYMBOCTh M HCTOPUYECKHU Happa-
THB, MOTYT OBITH BOIUIOIIEHHI B qu3aitHe. [lepe-
xon KacTeeBa OT paHHUX MHTHUMHBIX TIOPTPETOB
K MOHYMEHTaJbHBIM H300paKCHUSM 3HAYMMBIX
Ka3aXxCKUX JINYHOCTEH NEMOHCTPUPYET, KaK HC-
KYCCTBO MOXET CIYXUTh KakK JUYHBIM, TaKk H
KOJUIEKTUBHBIM HJEHTUYHOCTHBIM HappaTHBaM.
Ero pannue pabotsl, Takue xak «lloprper ot-
na» (1932), mogyepkuBarOT Ka3aXCKyl HJICH-
TUYHOCTh HA CEMEWHOM YpOBHeE, IepeaaBas
TOHKHE JeTalld, KOTOpble HAaXOAST OTKIUK B
MECTHOHU KyJabTypHOU cpere. [lo Mepe pa3Butus
ctuis KacteeB pacmmupser cBou Tembl, n300pa-
asi HallMOHAJIbHbIE (UTYPHI, TAKUE KaKk AMaH-
rexpasl MimanoB, weit moptper (1940) omume-
TBOpSET Ka3aXCKYyI0 yCTOMYHUBOCTH U TOPJIOCTH B
CIOXHBIX YycnoBuax. MW3yuas 3To pa3BHUTHE,
CTYIIEHTBI BJIOXHOBIISIOTCA HCCIEIOBATh aHAJO-
THYHBIE TEMBl B CBOMX IIPOEKTaX, OTpaxasd
UJEHTUYHOCTh U KYJIBTYPHYIO YCTOWYHMBOCTH B
COBPEMEHHOM KOHTekcTe. Hanpumep, cTyaeHTHI
MOTYT HCIOJIB30BaTh OIpPEJEIEHHBIE I[BETOBBIE
MauTPBl WM CTHJIM30BAaHHBIE 3JIEMEHTHI, YTO-
OB TIepeaTh TEMBI CHJIBI U HACJEAWs, WCIIOIb-
3ys noaxojn KacreeBa Juisi HAamNOJHEHUS CBOUX
I3aifHOB TIyOOKMMH CBS3SIMH C KYJIbTYpHOH
ncropueit [14].

[TapannensHO C 3THM, NOHUMaHHE 3HAYM-
MOCTH CHMBOJIOB TaMI'l 00OTaIIaeT MEePCIEKTUBY
CTYJEHTOB Ha POJIb KyJIbTyPHBIX CHMBOJIOB B M-
3aiiHe. Mlcropruecku TaMru Ciiy>KWIH pOAOBBIMU
3HaKaMHM B Ka3axXxCKOH KyJIbType, CUMBOIM3HPYS
MIPOMCXOXKIEHNE, €AUHCTBO POJa M COIHAIBHYIO
nepapxuio. TaMru TpaguIiOHHO MCIIONIh30BAINCH
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JUISE MApKHPOBKU CKOTAa W JIMYHBIX MPESIMETOB, U
KQXIbIii CHMBOJ HECET OIpEJCIICHHbIC POJIOBbIC
CBS3M W 3HAYCHUSA. OTOT HCTOPHUCCKHH (HOH
npenjaracT yOCIUTENBHBIA IMPUMEpP TOro, Kak
CHMBOJIBI HAacJIeTUs] MOTYT OBITh aJalTHPOBAHBI B
AJIEMEHTHI COBPEMEHHOTO JM3aliHa NPU COXpaHe-
HUU UX KyJbTYpHOU 3HauuMocTu. [lepeocMbiciu-
Basi CHMBOJIBI TAMTH B BUJIC JIOTOTHIIOB, DJICMEH-
TOB OpCHJVHIa WM JCKOPATUBHBIX 3JIEMCHTOB,
CTYJCHTBI y4aTCsl TOMY, YTO HACJICUC HE SBISCT-
Csl CTATUYHBIM, a, HAPOTHB, MPEACTABISACT COOOM

7. Paper, watercolor
amed after A Kasteev

Kasteev’s Portraiture

Evolution from intimate portraits to national
representations
Symbolism of identity, resilience

Integrating Cultural
Heritage into
Modern Design

OUHAMUYHBIH KOMIIOHEHT nu3aiftHa. Hampumep,
CHUMBOJI TAMI'M MOXET OBITh YIPOIIECH U CTHIN30-
BaH Kak JIOTOTHUII JUIsI IPOAYKTOBOM JIMHUM C Ka-
3aXCKHUM KOJOPUTOM, 4YTO YKpemisieT OpeHI B
TpaguUUsAX, OJHOBPEMEHHO IIpHUBJEKas COBpe-
MEHHBIX moTpebureneii. Takoit moaxon mooyxma-
€T CTY/ICHTOB paccMaTpUBaTh KYJIbTypHBIC CHM-
BOJIBI KaK pa3BUBAIOIINECS, & HE QUKCUPOBAHHEIE,
MO3BOJISISI MM MHTETPUPOBATh HAcjelue TaKUM
00pa3oM, KOTOpBIH OyAeT Kak MPOAyMaHHBIM, TaK
Y MOJJIMHHEIM [15].

Comparative Study with Uzbek
Neo-Primitivism

« Features: bold shapes, vibrant colors

« Cross-cultural integration with Kazakh tamgas

- Applications: narrative-rich design aesthetics

O'zbekiston:
Sahrodagi

nvas, oil. 80.5x95.5.
allery

Tamga Symbols in
Design

+ Clan symbols representing lineage
= Adaptation: logos, decorative elements

Applications: Color palettes inspired by Kazakh
heritage

« Heritage as evolving design element

PI/ICyHOK 1. I/IHTeraHI/Iﬂ KYyJbTYPHOI'O HacCJI€Aus B COBpeMeHHHﬁ ﬂHSaﬁHZ TEMATUYCCKUEC UCCICAOBAHUA U NPAKTUYC-

CKOC NPUMCHCHHUC

Kpocc-xkynbTypHOE M3ydeHHE Ka3aXCKHUX
TaMr ¥ y30€KCKOTO HEO-TIPUMUTUBU3MA YTITyOIIs-
€T MOHUMAaHHUE CTYJICHTAaMU PETHMOHANbHOWU 3CTe-
THKH, KaK TOKa3aHO Ha pucyHke 1. Y30ekckwii
HEO-TIPUMHUTUBU3M, MPEICTABICHHBIH B paboTax
Anekcannpa BonkoBa, HOTYEpKUBAET SIpKUE LIBE-
Ta, cMeJibie ()OPMbI U HAPOJHBIC MOTHBBI, 3aMM-
CTBOBaHHbIC M3 MECTHBIX Tpaauiuid. PaOoTh
BonkoBa, Takme kak «Y30E€KCKHU Tpa3IHUK
(1926) u «BoszBpamenue ¢ mactouma» (1926),
colepkaT cMech aOCTPAaKTHBIX M HAPOIHBIX JJIe-
MEHTOB, TPOCJABISIONINX Y30€KCKYI0 XHU3Hb H
o0bIuan. B oTinune OT MUHUMAIIMCTHYHBIX CHM-
Boimueckux Tamr Kaszaxcrana, y30eKckwii HEo-
MIPUMHUTHUBU3M 0o0Jiee JEKOPATUBEH U IMMOBECTBOBA-
TEJIeH, YaCTO M300paxas JeTaIM3UPOBaHHBIC CIIe-
HBI, OTPKAIOIINE MOBCCAHCBHYIO JKU3HH M MH-
(dostornyeckue TeMbl. DTO CpPaBHEHHUE IMOMUYCPKH-
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BaeT BAXHOCTh KYJIBTYpPHOTO KOHTEKCTa B (op-
MHPOBaHUYU BU3YAJIbHBIX CTWJIEH, MIOKa3bIBas CTY-
JICHTaM, KaK pa3JIN4HbIe PETHOHAIBHBIE dCTETHUKH
MOTYT OBITh aIaITUPOBAHBI K COBPEMEHHOMY [T~
3aifHy Oe3 yiiepOa Juis MOJUIMHHOCTH. AHAIU3H-
pys noaxon BoikoBa K CMenbIM LIBETaM U YIIPO-
HOICHHBIM HapOIHBIM (OpMaM, CTYICHTHI MOTYT
9KCIEPUMEHTHPOBATh C BHEAPEHHEM MOJO0HBIX
3JIEMEHTOB B CBOM INPOEKTHI, HAaIpHUMEp, C HC-
MI0JIB30BAHUEM SIPKHX Y30pOB WJIM HAITOJIHEHHBIX
[TOBECTBOBAHMWEM HWJLTIOCTPALIAN, BIOXHOBIIEHHBIX
HEO-IIPUMHUTUBUCTCKAM HCKYCCTBOM. OJTOT Ipak-
TUYECKUM ONBIT YUYUT CTYAECHTOB YBaXaTbh KYJIb-
TypHOE pa3HOOOpasue B JAHM3aliHe, MOMOTas HM
HaWTH OallaHC MEeXIy KyJIbTYPHOH ayTeHTHYHO-
CThIO U COBPEMEHHBIMHU 3CTETUYECKHMH PELICHU-
amu [16].
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Tabmuna 2. BuzyanbHast HHTETpaiys 3JEMEHTOB KyJIbTypHOTO Hacleus B 00y4eHUN TU3aiHy

Pazgen Onucanue H306pazkenue
Ioptpetst Kactee- = DBomronms TBopuecTBa KacTeeBa OT IMYHBIX K KOJJICKTHBHBIM U300pa-
Ba JKEHUSIM Ka3aXxCKOM MJIEHTUYHOCTH, UCIIOJIB30BaHUE IIBETA U KOMITO3H-

1Y JUI CUMBOJIM3AaLIUU T€M YCTOWYUBOCTH U KyJIbTYPHOH TOPJOCTH.
Ipumep: «Iloptpet otua» (1932), «Iloptper Amanrensasl Umanosay
(1940).

e o)

CHMBOJIBI TAMTH
KaK DJIEMEHTHI
OpeHIuHra

TpaauHOHHBIC Ka3aXCKUE POJOBBIC CUMBOJIBI (TAMIH), aIalITHPOBAH-
HBIC B 3JIEMEHTBI OpPEH/IMHTA ISl COBPEMEHHOTO UCTIob30oBanus. [Ipu-
MEHEHHE: CTYACHTBI CO3IAFOT JIOTOTHUITBI HJIA OPEHIMHT ISl IPOIYKTOB,
COXPAaHSIIOIINE TPAAUIMOHHOE 3HAYCHHE U PUBJICKATEIIBHBIC IS CO-
BPEMEHHBIX OTpEOUTEICH.

V30ekckuii HeO-
HpI/IMI/ITI/IBI/ISM

U3zyyenune y30eKCKOro HEO-IPUMUTHBU3MA C MOTHBAMH, BIIOXHOBJICH-
HBIMH HapOHOM KU3HBIO, aKIICHT Ha ApKue 1BeTa U GopMbl. CTyIEeHTHI
00BEeTMHIIOT MOTHUBBI HEO-IIPUMHUTHBHU3MA C Ka3aXCKUMH 3JI€MEHTaMU
JUISL KCCIIEIOBaHUSI MEXKKYJIbTYPHBIX An3aitHoB. [IpumMep: «Y30ekckuii
npa3aHuk» (1926) Bonkona.

[IpakTHyeckoe NpUMEHEHUE B CTYACHUECKHX MPOEKTaX, KOTOPbIe 00b-
€AMHAIOT Ka3aXCKHUe TaMI'M C MOTHBAMHU HEO-TIPUMUTHBU3MA. Pe3ynbrat:
JlM3aiiHbI ¢ IPKUMH, KyJIBTYPHO BIOXHOBJIEHHBIMU Y30paMu, KOTOPBIE
0aJaHCUPYIOT MEXKAY IOUTMHHOCTBIO U COBPEMEHHBIMHU 3CTETUIECKUMU
pELICHUsIMU.

IIpumepsl cTyneH-
YECKUX IIPOEKTOB

OTH KEWChl U MpaKTHYECKUE TPUMEHEHWUS,
MIpe/ICTaBICHHbIE HA PHUCYHKE 1, MPeaoCTaBisIOT
CTYACHTaM LEHHbIE WHCTPYMEHTBHI JUIS OCMBIC-
JICHHOTO0 TOAXO0Ja K KYJbTYpHO YKOPEHEHHOMY
Juzaiiny. M3yuas pasjinyHble, HO B3aMMOJOIIOJ-
HAtOIME BIUSHUS mopTperoB KacreeBa, cuMBo-
JIOB TaMId M Yy30EKCKOT0 HEO-PUMHUTHBU3MA,
CTYJEHTHI TIOJy4YaroT BCECTOPOHHEE INpejcTaBe-
HHE O TOM, Kak HWHTETPHPOBATH KYJIBTYPHOE
Hacieaue B COBpeMEHHBIN nu3aitH. Takoil moaxon
CHOCOOCTBYET KPEaTHMBHOMY, HO YBa)KUTEIHLHOMY
WCTIOJIB30BAHUIO HACHEWS, TTO0YXK/Iasi CTYJACHTOB
COXPAaHATh PETHOHANBHYIO JCTETHKY, OIHOBpE-
MEHHO BHOCS WHHOBalMHM JUISI COBPEMEHHBIX
aynutopwuii [17].

Pe3ynomamut u ux oocyrncoenue

Hnst oueHkd 3PQPEKTUBHOCTH HHTErPaLUN
KyJIBTYpPHOTO Haciennsi B 0Oy4eHHe MPOMBIIIIECH-
HOMY JIM3aiiHy ObUIM COOpaHbI KaK KOJINYECTBEHHBIC
JaHHBIE OMNPOCOB, TaK M KAa4YECTBEHHBIE OT3BIBBI
CTYJIEHTOB JI0 U Mocie Kypca. Takol ABOMHON Moj-
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XOJI TIPEJIOCTABIISIET BCECTOPOHHEE MPEJICTABIICHUE O
TOM, KaK W3MEHIJIOCh TOHUMAaHWE M BOCIPHUSITHE
CTyJIEeHTaMH KYJIbTYPHOTO HACIENus, OCOOSHHO B
OTHOIIIEHWH Ka3aXCKOr0 HCKYCCTBa M Y30€KCKOTO
Heo-puMHUTHBIA3MA. OCHOBHBIMH TIOKa3aTENIsSIMU B
ompoce, Takumu Kak «KymbTypHas OCBEIOMIICH-
HOCTH» U «BOBIIEUEHHOCTh B JU3aiH», U3MEPSIICS
MpOrpecc CTYACHTOB B MHTETPAIIUHN HACIEIVS B HX
T3aifHePCKyTo MpakTuKy [18, 19].
KoanyecTBeHHbIE JaHHBIE OIIPOCOB
Jlannple, coOpaHHBIE 70 W TIOCIE Kypca,
MTOKA3bIBAIOT 3HAYUTENBHOE YITyUIIEHUE KYJIbTYP-
HOM OCBEJIOMJICHHOCTH U BOBJICUEHHOCTHU CTYACH-
TOB B mporecc nuzaitHa. o xypca mumb 40%
CTYJICHTOB COOOIIMIN O CPEAHEM WJIH BBICOKOM
YPOBHE TTOHUMAaHUS KyJIbTYPHOT'O HACIECIUS B JIH-
3aifHe, KOTOPBI OOBIYHO OIPaHUYHBAJICS TTOBEPX-
HOCTHOHM WHTeprnpeTanued cumBoJoB. OgHAKO
JlaHHbIC, COOpaHHBIC IOCIE Kypca, CBHICTEIIb-
CTBYIOT O 3aMETHOM yBeJIHUYEHUU: 85% CTYJIEHTOB
BBIpa3WiIn OoJiee TIryOOKOe MOHMMAaHUE TOTO, KaK
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KyJNbTYpHBIE 3JIEMEHTHI MOTYT OBITH ayTEHTHYHO
WHTETPUPOBaHbI B COBPEMEHHBIN THU3alH.

Mertpuka «KynpTypHas 0CBEAOMIICHHOCTb)
oTpa3uia 3ToT CABUI. B Hawane Kypca cTyneHTHI
HaOpanu B cpegHeM 52% To Bompocam, Kacaro-
LIMMCSI HUCTOPUYECKOTO U CHMBOJIHMYECKOIO 3Ha-
YEHMs] Ka3aXCKUX CHMBOJIOB TaMIW U 3CTETHKU
HEO-TIPUMHUTUBH3MA B y30eKcKoM mckyccTBe. K
KOHIy Kypca 3TOT IOKa3aTeidb YBEIUYWICSA [0
88%, 4To OTpaxkaeT 3HAYUTEIBHBIH POCT 3HAHM.
AHanornyHo, Merpuka «BoBneueHHOCTr B 1H-
3aiiH», OLIEHUBAOIAsi TOTOBHOCTh ¥ CIIOCOOHOCTH
CTYAEHTOB BKJIIOYAaTh KyJbTypHBIE 3JIEMEHTHI B
CBOM TNpPOEKTHI, noBeicunack ¢ 60% no 90%. 3to
MOBBIILICHHE JIEMOHCTPUPYET, YTO CTYICHTHI HE
TOJIBKO ITOBBICHIIM YPOBEHb OCBEJOMIIEHHOCTH, HO
Y TIOYYBCTBOBaJIM ceOsi OOiiee yBEpEHHO B TBOP-
YECKOM M YBAKMTEIIBHOM MHTErpalliy 3THUX dJe-
MEHTOB.

OTH KOJIMYECTBEHHBIE YIIYULIEHUS MIPOSBU-
JIUCh B KOHKPETHBIX BoIlpocax ompoca. Hampu-
Mep, [0 Havajga Kypca Toibko 30% CTyaeHTOB
YyBCTBOBAIN CE0sl YBEPEHHO, HCIOJNIB3Ys Ka3ax-
CKHE KYJIbTYpPHbIE CHMBOJIBI B TIPOEKTax MO OpeH-
muHry. K KoHIy Kypca 3TOT ypOBE€Hb YBEPEHHO-
CTH yBenuuuics 10 78%, 4TO CBUIECTEIbCTBYET O
3HAYUTEFHOM pPOCTE YBEPEHHOCTU IpH NPaKTH-
YeCKOM MPUMEHEHUH KYJIbTYPHOTO Haciueaus. 1o
YIIydIIeHHE MOXXHO OOBACHHUTH CTPYKTYPHUPOBAH-
HBIMH MOJYJISIMM Ha OCHOBE ONBITa M MPOEKTHBIM
o0y4YeHreM, KOTOpbIe TIO3BOJIMIIN CTYJIEHTaM JKC-
MEPUMEHTUPOBATh M MOJYy4aTh OOpaTHYIO CBS3b
[0 HCIIOJIb30BaHUIO KYJIbTYPHO 3HAUMMBIX CHUM-
BOJIOB. AHAJIOTUYHO, YBEPEHHOCTh B aJanTallud
MOTHUBOB HCO-TIpUMHUTHUBH3MA U3 y36€KCKOFO nuc-
KyCCTBa B COBPEMEHHBIE AU3alHEPCKUE TPOLYKTHI
Bo3pocia ¢ 25% mo 75%, 9To moaYepKuBacT, KaK
CpaBHUTENBHBI TOJX0J clocoOCTBOBaN Ooee
riyOOKOMY MOHHMAaHMIO PETHOHAIBHBIX 3JIEMEH-
TOB JIU3aiiHa.

KavecTBeHHBIE OT3BIBBI

KauecTBeHHBIE  OT3BIBBI  JIONOJHUTENIHHO
OCBEIIAIOT BIMSHHE Kypca Ha BOCIPHATHE CTY/CH-
TaMU AWU3aliHa U UX JIMYHYHO CBSI3b C KYJIBTYPHBIM
HacyenueM. MHOrue CTyJIEeHThl OTMETHIIM, YTO pa-
00Ta ¢ TAKUMU CUMBOJIaMH, KaK Ka3aXCKHUE TaMI'H, U
SPKOW ACTETUKOW HEO-ITPUMUTUBH3MA U3MEHMIA UX
MOJIXOJT K JM3aiiHy, BJOXHOBHB Ha Ooee Tiybokoe
OCMBICIIEHHE CMBICIIa M KyJbTYpPHBIX HappaTHBOB B
ux pabote. Hampumep, OfuMH CTYyIEHT OTMETHI:
«3y4yeHue CUMBOJIOB TaMIM M MX HCTOPHYECKOMN
3HAYUMOCTH 3aCTaBUJIO MEH IIOHATH, YTO Z[HSaﬁH —
3TO HE TOJIBKO 3CTETHKA. JTO TaKkKe Nepeada IeH-
HOCTEH W WIECHTUIHOCTIY. DTOT BBIBOJ MOTICPKH-
BacT, KaK 3HAKOMCTBO C KYJIbTYPHBIMH CHUMBOJIaMH
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MOYET M3MEHHUTh BOCIIPUATHE CTYICHTaMU AU3aiiHa,
MIPEBPaTHB €T0 W3 YHCTO BH3YaJIbHOTO IIPOIECcca B
TIPOIIECC, HAITOIHEHHBIN HAPPATUBOM U WIEHTUYHO-
CTBIO.

Eiwe ogHo# moBTOpsitOIIEics TeMOW B OT-
3pIBaXx ObllIa IMOITMOHAIBHAS CBS3h CTYACHTOB C
WX KyJbTYpPHBIM HaClIEeM, OCOOCHHO IUIS TEX,
KTO UACHTU(UIUPYET ce0s KaK Kazax WM ICH-
TpanmpHOa3uar. OnuH cTyAeHT oTMeTH: «Jlo 3To-
ro Kypca si BOCIPHHHUMAJ TPATUIIMOHHBIC Ka3ax-
CKHE CHUMBOJIBI KaK YTO-TO M3 mpouuioro. Temnepb
sl IOHUMAI0, 9TO OHH MOTYT CTaTh YacThIO OymIy-
IEro B MOEH au3aifHepCKOi paboTe». DTO BBICKA-
3BIBAHUE OTPAXKAET MEPEXOJ OT BOCIPUSITHS KYJIIb-
TYpHBIX 3JIEMEHTOB KaK PEIMKBHA K OCO3HAHHIO
WX KaK XHUBBIX KOMIIOHEHTOB, KOTOpPbHIE MOTYT
3BOJIIOIIMOHUPOBATh B COBPEMCHHOM JU3aiHE.
Paboras ¢ cuMBOJIaMH TaMrd U y30paMu HEO-
MIPUMHUTHBU3MA Ha MPAKTUKE, CTYJIEHTHI COO00IIa-
JU O YYBCTBC TOpAOCTH U OTBCTCTBCHHOCTHU 3a
COXpaHCHHUEC U MHHOBAIIUU B paMKaX CBOCTO KYJIb-
TYypHOTO HAaCJeIusl.

Kpowme toro, CTyaeHTbI OTMETHIIN, YTO U3Y-
YeHHE Y30EKCKOr0 HEO-PUMUTHBH3MA M €ro
CPaBHCHHUE C Ka3aXCKUMHU CUMBOJIAMH PaCIIHPUIIN
WX TIOHMMaHHWe pa3HooOpas3us uckycctBa LleH-
TpaibHOU Asuu. OIMH U3 CTYACHTOB MOACIUIICS:
«51l He oco3HaBaN, HACKOJIBKO Ka3aXCKUE U y30€K-
ckre (DOpPMBI MICKYCCTBA MOTYT OBITh Pa3HBIMHU, HO
IIpH 3TOM JIOTIOJHSIIOIIUMHU JpyT Apyra. OJTOT
KypC Hay4us MEHsI BUJIETh KPacoTy Kak B MPOCTO-
TE, TaK U B CIIOXKHOCTH, KaK 3TO OBLIO C CUMBOJIA-

MM TaMTM M  SPKUMU  LBETAMH  HEO-
NPUMUTUBU3Ma». OTOT OT3BIB MJUTIOCTPHUPYET
LIEHHOCTb ~ MEKKYJIbTYPHBIX ~ CPaBHEHUH  JIs

yIayOJNeHnsT TIOHUMaHWs CTYJeHTaMH pPa3HOO00-
pPa3HBIX XYIO0KECTBEHHBIX BBIPAKCHUIN pETHOHA.
OH TaKe MOMYEPKUBACT, KaK TaKHE CPaBHEHUS
MOTYT VYIYyYIIUTh aJalTUBHOCTh JAM3aiiHA, IIO-
CKOJIBKY CTYAECHTBI YYaTCsl pa3inyaTh U TIIATEIb-
HO OOBEIUHSTH CTUIIU COCETHUX KYIIBTYP.

Pe3iome BLIBOIOB

B memoM, kak KOJIHMYECTBEHHBIC, TAK U Ka-
YECTBEHHBIC JaHHBIE JEMOHCTPHUPYIOT, YTO CTY-
JIEHTHl TIOJMYYHIN BCECTOPOHHEE TIOHWMAHUE
KyJbTypHOro HacineAusi B ausaiiHe. [loBbimieHue
nokazarenet «KyJlbTypHON OCBEIOMJIIEHHOCTU» U
«BOBJIEUEHHOCTH B JIM3aliH» CBUJETEIBCTBYET O
TOM, YTO CTYACHTHI HE TOJBKO DPa3BWIM Ooliee
NIyOOKHE 3HAHUS O CBOEM HACIIAWH, HO U CTaJH
OoJiee yBepEeHHBIMH W YMEJIBIMH B €T0 MPUMEHE-
HAA K COBPEMCHHBIM TU3aWHEPCKUM TIPOEKTaM.
KauecTtBenHble OT3bIBBI MOKA3BIBAIOT JIMUHYIO U
SMOITMOHALHYIO CBSI3b C HACIEAUEeM, YKa3bIBas
Ha TO, YTO CTYACHTHl YCBOWIH J3TH KYJIbTYpPHBIC
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AJIEMEHTHI TaKUM 00pa3oM, KOTOpPBIN BIUSET KaK Ha
UX JIMYHYIO WIEHTUYHOCTh, TaK U Ha POo)ecCHOHAb-
HBIE TIEPCTICKTHBBL.

OTOT pasnen pe3yibTaToOB MOTYEPKHUBACT
3(PEeKTHBHOCTL TpOrpamMMBbl, OCHOBAaHHOW Ha
MIPAKTUYECKOM OIBITE U IIPOCKTHOM O0YYEHHUH, B
TpaHc(OpPMALMU BOCIIPHATHS CTYACHTAMH KYJIb-
TYpHOTO Hacjenus, KOTOpoe OHU TeNepb BOCIPH-
HUMAIOT HE KaK CTaTUYHBIE CHMBOJIBI, a KaK IU-
HaMUYHbIE 3JIEMEHTHl Iu3ailHa. DTO OTKPHIBAET
MyTh K KyJbTYpHO 3HAaYMMBIM U MHHOBAllMOHHBIM
TBOPEHHUSIM B IIPOMBIIINIEHHOM AH3aiiHE.

WnTerpanus KyabTypHOTro Hacienus B o0y-
YeHHe AM3aiiHy, 9YTO BUJIHO Ha MpHUMeEpe KeHcoB ¢
MOPTPETHOH XKuBomMHChI0 AObuTXaHa KacrteeBa m
cumBonamu lleHTpansHOM A3uy, MOJYEPKUBAET
COLIMAIBbHYI0O M HCTOPHUYECKYI0 OTBETCTBEHHOCTH
JIM3ailHEpOB B COXPAaHEHUM M MPOCIABICHUN
KyJIbTYPHOH HIEHTHYHOCTH. MyIbTHIMCIUILIN-
HapHBIN TOJXOJ HE TOJBKO YIIIyOJseT HMOHHUMA-
HUC CTyACHTaMHU CO6CTBCHHOFO Hacjaeausa, HO U
no0y»KAaeT UX paccMaTpuBaTh AW3AaHH KaK MOLI-
HBI COIMOTIOJIUTHYECKUI WHCTPYMEHT, CII0CO0-
HBIM BIUITH Ha HUICHTUYHOCTb M KOJIJICKTUBHYIO
namsath. OMHAKO JaHHBIA IMOAXOJ CONPSDKEH C
ONpEAENCHHBIMU TPYOHOCTAMH. bamanc Mexnay
COXpaHCHHUEM TpaAUIIUOHHBIX 3HAUCHUII WU BBI-
MOJTHEHUEM TpeOOBaHUN COBPEMEHHBIX KOMMEp-
YECKMX TNPWIOKEHHH, a TakkKe IPEeoJIoJICHUE
OTPaHUYEHHOCTH pecypcoB TpeOyeT OT Hpemnoja-
BaTesell U CTYNEHTOB MOAXOJWUTh K JAU3alHY C
YYBCTBUTENBHOCTHIO M HTHHOBAIIHOHHOCTBIO.

IIpenmymecTBa MyJbTHAUCHHMILIMHAP-
HOT0 00y4eHust

WuTterpanust KynbTypHOTO Hacjiequst B 00-
pa3oBaHue B 00JIACTH IM3aiHA C MOMOIIBIO MYJIb-
TUIUCIMITTIMHAPHOTO MOJIX0Ja HaJeNseT CTYyAEH-
TOB HaBBIKaMM W TIEPCIICKTHBAMU, HGO6XOI{I/IMBI-
MH ISl TOTO, YTOOBI pacCMaTpUBaTh AW3ANHH Kak
COLIMAIBbHO OTBETCTBEHHYIO MNpakTuky. Ha mpu-
Mepe BiusHUS AObpuTxaHa KacteeBa Ha Kazax-
CKYIO0 UIGHTUYHOCTb CTYJIEHTBI y4aTcsl TOMY, Kak
HUCKYCCTBO MOXET (OPMHUPOBATh KOJUIEKTUBHYIO
aMATh W HAIMOHAJIBHYH TopAocTh. IlopTpersl
KacreeBa, Bapbupyronmecs OT MHTUMHBIX CEMEMN-
HBIX CLIEH 0 T'PaHIUO3HBIX M300pakKeHHH HCTO-
pudecKux (GUTyp, WILTFOCTPUPYIOT, YTO HUCKYCCTBO
oTpaxkaeT u (hopMHpyeT OOIIECTBEHHBIE IIE€HHO-
CTH, 0COOEHHO B TIEPHOABI MMOJIMTHYECKUX U COLIH-
alpHBIX mepeMeH. Ero paboTel BomjomaroT
YCTOMYHUBOCTh, TOPAOCTh U Ka3axCKUE KYJbTYp-
HBIC IIEHHOCTH, YTO CTaJl0 OCOOCHHO Ba)XHO B
KOHTEKCTE COBETCKOW M/I€0JIOTUH, CTPEMHUBIIEHCS
[IEPEKPOUTh UACHTHUYHOCTH HapoloB LleHTpaiib-
HoMt Asmn. U3yuas KacreeBa, CTyI€HTH TTOHMMA-
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10T, YTO UCKYCCTBO M JIM3alH MOTYT COXPaHAThH U
repenaBaTh HIESHTHYHOCTh, (QOPMHUPYS Y HHX
YyBCTBO OTBETCTBCHHOCTU 33 MOJACPXKAHUE U
Mpa3gHOBaHUE KYJIbTYPHBIX HappaTHBOB B CBOEH
pabore.
B 6onee mmpokoM KOHTEKCTE POJb TH3aM-
Ha KakK COLIMOMOJINTUYECKOTO0 WHCTPYMEHTa Iepe-
KITUKAeTCs C 3THUECKHUMHU OOS3aHHOCTAMH, C KO-
TOPBIMH CTOJIKHYTCSI OyIymiue au3aifHepsl. |Imo-
Oanmu3anys 1 KOMMEpIHAIU3alis HECYT PUCK TO-
ro, YTO KyJbTypHO 3HAYMMbIe AM3aWHBI OyayT
NPUCBOEHBl WM YOPOUICHBl JUIsI MOBBILICHUS
mpojax. MyNbTUANCIHAIUIMHAPHOE O00pa3oBaHUE
C aKIIEHTOM Ha KyJbTypHOE Haclelne MpeIocTaB-
JS€T CTyAEHTaM OCHOBY AJi1 IPOTUBOACHUCTBUS
3TUM TeHAeHIMsAM. Korga cTyaeHThl BOCHpPHUHHU-
MaloT KyJIbTYpHbIE CHUMBOJIBI, TaKHe KaK Ka3ax-
CKHE TaMTUd U Y30€KCKHE HEO-IPUMHUTHBUCTCKHE
MOTHUBBI, KaK >KUBBIE MPEIACTABICHUS UCTOPUU U
WJICHTHYHOCTH, Y HUX (popMUpyeTcsl yBaKECHUE K
KyJbTYpPHON ayTeHTUYHOCTH. DTO yBa)K€HHE pac-
MIPOCTPAHAETCS W Ha TPOQPECCHOHATBHYIO IIPaK-
THUKY, MNOCKOJBKY CTYICHTBl Yy4aTCsli COXPaHSTh
KyJbTypHbIE 3HA4YE€HUS B KOMMEPYECKHUX IPHIIO-
JKeHUsIX. B kauecTBe Mu3aliHEPOB OHU CTAHOBATCS
3alIUTHUKAMU KYJbTYPHOIO HAcliequsi, TapaHTH-
pyd, uro ux paboTa yBakaeT M MOIICPKUBACT
KyJIbTypHbIE HappaTUBBI, OTHOBPEMEHHO OTBeYast
ACTETHYECKUM H KOMMEPUYECKUM TPEOOBAHUSM.
bonee TOro, MyJIBTHAMCUMILUIMHAPHBINA
MOJIXOJ] 3HAKOMHT CTYJEHTOB C MEKKYJIbTYPHBIMU
MEPCIIEKTHBAMH, YTO OCOOCHHO Ba)KHO B PErHO-
Hax, Takux Kak LleHtpanbsHas A3zusd, rae cocyiie-
CTBYIOT pa3iuyHble KyJIbTypbl. CpaBHUBas Ka3zax-
CKHE U y30eKCKHe Tu3alHepCKHe TPaJulliH, CTY-
JIEHTBl TIONy4YaloT Oojee TIIyOOKOe TMOHHMaHUe
PETHOHANBHBIX CXOJICTB M Pa3IM4Hid, YTO CHOCO0-
CTBYET €MHCTBY M YBaXXEHHIO KYJbTYPHOIO pas-
HOOOpa3ust. ITO CpaBHUTEIHHOE M3YUCHHE TT03BO-
JSI€T CTYIEHTaM YBUJETh, KaK pa3Hble KYJIbTYpbl
pemiaroT o0Iue TeMbl, Takhue Kak MASHTHYHOCTS,
YCTOMUYMBOCTh M COLIMAJIbHBIE LIEHHOCTH, 4Yepe3
YHUKaJIbHbIE BU3yalbHbIE S3bIKU. [IpuMeHss 3Tu
Waen B CBOEH NMu3aliHEpCKOW paboTe, CTYACHTHI
BHOCAT BKJAQJ B KYJBTYPHO UYBCTBUTECIBHBIA W
WHKIIO3UBHBIA JIU3ailH, KOTOpBIM yBa)xaeT Kak
MECTHBIE, TaK U TTI00aIbHbIE TEPCTIEKTHUBEI.
TpyaHocTH MHTerpanmum KyJbTYPHOTO
HacJIeIusl B COBPeMeHHOe 00pa3oBaHue Tu3aiiHy
Hecmotps Ha oueBHIHBIE TPEUMYILIECTBA HH-
TEerpaly KyJIbTYpPHOTO Hacieaus B OOydeHWe Iu-
3aiiHy, CYIIECTBYIOT M OIpPEeNICHHBIE CIOKHOCTH.
OnHolf M3 OCHOBHBIX TpoOJIeM sBIsIeTCsl OanaHc
MEXIy COXpaHEHHEM TpPaJWIMIOHHBIX 3HAYCHUH U
MX ajanTanyed Ui KOMMEpPYecKH >KH3HEeCToco0-
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HBIX TpWIOKeHUH. KymbTypHBIC CHMBOIIBI, TaKue
KaK TaMI'Fl © HEO-TIPUIMUTHBUCTCKIIE MOTHUBEI, HECYT
IITyOOKOE MCTOPHYECKOE W COLMAJIBHOE 3HAYEHWE,
KOTOpPOE MOKET OBITh YNPOIICHO WM YTEPSHO B
COBPEMEHHBIX JU3alfHEpCKUX KOHTekcTax. Hampu-
Mep, WCTOJIb30BaHNE CHUMBOJIA TaMTM B KadecTBe
JIOTOTHIIA MOXET JIMIIUTH €r0 POIOBOTO 3HAYCHUS,
npeBpainas KOJUICKTUBHBIA CHMBOJ B KOMMeEp4e-
CKHil Tpadmueckmii dneMeHT. IpemomaBarenmu
JOJDKHBI HATIPABJIATH CTYJICHTOB Yepe3 3TH CII0KHO-
CTH, TIOMOTasi UM OCO3HAaBaTh BaYKHOCTb TPaHIIH-
OHHBIX 3HAUYEHWH W yYUTh WHTETPUPOBATH WX, HE
YMaJIsIA BX KyJIBTYPHOTO 3HAYSHHSI.
OrpaHMueHHOCTh PECypcoB — €LIe OJHa
3HaYUTeNbHas mpobiema, 0COOCHHO B PETHOHAX,
I/Ie JOCTYN K KyJbTYPHBIM apXHBaM M MY3€siM
MOXKeT ObITh orpanndeH. duzmueckue apredax-
Thbl, TAKUC KaK TPAAUIMUOHHBIC TCKCTHUJILHBIC H3-
Jenvs, KepaMHuKa WM TPOU3BEICHUsI HCKYCCTBA,
MPEJOCTABISIOT OEClIEHHBIE CBEACHUS O KOHTEK-
CT€ U MAacTEPCTBE CO3JaHMS KYIbTYPHBIX CHMBO-
moB. OHAKO CTYACHTHI B HEKOTOPBIX 00pa3oBa-
TENBHBIX YUPEKICHUSIX MOTYT HE UMETHh JIOCTyIa
K TakKMM pecypcaMm, YTO MOJXET 3aTPyAHUTH HUX
MOHUMaHNEe KYyJIbTYPHOTO HAacleAus B Ju3aiiHe.
LundpoBeie apXuBHI  BUPTYAIbHBIE PECYPCHI MO-
r'yT 1IOMOYb BOCIHIOJJHUTH 3TOT Hpo6en, HO 3TH
aNbTEPHATUBBI MOTYT HE 00JIaJaTh TOW TTyOWHOM
U TaKTHIBHBIM  B3aUMOJICHCTBHEM, KOTOpEIC
MpenocTaBIsOT (uzndeckue apredaktsl. [Ipermo-
AaBaTCJIi B YCJIIOBUAX OrpaHUYCHHOCTH PECYPCOB
MOTYT M3y4aTh KPEaTUBHBIE PEIICHUS, TaKue Kak
MapTHEPCTBO C MECTHBIMU MY3€SIMHU WJIHM TIPUTIIa-
HICHUC HeKHI/Iﬁ OT KYJIbTYPHBIX UCTOPUKOB, YTO-
OBl TPENOCTaBUTh CTYACHTaM KOMILIEKCHOE I0-
HUMaHHE KyJbTYPHOTO HACJIEeINs B IU3aiHE.
Kpowme Toro, CTy/I€eHTBI MOTYT CTOJKHYTHCS
C COIPOTUBJIEHHEM CO CTOPOHBI KOMMEpPYECKHX
CEKTOPOB, KOTOPHIE CTaBAT Ha TMEPBOE MECTO PhI-
HOYHYIO IPHUBJICKATEIHHOCTh, @ HE KYJIbTYpPHYIO
AYTCHTUYHOCTD. B oTpaciiax, rac TPpEHAbI U I10-
TPeOUTEIbCKHE MPENMTOYTEHHSI TUKTYIOT PEIIEHUS
B Ju3aifHe, MOXKET HE OBITh MOJIEPKKU KYJIbTYp-
HO YKOPEHEHHBIX JM3aiHOB, TPEOYIOUINX JOMOJI-
HUTEIBHBIX HCCIEIOBAHUNA WIIM CIIOKHOCTH. JTa
npobiema TpeOyeT OT CTYyAEHTOB OTCTauBaTh
LIEHHOCTb KYJIbTYPHOH ayTEHTHYHOCTH U JEMOH-
CTpUpOBaTh, KakK )IH3aI>'IHBI, KOTOPBIC ITOYUTAIOT
HacJIeIue, MOTYT HAHUTH OTKJIMK Yy TIOTPEOUTENEH.
KynbpTypHO 3HauMMBIC IH3aiiHBI HE TOJBKO BBIJIE-
JIAIOT TPOAYKTBI Ha FHO6aHBHOM PBIHKE, HO H
CIOCOOCTBYIOT MOTPEOUTEIHCKON JIOSITBHOCTH WU
roproctH 3a Hacnenue. OOCykasi 3TU PHIHOYHBIE
BBI3OBBI B y4eOHOUN ayAWTOpWH, MpEerofaBaTelIn
MOTYT NOATrOTOBUTHL CTYACHTOB K TOMY, 4TOOBI
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MOAXOUTh K KOMMEPYECKUM TPYIHOCTSAM C 4YeT-
KMM IOHMMaHHUEM KYJIBTYPHBIX H 3THYECKUX I10-
CIIEACTBUM, CBSI3AHHBIX C TM3alHOM.

Bausinme Ha Oyaymyro auM3aiiHEpCKYIO
NPaKTHKY

WnTerpanust KyJapTypHOro Haciaeaus B 00-
pa3zoBaHHe NO [OW3aiHYy HMEeT MAajeKo HAyIue
MOCNIEACTBUSA JUIsI KapbepHOI'O IMyTH CTYAEHTOB.
JuzaitHepbl, OOy4eHHbIE YYUTHIBATH HCTOpHUE-
CKHE U KYJbTYPHBIE KOHTEKCTHI, JIydIle MOATO-
TOBJICHBI K CO3JaHUI0 paboT, KOTOpHIE HE TOJBKO
BHU3yaJbHO IIPUBJIEKATEIbHBI, HO W COLHUAIBHO
3HAYUMBl WM YBAKUTEIBHBI II0 OTHOWIEHUIO K
KyJAbTYpHbIM TpanuuusaMm. [lomuepkuBast commo-
MTOJINTUYECKHUE aCMEKTHl HCKYCCTBA, KaK 3TO BH[-
HO Ha npumepe BIMsIHAA KacTeeBa Ha Ka3aXxCKyHO
WACHTUYHOCTDb, CTYACHTHI IOHUMAIOT, YTO [IPI3aI>'IH
— 3TO HE MPOCTO TEXHUYECKUI HABBIK; 3TO (opma
KyJIbTypHOH KOMMYHHMKauuH, (GopMHUpYIOLIas
BOCIIpUATHUE, MaMATh U WJAECHTUYHOCTh. B cBoeil
Oyaylei mpakTHUKe 3TH CTYACHTBI CMOTYT BBICTY-
[IaTh KaK XPAaHWTENH KyJIbTYypbI, OTCTaWBas IHU-
3alfHBI, KOTOPBIE 4YTAT W COXPAaHAIOT HAacClIeIue,
OOAHOBPEMEHHO OTBCYasl COBPCMCHHBLIM TpC6OBa-
HUAM.

Kpome Toro, xorga 3Tu CTyA€HTHl BOHAYT
Ha PBIHOK TPYZla, OHH, BEPOATHO, OyIyT BIUATH HA
MPAKTUKHA OTPACIH, IPOABUIast KyJIbTYpHO ayTeH-
TUYHbIE In3aiiHbl. OHU MOTYT BIOXHOBIISITH KOM-
MAaHUM Ha WHBECTHLMH B MPOIYKTHI, Oorarble
KyJIbTyPHBIMH DJJIEMEHTAMH, IIPU3HABATh IIEH-
HOCTbH JM3aiiHa, OCHOBAHHOI'O Ha HAacCJIeIuH, B I0-
BECTBOBAaHMM OpeHJIa U OTAaBaTh IPHOPUTET TH-
YCCKUM MoAXOJdaM K HCIIOJIb30BAHUIO MCKKYJIb-
TYPHBIX 3JIEMEHTOB. DTOT IMOJAXOJ] COTJacyeTcs C
pacTymuM HHTEpPEcCOM TMOTpeOuTeNel K ayTeH-
TAYHOCTH U O3THYCCKHUM IIPpaKTHUKaM, 4YTO ICIacT
CTYZICHTOB, OOYYEHHBIX MYJbTHANCIUILTHHAPHO-
My AM3aiiHy, IEHHBIMHM aKTHMBaMH Ha IJI00AJIbHOM
PBIHKE.

B zakmouenue, HeCMOTpsI Ha CyIIECTBYIOIIHE
TPYIHOCTH NPH UHTETPALIMN KYJIBTYPHOIO HACIIEIUS
B 00pa3oBaHue 10 AM3aiiHy, NPEUMYILECTBA 3HAUH-
TCJIBHO NIEPEBCIIUBAIOT 3TU ITPCTIATCTBUA. Pa3BuBas
Y CTYACHTOB IIOHNMMAaHUE I/ICTOpI/I‘IeCKOﬁ n conualib-
HOW OTBETCTBEHHOCTH, MYJIBTHIUCIUILIMHAPHBIN
noaxod IMpe€aoCTaBsI€T UM HMHCTPYMCEHTBI IJId CO-
3/1aHMsl TM3aiHOB, KOTOPBIE YBaXKaIOT KYJIBTYPHYIO
WIGHTHYHOCTh W CIIOCOOCTBYIOT — COXPaHEHHIO
Hacnenust. Korna atu Oyayne qu3aitHepsl HAUHYT
CBOIO Kapbepy, OHH OYIyT HECTH ¢ cO0O0i Ccroco0-
HOCTH (hOPMHpPOBATH OTpacjeBble MPAKTHUKH, 00ec-
[IEYNBATh AYTEHTUYHOE MPEACTABIECHUE KYJIBTYp-
HbIX HAappaTUBOB M, B KOHCUHOM HTOIC, UCIOJIb30-
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BaTh NW3aliH KaK CPENCTBO IS TpPa3JHOBAHUA U
COXPaHEHUS KYJIbTYPBIL.

3akniwouenue, 6b16000l.

JanHoe wucclneAoBaHHE JIEMOHCTPUPYET,
YTO HMHTErpauus HCTOPUYECKHUX, COLUANbHBIX U
XYIOKECTBEHHBIX MEPCIIEKTHB B OOydeHWe [u-
3aifHy o0oraImraer Mmoaxoj CTYJACHTOB K KyJbTYp-
HOMY HACJCAMIO U HAACNSET UX HABbIKAMU IS
CO3JaHusl U3AaMHOB, KOTOPBIE YTYT TpaauLUu,
OJIHOBPEMEHHO TMpUHKUMAas WHHOBauuu. W3yuas
SBOJIIOIMIO TIOPTPETHOW JKMBOMHUCH AOBUIXaHA
KacTteeBa 1 HEO-IPUMUTUBUCTCKUAE BIUSHUS Y3-
OEKCKOTO MCKYCCTBa, CTYJEHTHI MONYYalOT Mpe-
CTaBJICHUE O TOM, KaK UCKYCCTBO MOXXET CIIYKUTh
CPEICTBOM COXPAHEHUS] UACHTUYHOCTH, YCTOMUYHU-
BOCTH M MCTOpWYECKNX HappaTuBoB. Paborer Ka-
CTEEeBa, OTPAXKAIOIINE Ka3aXxCKUe IIEHHOCTU U Top-
JIOCTh JaK€ B PaMKax COBETCKOTO COITHOTIONHTH-
YECKOro KOHTEKCTa, MOAYECPKUBAOT AJI1 CTYACH-
TOB CHJIy JM3aiiHa KaK KyJIbTYPHOTO W TIOJUTHYE-
CKOro MHCTpyMeHTa. [loHumMaHune Takonl XyJoxe-
CTBEHHOH 3BOJIIOLIMH Pa3BUBACT YBa)KEHUE K IIIy-
OWHE W MHOTOCJIOWHBIM 3HAYEHHSM KYJIHTYPHBIX
CUMBOJIOB, TMOOYX/as CTYJIEHTOB IOAXOJIUTh K
JU3aiiHy C CHJIbHBIM YYBCTBOM OTBETCTBEHHOCTH
3a COXPAaHEHUE KYJIbTYPHI.

NzyueHue Heo-mpuMUTHBH3MA 100aBIISCT
MEXKYJIBTYPHYIO TEpPCIEKTUBY, IMOKa3bIBasl CTY-
JIEeHTaM pa3HooOpa3ue IEeHTPaTbHOA3HaTCKOM AC-
TETUKU U NOTEHLHAJ KyJIbTYPHBIX CUMBOJIOB JAJIS
OCMBICIICHHOW aJanTalid B COBPEMEHHBIX KOH-
TeKkcTax. Takol MyJIbTHIUCUUIUIMHAPHBINA NOAX0.
HE TOJIBKO MOBBIIIAET KYJIbTYPHYIO OCBEIOMIICH-
HOCTh CTYJCHTOB, HO W TO3BOJISIET UM HAaXOJUTh
0ajlaHC MEXKIY ICTETUYCCKHMMU U (YHKIHUOHAIb-
HBIMHU 3JIEMEHTaMH C COXPAHEHUEM ayTEHTUYHO-
ctu. CTyIeHTBI BBIXO/ST U3 3TOTO OIBITa C yYMe-
HHUEM CO3/1aBaTh PabOThI, KOTOPHIC OHOBPEMEHHO
YKOPEHEHBI B KYJIbType U aKTyallbHBI Ha TI00alb-
HOM YpPOBHE, FOTOBBIE PEILAaTh COBPEMEHHBIC 3a-
Ja4ul TU3aifHa, COXpaHss MPHU dTOM KYIbTYpHYIO
LIETIOCTHOCTh. B KOHEYHOM HTOre, HHTErpupys
Hacyeque B 00pa3oBaHUE IO AM3aiiHy, Mbl (Gop-
MHpYyeM OyIyIINX AW3aiHEPOB, KOTOPHIE BOCIIPH-
HAMAIOT KyJbTYypy HE KaK CTAaTHYHYIO PEITUKBUIO,
a Kak >KMBOW, TUHAMUYHBIA SJIEMEHT B MX MHHO-
BALIMOHHOM NPaKTHUKE.
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THE FUTURE OF THE FASHION INDUSTRY: INTEGRATION OF
TECHNOLOGY AND CREATIVITY IN THE EDUCATIONAL PROCESS
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A DALNOVA
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Kazakhstan, 050012, Almaty, Tole bi str., 100)
Corresponding author e-mail: aigulabdi9@gmail.com, dalnovaira@gmail.com@gmail.com

The article discusses the scope of practical work using computer technologies in the educational process and
the development of guidelines. In this regard, a method of applying computer technologies in education was pro-
posed, highlighting the relevance of this study. The purpose is to assess the feasibility of modern computer tools in
developing students' creative potential in professional education. Formation of a specialist in the fashion industry
who can solve artistic, compositional, and technical problems based on the active use of creative methodologies in
specialized disciplines. This approach increases the effectiveness of students' independent work, provides new oppor-
tunities for creativity, and strengthens professional skills using visual and graphical tools. This will allow future spe-
cialists not only to master theoretical knowledge but also to develop practical skills, such as creating sketches, de-


https://doi.org/10.1525/REP.2019.145.1.1
https://orcid.org/0000-0003-4385-7074
https://orcid.org/0009-0003-2663-9654
mailto:aigulabdi9@gmail.com
mailto:dalnovaira@gmail.com@gmail.com

ATU Design Science. 2025. Nel.

signing models, and working with various materials and technologies. The integration of creative methods in educa-
tion contributes to the formation of students' flexible thinking, adaptability to changing fashion trends, and problem-
solving abilities. The use of modern technologies such as 3D modeling, digital illustration, and computer-aided de-
sign enhances students' ability to visualize ideas and implement them. This helps future designers gain a deeper un-
derstanding of clothing creation processes and interact effectively with production stages, which is crucial for train-
ing competitive specialists. The article describes effective methods and results of using software tools that allow
teachers to develop and adapt learning models. Thus, applying computer technologies fully reveals students' creative
potential, professionalism, and competitiveness in the labor market.

Keywords: methodology, education, creativity, digitalization, neural network, graphic programs.

COH UHAYCTPUACBIHBIH BOJAIIAT'BI: TEXHOJIOTUSIJIAP MEH
HBIFAPMAIBUIBIKTHI BIJIIM BEPY NIPOUECIHE UHTET'PALTUSAJIAY

A.K. ABJIUKAEBA, U.A. J]JAJIbHOBA

(ATMAaTBI TEXHOJIOTUSIJIBIK YHUBEPCUTETI,
Ka3akcran Pecnyoaukacel, 050012, Anmatsl K., Tese 6u kour., 100)
ABTOP-KOPPECTIOHICHTTIH IeKTPOH/IBIK momTackl: aigulabdi9@gmail.com,
dalnovaira@gmail.com@gmail.com

Maxanaoa o6inim 6Gepy npouyecinoe KOMRbIOMEPJIK MEXHON02UANAPObL KONOAHY JHcoHe muicmi a0icmemenik
HYCKaynapowl 23ipaey apKvliibl NPAKMUKATBIK HCYMBIC CANACHl Kapacmblpblinadsl. Ocvlzan daiiansicmsl oKy npoye-
cin0e KOMRbIOMEPIiK mexXHoa02UANapObl KOA0any a0icmemeci YColHbl10bl, Ol YCOIHBLIRAH HCYMBICHbIH, 03€KMIiizi
Oonvin maodvinadsl. 3epmmeyoin maKcameol - Kaciou 0inim any npouecinde cmyOeHmmiy, Wbl2APMAUILLIbIK dJ1eyemiH
0amvimyoa 3amManayi KOMRoIOmMePiiK mexHo-102usanapobly 20icmepi MeH Kypanoapvli KOJA0AHYOblH OPbIHObLIbIZbIH
3epmmey. beitindix nandepoi 3epoeney kezinoe oKy npouecinoe wbl2apmMauibliblK Kblzmem 20iCHAMACLIH 0eceHOi
Konoanyza Heziz0encen KOPKeMOIK-KOMROZUUUATBIK HCIHEe MEXHUKAIbIK MIHOemmepoi uiewiyze Kabdinemmi coH UH-
oycmpusacvinoa maman Kanvitnmacmulpy. byn macin cmyoenmmepoir; 03iH0IK HCYMbICOIHBIY MUIMOINIZIin apmmulpa-
Obl, WbIZAPMAUBLUIBIKKA, KICIOU 0a20ulnapobl uzepyze, Kpeamuemi macil yuwiin Hezi3zi Kypanoapovl eu3yanovl-
2pauxanvik, beitneney apKplivl Heana MyMKinoikmep oepedi. bByn oonawar mamanoapza meopuanvik 6inimoi uzepin
Kana Koumail, COHbIMEH Kamap ICKu3oepoi oeitneney, mooenboepoi ncodanay, IJpmypii Mmamepuaioap Men mexHouo-
CUATIAPMEN JHCYMBIC HCACAY CUAKMBbL NPAKMUKAILIK 0A20bL1apObl 0aMblmyea MymMKIHOIK Oepedi. Lllvizapmawiblinbik,
20icmepoi 6inim bepy npouecine dipikmipy cmyoenmmepoin, uKemoi ounayvii, coH UHOYCMPUACHIHBLY, Me3 032ePenin
meHOeHYUANAPbIHA DelliMOey JHCIHE CIAHOapmmyl emec uiewimoepoi mady Kaobinemin Kaablnmacmulpy2a blKna
emeoi. 3D modenvoey, yuppaviK UNIOCMPAUUA IHCIHE KOMHBIOMEPTIIK OU3AUH CUAKMbL 3AMAHAYU MEXHOI02UANAPObl
naiioanany Hezizinoe cmyoeHm-mepoiy, uOesnapvii GU3YANUIAUUATAY HCIHE IHCY3eze ACbIPYy MYMKIHOIKmepin Keweli-
meoi. byn 6onawmak ousaitnepnepze Kuim rncacay npouecmepin mepenipek mycinyze 2ana emec, COHbIMeH Kamap o6ace-
Keze Kabinemmi mamanoapovt 0asapiayobly Manbl30bl ACNEKMIci 601b1n maodvLIamslH OHOIpiCMIK Ke3eHoepmen muim-
0i 03apa apexemmecyze Komexkmecedi. Maxanaoa oKbImyuisliapea OKblmy yazinepin a3ipieyze yicone 03zepmyze mym-
KiHOIK Oepemin 6azoapnamansvlk, Kypanoapovl RAuoananyovlty muimoi aoicmepi men HImMu-cenepi CUNAMMmMAnN2an.
Ocbinaitua, KOMRLIOMEPJIIK MEXHOI0ZUANAPOBL KO0y 20icmemect OiimM any-uiblHbIH WbI2ADMAWBLIBIK d1EYentin,
KaciOunizin monvlx, auiy2a yHcane eHoeK Hapovleblnoa daceKeze Kabi-1emminizin apmmulpy2a MyMKinOiK depeoi.

Herisri ce3aep: agicteme, OL1iM Oepy, HIbIFAPMAIIBLUIBIK, HA(PIAHABIPY, HelipoKeli, rpadUKaIbIK
OarnapaamaJap.

BYJIYIIEE MOJIHOM WHAYCTPUMN: HHTETPAIIAS TEXHOJIOT U
U TBOPYECTBA B OFPA30OBATEJIBHBIN ITPOIIECC

A.K. AB/IUKAEBA, U.A. J]JAJIbHOBA

(ATMATHHCKUH TeXHOJIOTMYeCKUIl YHUBEPCUTET,
Pecnybduauka Ka3zaxcran, 050012, r. Anmatsl, yi. Tosae 6u, 100)
DJeKTpOHHas oYTa aBTopa-KoppecnonaenTa: aigulabdi9@gmail.com,
dalnovaira@gmail.com@gmail.com

B cmamve paccmampueaemca cgpepa npaxmuueckoii pabomst ¢ npumeHeHuem KOMHbIOMEPHLIX MeEXHO-
n02ull 6 00pazoeamenbHOM npouyecce u paspadomKoll COOMEemCcmeEyIOuiUX Memoouyeckux ykasauui. B ceasu c
IMuUM Obl1a NPEONOIHCeHA MENMOOUKA UCNONb306AHUA KOMNBIONEPHBIX MEXHONO02UIL 6 yUeOHOM npoyecce, Ymo A6-
Aemca aKmyanbHOCmypio npeocmagnennon pabomol. Ilenv uccnedosanus - usyuenue yenecoobpaznocmu npume-
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HeHUs Memo008 U CPeOCmE COBPEMEHHDBIX KOMNLIOMEPHBIX MEXHONO0ZUI 6 PA3GUMUN MEOPYECK020 NOMeHUUana
cmyodeHma é npoyecce noayuenus npogeccuonanvrnozo oopazoseanun. Popmuposanue cneyuanucma ¢ UHOycmpuu
MOObl, CHOCOOHO20 peutamb XYO0IceCMEEeHHO-KOMNOZUYUOHHbIE U MEXHUYeCKue 3a0auu, OCHOBAHHbIE HA AKMUG-
HOM UCNONBL306AHUU MEMOOOT02UU MEOPYUECKOIl 0eAMeTbHOCHU 6 YUeOHOM npoyecce npu U3y4eHuu npoPuibHbIX
oucyunaun. Takoii no0xo0 nosviuiaem IPPHekmusHocmy camocmoameabHol padbomsvl CHYyOeHMO8, 0aen HOBble
603MOJICHOCMU 0714  MEopyecmea, npuodpemenun npoPecCUOHANbHBIX HAGLIKO8, C NOMOWbIO HA2NAOHO-
2pacpuueckozo npedcmasnenusn 6az08020 uHCmpymenmapus 011 6onee KpeamugHozo nooxood. Imo nozeoaum oy-
OyuuM CReyuaIucCmam He mojbKo 0ceausams meopemuyeckue 3HAHUA, HO U PA36UBAMb NPAKMUYECKUE YMEHUS,
maxue Kaxk co30aHue ICKU308, POEKMUposanue mooeneii, paooma ¢ pa3nuiHsIMU MAMePUAIAMu U MexHon02us-
Mmu. Humezpayus meopueckux mMemooose é o6paz0eamensHulii RPOYEcc cnocobcmeyem (opmuposanuio y cmyoeH-
moe6 2UOK020 MbIMIICHUSA, YMEHUA A0ANMUPOBAMBCA K ObICIMPO MEHAIOUWUMCA MPEHOAM UHOYCMPUU MOObL U HAXO-
oumv nHecmanoapmusvie peuwienus. Hcnonv3oeanue coepemennvix mexwonozuii, maxux kax 3D-moodenuposanue,
yugposan uNIOCMPAYUA U KOMRLIOMEPHOE NPOEKMUPOGAHUE, DACUIUPAE 603MONCHOCHIU CIYOEHMO08 8 GU3Yall-
3ayuu udell u ux peanuzayuu. Imo nomozaem OyOywium OU3AUHEPAM He MOJIbKO 21y0rHce ROHUMAMb HPOUECCHl
CO30aHUA 00€XHCObl, HO U IPPEKMUBCHO 63AUMOOCHCMEOBAMb C NPOU3BOOCHEEHHBIMU IMANAMU, UMO ABIAEMCA
BAMCHBIM ACHEKMOM 6 N0020MOBKEe KOHKYPEHMOCNOCOOHBIX cheyuanucmos. B cmamoe usnosncenst 3¢pgpexmuenvie
Memoobl u pe3ynbmamsl UCHOIb308AHUA NPOZPAMMHBIX CPEOCHE, NO3BONAIOUWUX NPENOOAGAMENAM Pa3padant vi-
eambv u uzmMeHAMb mooenu ooyuenun. Takum oopazom, MemoOuKa NPUMEHEHUs KOMNbIOMEPHBIX MEXHOI02UIL NO3-
60J1em 6 NONHOU Mepe PACKPbIMb MEOPYeCKUl HOMEHUUAN 00yYaruezoca, nPopheccuoHanuIm u no8bICUNb KO H-
KypPeHmocnocooHoCms Ha PolHKe mpyod.

KiioueBbie cii0Ba: MeTonuka, odpa3oBaHue, KpeaTus, nu(ppoBus3amusi, HeiipoceTb, rpaduyeckne
NMpOrpamMMmBbl.

Introduction and technical disciplines. The implementation of

According to the decree of the President of this goal is possible only with the active
the Republic of Kazakhstan, 'increased attention is development of the methodology of creative
given to digitalization and innovation' [1], and the activity, which allows students to develop open,
national project 'Technological Breakthrough flexible and creative thinking.
through Digitalization, Science, and Innovation' Disciplines that integrate artistic and
[2] emphasizes the need for educational develop- technical components to train professionals for the
ment. Therefore, the process of introducing com- fashion industry actively engage students in the
puting machines also affects educational activities, creative process. The desire to enhance creative
in particular, when training specialists in the productivity has led to the development of various
creative field. Designing and visualizing various approaches and techniques that systematize the
design objects using computer technologies pro- search for original ideas, stimulate thinking, and
vides an opportunity for self-realization and de- help reveal and realize a person's creative
velopment of students' creative and research abili- potential.
ties, which is undoubtedly a relevant topic. Materials and research methods

In order to develop the students’ creative The methodology ~ for  organizing
potential in the course of their education, it is ad- educational activities using computer technologies
visable to use the most developed and advanced involves selecting models for structuring teaching
methods and tools of modern computer technolo- and implementing student activities in the modern
gies creating real opportunities for their use in the educational process based on professional
education system. [3] The application of computer training. Thus, in the course of the teacher-
technologies in the field of education causes in- computer-student communication, the main goals
creased interest in related professions, so when of using computer technologies were outlined:
training specialists by using the capabilities of - formation of students' learning activities
computer technologies, psychologists, teachers, and core competencies;
and specialists in the field of information technol- - development of research and creative
ogies were developed: G. M. Kleiman, I. V. Rob- skills;
ert, . Ya. Lerner, A. G. Gein, E. M. Razinkina, - individualization of the learning process
Yu. S. Branovsky, Yu. M. Kornienko, etc. [4]. according to the individual capabilities of stu-

The goal of the educational process in the dents;
Department of Design is to train specialists - training of qualified specialists in the fash-
capable of solving artistic, compositional, and ion industry.

technical problems in the course of studying art
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Computer technologies provide students of
creative programs with access to information re-
sources, increase the productivity of independent
work, and also open up unique opportunities for
creativity, acquisition, and improvement of vari-
ous professional skills.

Competent knowledge of specialized com-
puter programs provides future designers with
tools for generating initial concepts of a compo-
site product solution, as well as contributes to the
effective implementation and development of a
design idea at all stages of its implementation. At
the same time, at the stage of compositional shap-
ing, a transition is made from mental activity to an
active search for the optimal solution using a spe-
cial set of tools and tools.

Thus, in the search for optimal solutions to
a project problem, the graphical modeling method
is used. This method ensures the graphic form
aligns with the project's content, involves a variant
search and experimental approach, follows a logi-
cal sequence, and applies a systematic problem-
solving approach.

Results and discussion

Computer technologies provide a wide
range of opportunities for the implementation of
creative ideas and provide an effective and profes-
sional approach to work. The use of graphic edi-
tors provides a variety of tools for sketching cloth-
ing designs.

To effectively organize the training of crea-
tive students, the following tools are usually used:

- professional programs for the develop-
ment of technical creativity Corel Draw, Adobe
Photoshop, Fashion Design Sketches, Edraw
Maxand Procreate, etc.;

- software for 3D modeling — Clo, Marvel-
ousDesigner,Valentina, Vstitcher, Lotta, Tailor-
nova, etc.;

- computer-aided design systems — Grafis,
Julivi, Grazia, PatternMaker, Assol, etc.

The choice of the presented training tools is
carried out taking into account certain organiza-
tional and pedagogical conditions for the imple-
mentation of the designed system, which affects
the formation of the readiness of future designers
to implement two components: first, to develop
students' creativity and, secondly, to use computer
educational technologies in this process.

Among computer graphics programs for the
implementation of creative works, it is most ap-
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propriate to use the multifunctional graphicux edi-
tors Adobe Photoshop and CoreIDRAW. These
programs offer an extensive set of tools for per-
forming various creative tasks. It is convenient not
only for photo editing but also for creating draw-
ings and templates from scratch [4].

Working in Adobe Photoshop can be divid-
ed into two types: working with existing images
and creating new ones from scratch. The software
offers extensive drawing and editing capabilities,
allowing for quick adjustments to color, texture,
or material patterns. For a more realistic represen-
tation of clothing models, Photoshop enables the
overlay of real fabric samples onto objects, which
can be stored in the texture database [5].

When developing a fashion model, every
element must be carefully considered—including
silhouette, design solutions, fabric color and tex-
ture, and finishing details—since each aspect in-
fluences the final appearance of the product. At
the sketching stage, modifications can be made,
colors and lengths can be adjusted, and creative
experimentation can take place [6].

Adobe Photoshop also provides extensive
opportunities for developing unique stylistic
trends and techniques. One notable feature is the
ability to create custom brush sets that integrate
with textures and patterns. Additionally, individu-
al styles can be customized for specific sketch
elements, such as applying a metallic texture to
frame details [7].

First, a sketch of the future product, called a
sketch, is made. This initial stage allows for crea-
tive exploration, where the designer can freely
interpret ideas. This is followed by the develop-
ment of an artistic sketch of the model, which is
drawn on a figure in an arbitrary pose. The final
sketch should align with the intended concept,
ensuring both aesthetic appeal and practical com-
fort [8].

To create a contour, the student can use var-
ious tools, such as a brush (Brush) and a pen
(Pen). These tools differ in the purpose and format
of the illustration. The brush provides more flexi-
bility for creating shapes and live sketches, while
the pen is designed for precise and clear contour
design. A fill can contain elements such as a col-
or, gradient, pattern, and various textures for
blending (Figure 1).
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Figure 1. Creating an outline using the Pen tool

Students can use the basic functions of
graphics programs and a special tool “Lasso” to
create searchable sketches. This is a popular tech-
nigue among concept artists, who use it to quickly
create shapes that reflect the mood and character
of the character.
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Working with the lasso allows the student
to freely experiment with shape and color, creat-
ing the first curved sketch. Then this sketch can be
refined and turned into a final work. This ap-
proach makes it possible to catch unexpected
shapes and find interesting stylistic solutions
(Figure 2).

Figure 2. Getting thumbnails using the Lasso tool

In order to successfully prepare students for
work in the programs, it is necessary to provide a
deep understanding of their technical component.
It is important to thoroughly study the interface of
each program and master the necessary tools [9].
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The main difficulties arise when interacting
with the program. Despite the fact that each
program has individual settings to improve the
user-friendliness of professionals, for beginners
these functions become a serious obstacle [10].



ATU Design Science. 2025. Nel.

As an example, in Adobe Photoshop there
are settings for hiding the interface, which can be
accidentally activated when you click on the
keyboard. There is no way to return hidden items,
except for a separate restart of the program, or by
pressing the same hotkey. (Hotkey — quick key, a
key for quick access to a program element). Also,
inside the system settings of the program, there is
an item-continue panning. Associated with the
tool “Hand” when the function is turned off, the
canvas does not move when working in the
program. There is no way to move closer to the
desired point and place it in the center of the
screen.

Therefore, for the convenience of working
in programs, it is needed to know these subtleties
and features of the work. In the future, when
working out individual tools, it is necessary to
give the student an understanding of the
possibility of combining different tools, as well as
their interaction and various applications [11].
There are actions and techniques that lead to
similar results, but they differ in algorithms and
time spent. These algorithms are designed to

Figure 3. Costume model creation progress
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work with different types of tasks, and can be
adjusted and changed later to meet individual
requests.

To speed up and automate the work, it is
recommended to provide the student with
knowledge about how to work with internal
macros. Macro — A sequence of actions or
keystrokes recorded in a separate file for
activation in one click. This way, the processes of
painting can be automated, or applying textures
and formatting when performing batch processing
of files. For example, when creating various
collections with their visual and graphical display.

Today, based on the results of viewing
practical, term papers and theses, it can be sum-
marized that the study and application of comput-
er graphics, that is, this area of information tech-
nology is increasingly being used both in the
training of designers and in the field of profes-
sional design [12]. The presented Figures 3 and 4
demonstrate the process of creating a model in a
suit and the result of the collection created for
student models.
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Figure 4. Final processing of the model

Students actively use both stationary and
portable computers in practical classes, while
completing coursework and projects. This indi-
cates that they are engaged in computer graphics
not only as part of a computer class, but also when
doing homework, creating sketches, and other
tasks. In addition, multimedia equipment is effec-
tively used in the classroom, which allows you to
clearly demonstrate the techniques, tools, and
methods of using them being studied [13].

To increase the effectiveness of learning
and interaction, we recommend using graphic tab-
lets. Popular models such as Wacom, Huion, and
XP-Pen are on the market. These devices allow
working with program functions more accurately
and expressively, which contributes to the imple-
mentation of an author's ideas and the develop-
ment of artistic skills.

A significant stage in the professional activ-
ity of a designer, as well as in the educational pro-
cess of students, is the development of neural
networks, which are an innovative and revolution-
ary technology. In this regard, students need to
thoroughly study and understand the principles of
functioning of these systems, including the mech-
anisms for generating visual and textual elements,
which is an integral part of their professional
training [14].

In addition to the prospects for large-scale
development and integration of neural networks
into professional activities and everyday life, this
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technology industry needs to be purposefully re-
searched and mastered due to the high risk of loss
of competitiveness [15]. In the context of active
implementation of neural networks in various are-
as, it is critically important to have a fundamental
understanding of their functioning. At the same
time, it is necessary to integrate processes based
on neural networks to optimize workflows, sim-
plify the generation of search options and thumb-
nails, as well as to master methods for combining
multiple images in order to create unique author's
works based on synthesized data.

In the process of development, neural net-
works accumulate an extensive knowledge base,
which allows them to generate popular models,
such as synthesizing multiple images, creating
visual content based on text queries, retouching,
and presenting design projects. Neural networks
are able to develop concept art with detailed elab-
oration and visualization of ready-made solutions
on interactive models, simulating various condi-
tions and lighting parameters to achieve maximum
realism and detail of the presentation.

Similar to working in specialized computer
programs, neural networks have the functionality
to replace individual elements of finished works,
as well as implement a variety of search and re-
touching methods. However, their key difference
is the limited level of control on the part of the
user, which is due to the autonomy of their algo-
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rithms. As a result, the final result in most cases is
characterized by a high degree of unpredictability.

With the advent of neural networks, a sig-
nificant part of students had legitimate doubts
about the expediency of continuing the education-
al process in the context of the expanding capabil-
ities of this technology. Nevertheless, it is im-
portant to emphasize that neural networks are a
tool and auxiliary resource, but in no way can they
serve as a substitute for the professional compe-
tencies of a future specialist [16].

This situation is also aggravated by the
presence of fears and lack of motivation. The
most common problems are: difficulties in master-
ing technical terminology, as well as reduced mo-
tivation due to the complexity of the educational
material and the practical application of the ac-
quired knowledge [17].

Technical terminology requires prior famil-
iarization of students with basic knowledge and
descriptions of relevant technical processes, which
in the future will allow them to effectively navi-
gate the search for necessary information using
key concepts in the framework of independent
training. This aspect is a priority, because in the
process of self-study, as well as when mastering
materials through courses or video content, there
are often no clear definitions and explanations of
specialized terminology.

The complexity of the material and its prac-
tical application is the second key step in working
with students [18]. To overcome this barrier, it is
necessary to develop specialized tasks that involve
a combination of standard software functions in
order to achieve non-standard and specific results,
thereby stimulating an in-depth understanding and
mastering of the tools.

To increase motivation, it is advisable to
use a demonstration of personal professional ex-
perience, as well as actively use available educa-
tional resources, such as online courses and spe-
cialized platforms [19]. In addition, it is recom-
mended to systematically monitor the appearance
of updates and innovative solutions in the frame-
work of performing technical tasks, which will
ensure that the level of knowledge of students
meets current requirements and current trends.

Conclusion

In the course of purposeful development of
innovative teaching methods in the educational
process, each student has the opportunity to
develop, first of all, their own personal techniques
and stereotypes for solving creative problems with
technical skillsam. As a result, a technical
specialist is formed who has the qualities of a
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creative person. The result of training students
based on the use of methods of activating creative
thinking, interactive teaching methods based on
the use of computer technologies allow them to
successfully demonstrate their abilities in design
activities.

An in-depth study of computers and
specialized design programs allows students not
only to improve their technical skills, but also to
expand their creative potential. Mastering tools
such as Adobe Illustrator, Photoshop, 3D, and
others allows you to create more accurate and
detailed projects, visualize ideas at a professional
level, and experiment with different concepts. It
also helps students adapt more quickly to the

realities of today's industry, where digital
technologies play a key role.
However, the introduction of new

technologies, such as neural networks and
artificial intelligence, can cause students to feel
insecure and even demotivated. Automation of
processes, the ability to generate designs using Al,
and high competition with machines can create
the impression that human creativity is losing its
value. In addition, the rapid development of
technology sometimes frightens  with its
complexity and the need for constant training,
which can become a psychological barrier for
some students. Therefore, a deep understanding of
computer technologies and their capabilities
allows students not only to use them as a tool, but
also to find a balance between human creativity
and machine accuracy.

Thus, the integration of digital technologies
into the educational process not only increases the
level of professional training of students, but also
contributes to their personal growth, making them
more confident and ready for the challenges of the
modern labor market. By overcoming fears and
learning new tools, future professionals can
unlock their potential and become the driving
force behind innovation in the fashion industry.
As a result, graduates become more popular in the
labor market due to their creative qualities, and
their adaptation to the professional environment is
much easier.
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In the period of globalization of international designs, the emergence of new styles and brands of clothing, as
well as their collaboration - the direction of ethnodesign is most relevant and in demand. The authors of the article,
based on domestic and foreign sources, using a comprehensive methodological approach, created a theoretical basis
for the paradigm of considering the ethno-cultural code in clothing design as one of the main elements in the for-
mation of the cultural identity of Kazakhstanis. The study is of interest in terms of studying the historical aspects of
the emergence of the culture of national clothing and its classification, as well as analyzing the path of development
of domestic design. The purpose of the article is to show the transformation of the Kazakh national costume, from
part of the culture of one people, into an element of identity of the multinational Kazakhstani society. According to
the authors of the study, ethnic motifs in clothing design have gone beyond national costumes and represent a brand
of Kazakhstani identity at the international level. The practical significance of this study lies in the accessibility of
the presentation and the possibility of its use in the development of a theoretical basis for courses on the history of
art, cultural studies, Kazakh national costume, domestic design and philosophy.
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HAPAJTUTMA STHOIU3AMHA OJEK/IBI, KAK
SJIEMEHTAKYJIbTYPHON UJEHTUYHOCTHU KABAXCTAHIIEB

'4.4. KOCIJOBA™,*I".C. MYIT?KAHOBA, 'B.IT1. TPODPHMOB,
YYO.I". I[IOITOB, *A.M. ACBI/IFEKOBA

(*Kokmerayckuii ynusepcurer uMenn A6ass MbIp3axmMeroBa,
Pecnybsuka Ka3zaxcran, 020000, Kokmeray, yia. M. Aya3oBa, 189
Ka3zaxckuii HanmoHaabHbIH yHUBepcuTeT HCKyceTB nMenu Kymom BaiiceiiitoBoii, 010000,
Pecny6aunka Kasaxcran, r. Acrana, np. TayescsI3abik, 50)
DIeKTpOHHas TI0UTa aBTOpa-Koppecnonaenta: K.a.a.2022@mail.ru

B nepuoo znodanuzayuu mercHayuonanbHoIX KOHCMPYKYUIL, NROAGNEHUA HOGBIX CHUNE U OPEHO08 00eHCObl,
a makyice ux Koanabopayuu - HauUboNee AKMYalIbHO U 60CMPEDOOBAHO HANPAGAEeHUEe IMHOOU3AIHA. Agmopbl cma-
b, HA OCHOGE OMEYECHIBEHHBIX U 3APYDEIHCHBIX UCHIOYHUKOS, UCNOIb3YA KOMNIEKCHbLIL MEMO0O0102UeCKUIl NOo0-
X00, €030anu meopemuueckyio 0CHO8y Rapaouzmovl pacCMOMPEHUA IMHOKYIbMYPHO20 KOOA 6 Ou3aiine 00exucobvl,
KaK 00H020 U3 OCHOGHBIX )JIEMEHMOG (YOPMUPOGAHUA KYAbMYPHOU udenmuunocmu Kazaxcmanyes. Hccneoosanue
npeocmaensaem uHmepec, 6 YACMU U3YYEHUA UCHIOPUYECKUX ACHEKM 08 603HUKHOBEHUA KYTbMYPbl HAYUOHATbHOIL
00e)ic0bl U ee Knaccuukayuu, a makKdice AHATU3A NYMU PA3eumus omeuecmeenno2o ousaiina. Ilenv cmamou 3a-
K1I04aemcs 6 mom, Ynmodsvl noOKazams MPaHcHoOpMayuIo Ka3zaxcKo20 HAYHOHAIbHO20 KOCMIOMA, U3 YaACMU K)/Ibm)y-
Dbl 00HO20 HAPOOA, 6 INEMEHM UOEHMUYHOCMU MHOZOHAWUOHAIbHO20 KA3GXCMAHCK020 ooujecmea. Ilo muenuro
agmopog uccied06anus, IMHUYECKUe MOMUBHL 6 OU3AIIHE 00eIHcObl, 6bIUIU 30 PAMKU HAUUOHATbHBIX KOCHIOMOG, U
npeocmaegnaom coooio Opend KazaxcmancKol uOeHMUYHOCmU HA MeHcOyHapoonom yposne. Ilpakmuueckan 3na-
YUMOCIb HACMOAWE20 UCCIE008AHUA COCIMOUN 6 OOCHYRHOCINU U3N0MHCEHUA U 803MONCHOCIU €20 UCNOJIb306AHUS
6 paspadomxe meopemuuecKoii 6azpl yuedOHbIX KypCco6 no Kyabmypoaozu, UCHOPUN UCKYCCMEd, Ka3aXcK020 Hayu-
OHAIbHO20 KOCIMIOMA, OMeuecmeeHH020 Ou3aina u guiocoduu.

KiroueBble cjioBa: 3THOAM3AIH, MPOTOAM3aiiH, KyJbTYpHAS MIEHTHYHOCTH, NapagurMa, Xxy-
HOKHMKHU-MO/leJIbePbl, MOAeIbHBIH pPsil.

KA3AKCTAH XAJIKbIHbIH MOJEHH BEJII'VIITTHIH 9JIEMEHTI
PETIHJAET'T KMIM 9THOJU3AWHBIHBIH ITAPAJIUT'MACBI
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Xanvikapanvlk ousaiinnvly yHcahandaunyvl, Kuimoepoin ry3cana cmuiaboepi men openomepiniy naiioa
00.71yb1, COHbIMEH Kamap 01apObly OIplecKeH HCYMbIChl Ke3eHIHOe e 03eKMmi JHcaHe CYPAHbICKA ue 0azvlm
IMHOOU3AIH 6obin madviiadvl. Maxkana aemopnapsl OMaHObIK HcIHe Wemenodik 0epekKosoepze cyiieHe
omblpoin, KeuleHoi adicmemenik macindi namuoanana omsipsin, Ka3aKCmaHoObIKmMapovly MaoeHu 60aMbl-
CbIH KabINmMAacmulpyoazol He2izei 1emenmmepoirn Oipi peminoe Kuim OU3aiinblHOA2bl IMHOMIOCHU KOO-
mol Kapacmulpy napaouzmacbiHbll mMeopusivlK He2i3in ycacazan. 3epmmey YaAmmolK KuiM mMaoeHue-
miHiH naiioa 6OoYbIHbIK MAPUXU ACHeKmMIiNepin HcIHe OHbIH KAACCUDUKAUUACLIH 3epmme)y, COHbIMEH
Kamap omanowvlK OUZAUHHBIY 0AMY HCOJIBIH MA10ay MYPblCblHAH Kbl3bl2YWbLIbIK myosipaosl. Makana-
HbIH MaKcamol — KA3aKMulH YImMmolK KUIMIHIH 0ip XanblK Ma0enueminiy Oip 6onizinen Konynimmal Ka-
30K KO2AMBIHbIH 03iHOIK epeKueNizinil I1eMeHmine aiiHanyblH Kopcemy. 3epmmey agmopiapblHblH niKi-
Pinwe, Kuim Ou3aiinblHOA2bl IMHUKAIBIK MOMUGED YIMMbIK KUimoep uienoepinen uivl2vln, XaivblKapa-
BIK 0eHeelioe Ka3zaKkcmaHnowlkK Oipezeunikmiy opendin xkopcemeoi. byn 3epmmeydin npakmuxaivlx ma-
HbI30bLTIbIZbL NPE3EHMAUUAHBIH KOAMCeMIMOiNiZinde HcoHe OHbl OHEP Mapuxvl, MIOCHUEmMmMany, Ka3ak-
mMolH YIMMbIK, KUiMi, OMAHOBIK OU3AIIH JCIHE PUI0COPUa KyPpCHmAaPbIHbIY MeOPUATIbIK He2i3iH JHcacayoa
naioanany MymKinoizinoe scamauip.

Herisri ce3nep: 3THoaM3alH, IPOTOAN3AalH, MIAeHM OipereiiJiik, mapagurma, coH au3aiiHepJepi,
Mo/eJb ACCOPTHMEHTI.
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Introduction

The history of the Kazakh national costume
goes back deep into antiquity. The appearance of
clothing changed until the 15th century. Saks,
Sarmatians, Huns, Kipchaks, Kurluks and other
tribes left their mark on the formation of the
Kazakh ethnic group, its way of life, culture,
traditions and, of course, clothing. Many factors
influenced the creation of the Kazakh national
costume. On the one hand, with a nomadic way of
life and harsh climatic conditions, clothing was
laconic cut, convenient for horse riding and
comfortable in any weather. On the other hand,
the location of the Great Silk Road made it
possible to use various materials in sewing
clothes. The type of national clothing that has
come down to our time was formed in the late
18th - early 19th centuries. A distinctive feature of
the Kazakh costume is the abundance of various
decorative elements, ornaments and decorations,
which have absorbed the eclecticism of animal
and polychrome styles. The beauty and special
chic of the Kazakh national costume of that period
can be read in the works of scientists and
travelers: Dulati M.Kh., Falk I.P., Levshin A.l,,
Valikhanov Ch.Ch., - seen in the paintings of
artists: Vereshchagin V.V., Borel P.F., Russo G.,
Kolon A., Poltoratskaya L.K. and others [1, 2].

Thus, the authors of the study consider the
originality of national clothing as a figurative
ethnodesign, made by the works of Kazakh
masters - artisans, craftsmen of decorative and
applied and jewelry creativity.

In the course of this study, the basic works
of Margulan A.Kh., Lobacheva N.P., Khodjaeva
R.D., Zakharova 1.V., which describe the
traditional clothing of the nomadic culture, were
studied. The works of Karaguzova Zh.K,,
Tokhtabaeva Sh.Zh., Khasenov M.Sh., lbraeva
A.B., considering the ethnocultural heritage of the
national costume as a form of reflection of the
spiritual and creative matrix are analyzed.
Through the works of Daiyrbekova G.B.,
Volodeva N.A., Alibaeva A.S. and others, the
stages of development of domestic design and
creation of a model range of clothes, which
combine elements of Kazakh culture and modern
fashion trends, are highlighted. The demand for
ethnic motifs in the multinational Kazakh society
is shown, against the background of the synthesis
of cultural, historical and aesthetic components of
domestic design [2, 3, 4, 5].

Based on the studied material, the authors
of the study, relying on various interpretations of
national identity in the monographs of Ippolitov

28

S.S., Kabaziyev M.SH., Malinovsky V.A,,
Kolbachayeva Zh.E., Zhanbatyrov A.S., Gabitov
T.N., prepared a theoretical basis for the assertion
of the significant role of ethnic motifs of Kazakh
national clothing in the emergence of the unity of
cultural affiliation of Kazakhstanis [6, 7].

The value of the study lies in the fact that
for the first time a paradigm of the value of the
ethnocultural code of Kazakh national clothing in
the formation of the cultural identity of the people
of Kazakhstan has been formed.

Materials and research methods

In conducting the study, to address the
issues of the relationship and influence of
ethnodesign of clothing and the cultural identity
of Kazakhstanis, complex methodological
approaches were used:

- analysis of scientific and specialized
literature on national Kazakh clothing, the
development of design and the formation of
cultural identity;

- visual and comparative - cultural analysis
of traditional Kazakh clothing, as well as the
distribution and systematization of clothing
elements by gender and age;

- determining the significance of semiotics
in understanding the iconic symbolism of clothing
of the Kazakh nomadic culture.

The concept of ethnodesign of clothing as
an element of Kazakhstani identity was
formulated by interpreting the results of the study.

The sources and objects of the study are
items of material culture of Kazakh national
clothing, as well as the relationship between
ethnodesign and cultural identity, in the new
format of ethnic and civil affiliation with the state
of Kazakhstan.

Results and discussions

Based on historical sources, the origin of
the term "design™ occurred in the 1540s from the
Latin "desing", where de is "from", and signum is
"mark, sign". The closest meaning to the modern
semantic interpretation, the word "design"
acquired in the works of John Ruskin "Lectures on
Art" (1870, England), in which he described the
work of medieval craftsmen as an artistic
elaboration of natural beauty.

Today, "design" (from the English “Design”)
means "to create an aesthetic project, artistic
design”. At the origins of the formation of this trend
were: John Ruskin, William Morris, Geyrert Simon,
J. Claude Sinel and others [8, 9, 10].

However, long before the concept of
design emerged, when primitive man, due to
many geographical, climatic and other factors,
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faced the expediency of processing various
materials, the basics of artistic design and
construction of objects of life were already born.

According to the honored art historian N.V.
Voronov, there is such a concept as "protodesign”,
characteristic of folk applied art, rooted in ancient
times [11].

Each item of clothing of the Kazakh folk
costume carries its own semantic and everyday

Table 1. Types of men's clothing.

load. In the harsh conditions of the nomadic way
of life, folk craftsmen created a unique set of
clothes, taking into account the season, gender
and age, and even stages of life cycles [12].
Among the Kazakhs, men's clothing
consisted of underwear and various types of
outerwear, as well as headwear and shoes.

Underwear - zheyde, consisting of koilek (shirt) and dambal (pants).

Koilek is a shirt (length to the knees),
with a neckline slanted towards the
shoulder or with an armhole on the chest.

Dambal are wide trousers with a rectangular cut and ta-

pering legs.

They wore a beshmet and harem pants over their underwear. They were made from the material that
was most suitable for the climate conditions.

Beshmet is a garment in the form of a
tightly buttoned caftan (semi-caftan)
with a low stand-up collar, knee-length
or slightly higher.

Camisole (kokershe) is a
garment similar to a beshmet,
only without sleeves.

Bloomers - trousers
(worn over dambals),
sewn with an inserted

wedge for convenience
when riding.

Outerwear.

Shapan is the main type of clothing in
the form of a robe.

Shekpen (checkmen) is a spacious robe
with long sleeves.

Ton is a fur coat. Kupi is a
fur coat covered with a shek-
pen made of cloth.

Kebenek is a sleeveless
cape-like cloak that was
worn over winter cloth-

ing.

Considering the materials used in sewing
this or that item, we can say that the Kazakh men's
costume has been thought out for centuries. The
wardrobe of a Kazakh is adapted to a nomadic
lifestyle, at the same time, it can be used to judge
the status of the owner, his age and the region
where he lived. For example: zheyde was mainly
sewn from canvas; beshmet was sewn from quilt-
ed colored woolen cloth, silk or velvet; harem

Table 2. Types of men's headwear.

pants were sewn from camel wool, velveteen, sat-
in; camisole, shapan and shekpen are sewn from
different materials, depending on climatic condi-
tions; ton - from sheepskin or wolf fur; kupi - a
fur coat covered with cloth, embroidered with
embroidery; kebenek - from white thin felt, with
embroidery and a decorative clasp on top.

Headdresses of the Kazakhs also amaze with
their diversity in types and intended purposes.

Telpek is an
ancient head-
dress in the form
of a sultan's hat,
which was in use
until the 19th
century.

Tymak is a treukh, a
winter hat made of fox
fur or sheepskin, which

is sewn in such a way

as to protect the head,
neck and shoulders
from the cold.

Kalpak - a high hat
made of white felt — ak
kalpak; a hat made of
felt, embroidered with
gold, with wide brims
curved upward - aiyr
kalpak.

fox, otter, or bea-
ver fur. Worn in
winter and
summer.

Borik is a hat Takiya isa
with fur trim, skullcap made
made from wolf, of cloth, silk,

velvet, and em-
broidered. Zer is
a takiya for
young people.

Footwear in the Kazakh costume is very
comfortable and original. Depending on the pur-
pose, the shoes were of different styles. When
sewing shoes, craftsmen took into account many
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parameters. First of all, this is the purpose of the
shoes, for whom they will be made, and therefore:
age, occupation and, of course, wear resistance.
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Table 3. Types of men's footwear.

Saptama — leather boots, which were called,
depending on their size and height: saptama
etik, dou etik, bajpak etik.

- summer heels, low, - winter boots with-
narrow on the leg. out heels, with a high
and wide shaft.

Ichigi, shokai - light

footwear in the form

of soft boots with a
pointed toe and a

Kiiz bajpak — felt stockings,
made of a single piece of
thin felt, trimmed with dark-
colored fabric. The stockings

hard back. were worn inside boots.

Among the accessories, it is worth
highlighting men's belts, by their appearance one
could also judge their owner. For example, beldyk
is a belt used to gird clothes. Men's belts are
usually made of leather, wool, velvet, and other
materials. Adult men wore composite belts - Kise,
on which a wallet, knife case, and powder flask
were hung. Young men wore ordinary belts
without pendants. Belts were decorated with
buckles made of various metals.

The Kazakh women's costume is an
example of protodesign, in which everything is
thought out, from the moment of birth to the old
age of its owner. Underwear and outerwear have

Table 4. Types of women's clothing.

their own style and a special type of decoration.
Having undergone centuries of transformation, the
women's national costume is distinguished by its
versatility of purpose and semantic load.

Firstly, the clothes of a Kazakh woman are
comfortable and thoughtful given the nomadic
lifestyle. Secondly, by clothes one can determine
the age of its owner, at what stage of life she is.
Thirdly, women's clothing emphasizes their status,
family affiliation and wealth. Fourthly, the
wardrobe of a Kazakh woman amazes with its
magnificence, with many accessories and jewelry,
where each item has its own semantic meaning, its
own symbol of protection and amulet.

Underwear - zheyde, consisting of shikoilek (long shirt) and dambal (pants).
They were sewn from simple white material, sometimes from colored fabrics.

collar and a tie-on neckline.

Shikoylek is a long sleeveless undershirt with a

Dambal are women's underpants, cut like
men's, only with a wide belt.

Over the underwear they wore: a kosetek, a camisole, and a jacket.

Kosetek is a light fitted dress with frills. Since
the 19th century, they began to sew dresses with
a cut-off waist. Several rows of flounces (zhel-
bezek - frills) were sewn onto the bottom of the

A camisole, jacket - outerwear without sleeves,
fitted, slightly below the hips, lined. The cami-
sole was embroidered with gold, silver threads,
beads and edging. A married woman's camisole

skirt, the collar and the sleeves of the dress.

is fastened with a metal buckle -
kapsyrma.

QOuterwear.

wore a quilted shapan, with a wool lining.

Shapan (robe) - with long sleeves. In winter they

skin, covered with a shekpen made of cloth, silk

Kupi - a fur coat made of goat, camel or sheep-

or brocade. Wealthy women wore fur coats
made of sable, fox and marten.

At the same time, the main difference
between everyday clothes and festive clothes was
the choice of material. Festive costumes and
clothes of the nobility stood out for their decor
and quality of materials, they were sewn from
expensive furs, velvet, brocade, silk, satin and
homespun lace. There were no special work
clothes, everyday clothes were sewn from more
affordable materials.

People of the common class - mostly poor
people, wore clothes made of homespun fabric
"shekpen”, outerwear was sewn from dressed
animal skins. However, for special occasions,
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their clothes were decorated with ornaments and
other possible decorations.

Great importance in women's costume was
given to color, by this feature it was possible to
determine age, as well as whether a woman was
married or not. Red symbolized youth, as noted in
the proverb "Kyzdyn ko6zi kyzylda" (the girl's eyes
are fixed on red). After 30 years, wearing red
clothes was considered indecent. Middle-aged and
elderly women wore green, blue and black clothes
[13].

A mandatory accessory for women's
clothing are belts: ajyelder belbeui (beldyk) -
made of leather, silk, velvet, embroidered with
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embroidery and beads; nur Beldik - wide and
elegant belts made of silk with decorative knitting.

Headdresses of Kazakh women, along with
protecting the head at all times of the year, most
clearly demonstrate loyalty to folk traditions.

Table 5. Types of women's headwear.

Moreover, in traditional society, each change of
headdress was accompanied by a beautiful
ceremony. Headdresses were richly decorated
with ornaments, gold, silver, pearls, corals, beads,
swan's down, owl and eagle owl feathers.

Takiyaisa Kamshat-borik Saukele is a

skullcap em- | - awinter wom- | headdress that a
broidered with | en's hat, deco- woman wore

beads, gold rated with pen- | during the wed-

threads and dants and ding ceremony

various deco- | bunches of owl, | and on holidays

rations, owl eagle owl, and for a year after
feathers. peacock feath- the wedding.

ers.

Zhaulyk - in the Kabasa is a Kimeshek is a tall
form of a scarf smart hat that white turban that a
made of cotton ayoung wom- | woman wears after
fabric, white in an would wear | the birth of her first

color, which was instead of a child. Older women

worn by young
women after the
wedding ceremo-

wore the kimeshek
with a white scarf, in
the form of a turban.

saukele before
the birth of her
first child.

ny.

Women's shoes, similar to men's shoes, are
made according to the most convenient moldings,
taking into account the intended purpose.
Craftsmen tried to design the shoes of Kazakh
Table 6. Types of women's shoes.

women to make them more elegant, so that festive
shoes would differ from everyday ones.

Ichigi, shokai - light footwear in
the form of soft boots with a
pointed toe and a hard back.

Etik are leather boots with a slit
in the shaft, heels and embroi-
dered with gold thread.

Kiiz etik — combined boots:
leather toe with white felt shaft.

Women's clothing is rich in jewelry: tasty
blezik - a bracelet with stones in a frame; zhuka
seldir blezik - a bracelet with precious stones in an
openwork frame for special occasions; bes blezik
- a necklace of rings connected by chains to a
bracelet (bride's outfit); syrga - earrings, an item
emphasizing a woman's marital status; alka,
tumarsha, boytumar - a jewelry necklace for the
neck. In general, in Kazakh culture, jewelry is an
integral part of national clothing. The variety of
forms and semantic loads of jewelry is striking.
Firstly, in the form of magical amulets and talis-
mans designed to protect from evil spirits and
bring good luck to the owners. Secondly, in the
form of cult, ritual elements intended for certain
events. Thirdly, in the form of a measure of social
status and clan affiliation. Among the jewelry, we
can highlight: earrings, pectoral jewelry, rings,
signet rings, bracelets, amulets, chains, buckles,
fasteners and buttons.

Each costume is a masterpiece of arts and
crafts, where the patterns of ornaments, jewelry
and color spectrum have a semantic significance.
The artistic talent of the people, their constant de-
sire for improvement, and their cheerfulness in
color combinations are embodied in generous pat-
terns and skillful jewelry [14].
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Of particular importance in the structure of
the Kazakh national costume is the semantics cre-
ated over the centuries and laid down by the an-
cestors in the consciousness of the Kazakhs. The
decorativeness of the national clothing contains
the entire worldview of the nomadic people, their
perception of the world. The color palette, orna-
mental patterns - everything has its own meaning.
The traditional costume, headdress, shoes, acces-
sories were embroidered, jewelry, were also made
in an ornamental style. The importance of semiot-
ics is preserved in our time. Thus, the patterns of
the ornament are carriers of: protective amulets;
symbols of wealth, vitality and other wishes for
well-being; elements of traditional rituals. It
should be noted that in the Kazakh ornaments
there is a part of the symbols containing the uni-
versal code of the world order for all peoples. For
example, associated with the cult of the sun,
moon, earth, which were depicted in the form of a
spiral, circle, cross, crescent.

At the professional level, Kazakhstani
clothing designers began their history in 1947,
with the creation of the Republican House of
Models. With the support of the All-Union House
of Models, Kazakhstani designers have done a
great job of developing new products, developing
sewing technology and popularizing the domestic
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school of modeling. Against the background of
innovative clothing lines, national ethnic motifs
have always been present in the assortment of the
sewing laboratory of the House of Models. In
1958, the first fashion magazine called "Symbat"
was published at the House of Models, which pre-
sented sketches and designs by Kazakh fashion
designers. The magazine was published in Kazakh
and Russian, and was of an advertising and infor-
mational nature.

Particularly noteworthy is the participation
of domestic fashion designers at the Fashion Fes-
tival in Moscow in 1967, where a clothing collec-
tion was presented that made a huge impression
on visitors.

The presented samples were distinguished by a
single motif of traditional Kazakh ornament in typical
geometric silhouette forms of that time, enhancing the
sound of the rhythmic component, visual effects and
revealing the compositional center. The House of
Models became a center connecting fashion design-
ers, production associations and consumers. In 1988,
the Republican House of Models was renamed the
Center for the Development of Assortment, Fashion
and Culture of Clothing "Symbat", then in 1992 - into
the eponymous Academy of Fashion "Symbat". In the
50-80s of the twentieth century, "Symbat" developed
over two thousand models of clothing, and estab-
lished cooperation with more than 60 enterprises of
the light industry. Gulmira Daiyrbekova in her article
"Modeling the Kazakh National Costume™ calls N.
Lamanova - "a pioneer who correctly guessed the
progressive path of modeling clothes with national
flavor." The article also mentions domestic clothing
designers: 1. Dobrokhotova, A. Zhuravleva, L.
Malkova, V. Shakhova, L. Leonova, who managed to
preserve the traditions of the Kazakh national cos-
tume [15, 16].

The style of the Kazakh national costume
in modern clothing design can be traced in various
variations: in the elements of cut, in the elements
of decorative design, in jewelry, accessories and
fittings. Also, fashion designers support the model
range with stylistically designed headdresses and
shoes. In this regard, E. Rassokhina writes: "
when it comes to creating modern clothing using
national heritage, it means, first of all, the devel-
opment of its most characteristic features: ensem-
ble, rational cut, unity of form and decor" [17].

Ethnodesign is interesting due to the
breadth of creative possibilities, attractive due to
the national color, which has absorbed centuries
of experience in combining comfort, beauty of
style and decoration. In addition, the Kazakh na-
tional costume is a storehouse of mental processes
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embedded in signs and symbols that reveal tradi-
tions that served as amulets and talismans.

Modern fashion designers see a deep con-
nection in this, and by using them in their models,
they create a kind of ethnic code. They, relying on
the experience of their predecessors, try to high-
light their individual style by introducing elements
of national color into their designs. Among the
young but already popular artists - fashion design-
ers who continue the course of creating fashiona-
ble designer novelties while maintaining cultural
identity, we can name: Aida Kaumenova (brand
Aida KaumeNOVA), Alexey Zhen (brand ALEX
CHZHEN), Lariya Dzhakambaeva (brand LaRi-
ya), Ainura Turisbek (Turisbek), Aya Bapani
(brand Aya Bapani), Saltanat Baimukhamedova
(brand SaltaTM), Ayazhan Zhaksybay (brand Al-
KA ALEMI), Tamara Lamanukaeva (brand
Tamara Lamanukaeva), Aida Makhanbetova
(brand AIMA), Sergey Shabunin (brand SS, E9),
Asel Nusipkozhanova (brand Assel), Oksana
Korbi (brand OXI) [18, 19, 20, 21]. They widely
use modern technologies, are not afraid to intro-
duce an original style, transform traditional orna-
ments and create new ethnic prints, use various
innovative materials, mixing them with felt, leath-
er and fur. The young generation of domestic
fashion designers has freely entered the world
fashion, combining new design trends and ele-
ments of traditional Kazakh costume in clothing.

Today, collections of Kazakhstani design-
ers, inspired by the ethnoculture of Central Asia,
conquer the demanding public and receive top
marks at international high fashion competitions
in cities such as London, Washington, New York,
Beijing, Moscow, Paris, Milan and Dubai. They
successfully represent the domestic fashion indus-
try at the Euro-Asian Fashion Forum, at Fashion
Weeks and charity events such as the annual Le
Bal de Paris.

Lately, ethnic motifs have become very
popular in all countries, against this background,
the trend of Kazakhstani eclecticism is acquiring a
new meaning, ambassadors of the national cloth-
ing brand are appearing.

In turn, for Kazakhstanis, the semantics of
the national costume is such an ethnocultural code
that is transmitted as one of the elements of na-
tional identity.

For example, Manarbek Kabaziyev notes
that symbols play an important role in building a
national identity, they perform a unifying role and
form a collective consciousness. Thus, a modern
person, in search of his national identity, turns to
the ethnocultural symbols of his society. The for-
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mation of the cultural identity of Kazakhstanis
occurs on the basis of the parity of ethnic and civil
identities [7].

Historically, the geographical location and
multinational people of Kazakhstan have created a
universal basis for interethnic cultural identity. Of
great importance in this process is the observance
and respect for the traditions of the Kazakh people,
where one of the main elements is traditional nation-
al clothing. In turn, the Kazakh costume is a signifi-
cant part of the culture of Kazakhstani society. The
stages of creation and transformation of the Kazakh
costume, design solutions for preserving ethnic con-
tent noted in the study, show the careful attitude of
Kazakhstani designers to preserving the ethnic code.
In the modern world, an important role in its trans-
mission is given to symbols, ornaments and color
schemes that bring an original style to fashion
trends. Elements of ethnic motifs in clothing today
have become an integral part of the culture of the
entire multinational society, as part of the culture of
the people of Kazakhstan.

Based on the above, the study of Kazakh
national clothing and the stages of its collabora-
tion demonstrates the importance of ethnic design
in preserving cultural identity and their im-
portance in modern society.

Thus, the history of the development of cloth-
ing design, careful preservation of traditional items
and elements of the Kazakh national costume, as
well as Kazakh culture, become the property of the
multinational people living in Kazakhstan.

Conclusions

In conclusion of the study, it is necessary to
emphasize the scientific novelty of the work in the
interpretation of the conclusions about the signifi-
cance of the Kazakh national clothing, in the con-
text of the development of domestic design and
the formation of the cultural identity of the Ka-
zakhs.

Thus, as a result of an integrated approach,
the study covers and links together: the history of
the Kazakh national costume, the development of
ethnic clothing design and its influence on the
worldview of the multinational Kazakh society, in
terms of understanding the cultural identity of the
people of Kazakhstan.

Based on various literary and historical-
cultural sources, the authors of the study:

- focused on the versatility of the set of na-
tional clothing of the Kazakhs, on the integrity of
its image (from the simplicity of the cut to decora-
tion with ornaments and jewelry);

- conducted a vector analysis of the preser-
vation and prospects for the use of the ethnic
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component in modern modeling of domestic de-
signers; - put forward a hypothesis of the phe-
nomenon of semiotics of ethnic motifs of Kazakh
national clothing, formulated a creative paradigm
of the relationship between ethnodesign and the
cultural identity of Kazakhstanis.

The phenomenon of Kazakh clothing is that
as part of the cultural heritage - ethno-design, is a
significant element of not only national identity,
but is also an ethnocultural code of the identity of
Kazakhstani society.

The value of this work is in the versatility
of the research materials, which are of interest as a
theoretical basis for the educational process or
further scientific developments in the field of art
history, cultural studies and philosophy. The find-
ings of the study provide a wide range of opportu-
nities for further research in the field of studying
the sign semantics of ethnodesign and its role in
the formation of the cultural identity of Kazakh-
stani society.
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Cmambsa noceauwjena npeumMyuiecmeam HpPOeKmMuUpoGanus OeMcCKoil 00exHcobl ¢ UCHONb30BAHUEM MEMOOd
mpancgopmayuu. H3yuenvt mpedo6anus K MHOZOPYHKUUOHATbHOU 0eMCKOU 00eicoe U Memoovl mpanchopma-
yuu. Aemopul uccnedosanun cmagam nepeod covoil 3adayy papadomku yOooH020, CMUTILHO20 U 80CHIPEOOBAHHO20
KomMniekma 0emckou 00excovl. MnozoyynKyuonanvnan ce3oHnan 00excoda, CO30aHHas ¢ y4emom KiumMamuueckKux
YC06ull HAWell CMPAansl, peuiaem pAo GAXNCHBIX 3A0ay: obecneuusaem 3auiumy om pe3Kux nepenacoe memnepa-
mypol, MOXHCENM UCNHOJIb308AMBCA HA NPOMANCEHUN HECKOIbKUX CE€30H08 0/1a200apsa 803MOMCHOCHU mpaHchopma-
uuu, a makxyce apanmupyem Komgopm u evizviéaem unmepec y peoenka. Memoost mpancopmayuu wiupoko
RPUMEHAIOMCA 68 0EMCKOUl 00eXc0e, OPUEHMUPOBAHHOI HA (YHKUUOHATbHOCMY, YOOOCMEO U AOANMUBHOCHIL K
pocmy pebenka. Tpancgopmupyemole mooenu no3eoaa10m nPooIUnL CPOK HOCKU U30ENUA 3 CUen UBMEHAIOUUXCA
dopm u muozopynkuyuonanvnozo ouzaitna. B cmamove Ovinu paccmompenvl apuaHmul CUIYIMA 00exHcObl, nNpa-
GUILHBLIL 6bLOOP MaAMeEPUAanos 0is mpancHopmupyemoil 0emcKkoil 00erxicovl, Komopas oyoem y0ooHoi u ne oyoem
cKkoevleamy Osudicenuil. Paccmompeno, umo demckasn oodexcoa, pazpadomannas no 0AHHOMY Mmooy, A6aAAemcs
nepcneKmueoil 1e2Koll NPOMbIIEHHOCHU, A MAKMce OMMeUeHo, Yo MeHOeHYUs mpanchopmayuu aKmyaibHa
He MOJIbKO 6 00edcoe 015 63POCIIbIX, HO U 8 0eMCKOU MoOe.

KuaroueBsble cjioBa: TpaHchopmanms, MHOropyHKIIUNOHAILHAS AETCKAasA 01€K1a, TU3aiH, MPOEKT.
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mopnapul 030epine bIH2AIAbl, CIMUTLOL HCIHE MAHBIMAT 0ANANAD KUWIMIHIH HCUBIHMBIZbIH JHcacay MIHOemiH KOUObl.
Enimizoin knumammolk #ca2oaiiapuli ecKkepe Omulpoln JHeAcal2an KON (QYHKUUALbL MAYCbIMObIK KUiM OipKamap
Maupi306l Macenenepoi wiewiedi: 071 memnepamypanviyy Kypm 032epyinen Kop2ayovl KaMmamacwvl3 emeoi, mpauc-
dopmayuanany mymkinoicine daiinanvicmol OipHeuie maycolmoa Koa0aHy2a 0601a0bl, COHbIMEH KAmap MHcailivl-
JILIKKA Keninodik 0epedi jcane 06a1aza Kpl3vl2yuibliablK, myovipaosl. bananap kuiminoe QyHKyuonaniovlisblKKa, blH2ai-
JBUIBIKKA JCoHe 0ananvly ocyine Oeilimoenyze dazelmmanzan mpancgopmauyus aoicmepi KeHiHeH KOI0aAHbLIAObL.
Tpancopmayuananamoltn mooenvoep NiMiIHOEPOIH 032epyine JHcaHe KON (YHKUUOHANObL OU3AiiH2A OATLIAHBICHIb
OHIMHIN Kbl3Mem emy Mep3imin y3apmyza MymMKinoik oepedi. Maxanaoa Kuim cynoacot HyCKanapbl, bIH2AW1blL HcIHE
KO032a71bicmbl  WleKmemeimin mypaendipinemin oananap KuiMmine apHANZAH MAMEPUanoapovl Oypvic Mamoay
mankwlnanovl. byn adicnen azipnenzen 6ananap Kuimoepi scenin onepkacinmin Kenewtezi 001bln CaHAIaAObl, COHbBI-
MeH Kamap mpancopmayus meHOeHUUACHL MeEK epeceKmepze apHaazan Kuimoepoe ana emec, COHbIMEH Kamap
bananap caninoe oe 03eKkmi ekeHi aman omineoi.

Heri3sri ce3nep: Tpanchopmanms, ken pyHKIUOHAIABI 0ananap KuiMmi, 1u3aiiH, xxo0a.

DEVELOPMENT OF A SET OF OUTERWEAR FOR PRESCHOOL
CHILDREN ON THE BASIS OF TRANSFORMATION
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2Namangan State Technical University, Republic of Uzbekistan, 160107,
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The article is devoted to the advantages of designing children’s clothing using the transformation method.
The requirements for multifunctional children's clothing and transformation methods are studied. The authors of
the study set themselves the task of developing a comfortable, stylish and demanded set of children’s clothing. Multi-
functional seasonal clothing, created taking into account the climatic conditions of our country, solves a number of
important problems: it provides protection from sudden temperature changes, can be used for several seasons due to
the possibility of transformation, as well as guarantees comfort and arouses interest in the child. Transformation
methods are widely used in children's clothing, focused on functionality, convenience and adaptability to the growth
of the child. Transformable models allow to extend the wear life of the product due to changing shapes and multi-
functional design. In the article were considered options for the silhouette of clothing, the correct choice of materials
for transformable children’s clothing, which will be comfortable and will not restrain movements. It was considered
that children's clothing designed by this method is a perspective of light industry, and it was noted that the trend of
transformation is relevant not only in clothing for adults, but also in children’s fashion.

Keywords: transformation, children's clothing, multifunctionality, design, project.

Beeoenue CKOU OJIeXkbl pa3BUBACTCS, B HEM MO-IpPEKHEMY

Jletn — Ba)kHeHIIas 9acTb MHpa, TO3TOMY OCTalOTCs HepelleHHble Mpobnembl. JleTu B BO3-
HAX OJIEKJAa MOXET OKa3bIBaTb KAK ITOJIOKUTEIIb- pacte 3-6 5eT oueHb aKTHUBHBI, OBICTPO PacTyT U
HO€, TaK M OTPHULATEIBHOE BIUSHUE HA UX CO3Ha- YYBCTBHUTENBHBI K PE3KHM M3MEHEHUSAM ITOTOABI B
Hue. COOTBETCTBEHHO, NpPaBWIBHBIA BBIOOp IET- BECEHHE-OCEHHUM NepHoa.Jlyis  pemeHuss  3THUX
CKOI1 0JIeXKIbI NTPAET 3HAYUTEIHHYIO POJIb B MPO- npoOyieM mpeanaraercs pa3paboTka MHOTO(YHK-
necce Bocnutanus U o0ydyenusi. Kpome Toro, mpu LMOHATIFHON JIETCKOW OZEKIBI C HCIOIb30BaHUEM
MIPOU3BOJCTBE JIETCKOM OJEXKIbl YUUTHIBAKOTCS Merona tpanchopmaryu [1-6].
pa3nuuHble BHYTPEHHHWE W BHEIIHHE (DAKTOPHI. Mamepuanvt u Memoow uciedoganue
OCHOBHBIMH 33J]a9aMU JIETCKOW OJEK/IBI SIBISIFOT- [onstne tpanchopmanuu: Tpanchopma-
cs1 y100CTBO 1 THTUEHUYHOCTb. s (nar. transformation — wm3meneHune) — 3710

[Ipn mpoexkTUpOBaHMM JETCKOW OIEKIBI HW3MEHEHUE CTPYKTYpHl, (GOPMBI U METOJOB Jesi-
ocoboe BHMMaHME yxensercss kompopty, GyHK- TENBHOCTH, WU K€ IMpeoOpa3oBaHHE BHEUTHETO
[IMOHATIFHOCTHU U 3CTeTHKe. B coBpemeHHON Moze BHJA, (POPMBI M BaXXHBIX XapaKTEPHCTHK IMpeaMe-
METOA TpaHCPOpPMAaLMN MPUMEHSETCS BCE LIMpE, Ta. K CXO%KUM MOHATHSAM MOKHO OTHECTH H3Me-
MO3BOJISAA  aIAlITUPOBATh OACKAY K Pa3IUIHBIM HEHHs, MOJU(UKAIMK, TPEBpalICHUs, Nepeymna-
YCIOBUSAM. XOTSI MHIYCTPHUS MPOW3BOACTBA JAET- KOBKY U Ipoyee.
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Tpanchopmanus B aerckoit opexae. Meto-
ITBI TpaHCHOPMAITHUH ITUPOKO TPUMEHSIOTCS B pabdo-
Tax JU3aiiHepoB, YAEISIOMNX BHUMAaHUE (yHKLIHO-
HaJILHOCTH, YOOCTBY U aJallTUBHOCTH OJCHKIIbI IS
pactymux aereir. Cpeny M3BECTHBIX TU3AHHEPOB U
OpeHIoB, PabOTAOMMX B JaHHOM HAarpaBlICHHH,
MOKHO BBIIEINTh XycceiiHa Yanasna (BemukoOpu-
tanwus), [xeitn Uyn (Jane Chung).

CyiiecTByeT HECKOJIBKO TEXHUYECKUX MPH-
€MOB, 00ecCHeuuBalIUX TpaHcHOpMaLUIO KO-
CTIOMA: pacTsHKEHHe-CXKaTue;  pa3zbelrHEeHHe-
COeAMHEHHE; HalpaBieHHEe-(QUKCcalusl; CKIaiblBa-
HHUE-Pa3BOPAYMBAHUE; HCUYE3HOBEHUE-TIOSIBICHUE;
3aMeHa JieTajiell; U3MEHEHHE PacIOIOKEHUs diie-
MEHTOB.

Taxxe CyIIECTBYIOT PA3IMUHbIC MPUHLHIIBI
Tpancopmanu: [IpeBpamienne ofgHol (QOpMEBI B
Jpyryto (Harmpumep, W3MEHEHHE IJIMHBI H3[ENUs
WM NpeoOpa3oBaHUe OJHOTO 3JIEMEHTa B APYIOH,
HaIpuMep, IIaNKyd B CyMKY | T. 1.). M3MeHeHue nie-
TaJlell BHyTpH OJHON Mojenu (Harpumep, U3MeHe-
HHE (OPMBI BIIEMEHTOB OACKIbI IyTEM CKJIA/IbIBa-
HUS, CKPY4MBaHUsL, 3aBSI3bIBAHUA U T. 11.).

Tpanchopmupyemas onexaa ymaoOHa TeM,
YTO €e MOXXHO HOCHUTH JOJIbIIe Onaromaps u3me-
HsroIUMCs hopMaM U MHOTO()YHKITMOHATTBHOCTH.
CoBpeMeHHbIE qu3aiiHephl pa3padoTail MHHOBA-
LIMOHHBIE MOJIENH, KOTOpBIE IO3BOJISIIOT IKOHO-
MUTbH Ha OJIEXK/IE, YTO CTAJIO aKTYaJIbHO B YCIIOBH-
SIX 3KOHOMHYECKOro kpusuca. Hampumep, cymie-
CTBYET BEpXHSS O/IeXKNa, TPAHCHOPMHPYIOIIASCS
B KyPTKY, WIH IJ1aThe, IPeBpaliaroneecs B 00Ky .

Pezynomamut u ux oocyryncoenue

Oco0GeHHOCTH MPOEKTUPOBAHUS MIPU pa3pa-
6OTKe MOACIIN YYUTBIBAJIMCh:

-aKTUBHbIEC (PU3MUECKUE IBIKCHUSI peOCHKA,;

-KOHCTPYKTHBHBIC OCOOEHHOCTH OJICK/IBI;

-MCXAHUYCCKUEC U TUTUCHUYCCKUE XapaKTeC-
PUCTUKH MaTEpUAJIOB.

Kpome Toro, onexxaa noimKHa NpHBIEKaTh
BHHUMAaHHe JeTell Omarofaps SCTETUYECKUM Iapa-
MeTpaM: KauecTBY MaTepuaa, LBETOBOH IapmMo-
HUH, (aKType, IeKOPaTHBHBIM 3JIEMEHTaM U pH-
CYHKaM.

CuryaT 1 hopma oJIex bl TOJDKHEI 0becrie-
YuBaTh CBOOONY MABWXXCHWH, ABIXaHUSA M HOP-
MaJbHOE KpoBooOpamieHne. BepxHsst gerckas
OJlleXK/1a TOJDKHA OBITH TETUIOH, JIETKON U He CTec-
HSTH JBIKEHUH peOeHKa.

CaumkoM TecHas OAEXAa MOXET YXYI-
maTh HAacTpOeHHWE pPeOeHKa W Jake HEraTHBHO
CKa3bIBAaThCA Ha €10 HepBHOﬁ CUCTEME, YTO IIpH-
BOJUT K KampU3HOCTH. B HEKOTOPBIX Clyyasx
IDIOTHAsE OoJ€XKJaa MOKET BBI3bIBATH HpO6HeMbI C
KpOBOOOpAIlleHNEM H3-3a CAABIMBAHUS COCYIOB.
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Eme oamH BaXHBIN acmeKT MPOEKTUPOBA-
HHUS JETCKOM ONEKIBl — TIPABIIBHBIA BBIOOD
tkauu [7-10].

Brei6op marepuanoB aisi AETCKON KypTKU
TIPH TIOI00PE MaTepUaoB ISl JETCKON BepxHEH
0J1eX/Tbl HEOOXOTUMO yUUTHIBATE:

1. Baemnwmii cnoii:

ellonunrcTep — JIErKUid, MPOYHBIN, BOJIO- U
BETPOHEIPOHUIIAEMBIH.

eHeliloH — MpOYHBIM, BOJOHEIPOHHULIAEC-
MBIH, OBICTPO COXHET.

eCodrmienymT — 3JaCTUYHBIN, XOPOIIO CO-
XpaHseT TEIUI0, yCTOMYUB K BIIare U BETPY.

eMemOpannsie Tkauu (Gore-Tex, eVent) —
HE MPOMYCKAIOT JOKIb U CHET, HO BBHIBOSAT BIary
HU3HYTpPH.

2. Yrennurens:

oCHHTENIOH — JICIICBRIM W JIETKHH, HO
IJI0XO TMEPEHOCUT YaCThIE CTUPKHU.

e Xomnogaiibep — oOBEMHBIN, XOPOLIO CO-
XPAaHsET TEIUI0, HE BBI3BIBACT AIUIEPTHUIO.

e TUHCYJIEUT — JIErKUM, OYEHb TEIUIBIA U
«IBIIIAIANY.

eOBeunil UM YTUHBIM MyX — TEIUIBIA, HO
IJI0XO OTBOAMT BIIary U MOXKET BBI3BIBATH aJlIep-
THIO.

3. Ilogknanxa:

©XJIOMOK — MSITKUM, IPUATHBIN JIs1 KOXKH,
HO BIIUTHIBACT BIIATY.

eDnUC — MSATKUN, TEIUIbINA, XOPOILIO OTBO-
JIUT BIIAry.

e[loIMACTEPOBBI TPUKOTAK — JIETKUH,
OBICTPO COXHET, IIPOYHBIH.

s neTckoil KypTKA ONTHUMAJIBHO HCIOJIb-
30BaTh: ISl BEPXHErO CJIOSI COMTIINEIUT MIIK MEM-
OpaHHBIC TKaHW; JUIsl YTEIUICHHUS] TUHCYJISHT WIH
xoJutodaitdep; M MOAKIAIKA (DIUC WK TTOTHAC-
TepoBbIil TpuKOTaX [10-15].

3aknrouernue, 6b16000bl

ABTOpPBI UCCIIEIOBAaHUSI CTPEMSTCS CO3/1aTh
YIOOHBIN, CTHIBHBIH M BOCTPEOOBaHHBINH KOM-
IUICKT JETCKOM omexabl. MHOroyHKIIMOHATIbHAS
CE30HHAS OJIeXk/1a, pa3pa0dOTaHHAS C YUETOM KIIH-
MaTa Hallell CTpaHbl, IMO3BOJSET PELIUTh Pl
poOJIeM: 3aluTa OT PE3KUX M3MEHEHUH Temiie-
paTypbl; BO3MOKHOCTh MCIOJIb30BaHUS B TEUCHUE
HECKOJIBKMX CE30HOB Oraronmaps TpaHchOopMaIlvm;
ya00CTBO W uHTepec s pebOenka. Opexna
JIOJDKHA OBITH SIPKOW M MPUBIICKATEILHOM, TaK KaK
JIETH TIPEIIIOYUTAIOT HACBIIICHHBIE 11BeTa. BBIOOp
[IBETOBOW MANUTPHI TpeOyeT OT Au3aiiHepa BHICO-
KOT'O MacTepCTBa.
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COBPEMEHHOE COCTOSIHUE U TEHAEHIIUA PASBUTHSI BOIIPOCOB
JAU3AUHA OJEXIAbI JJIA TOKUJIBIX KEHIIIUH

B.1. YMPAJIUEBA * | B.E. ACAHOBA

“ K.T. MYCTADHHA L= ,

AL TYSKBAEBA &

(MHCTHTYT AU3aiiHA ¥ TEXHOJIOIMH, AJTMATHHCKHI T'YMAHUTAPHO-IKOHOMUYECKHI YHUBEPCUTET,
Pecnydauka Ka3zaxcran, 050035, r. Aamarsl, yia. ZKangocosa, 59)
DneKTpoHHas MouTa aBTopa-koppectonzenta: illaridan_bela@mail.ru”

B oannoi cmamse paccmompenst 60nPOCHl COBPEMEHHO20 COCMOAHUA 8ONPOCA NPOEKMUPOBAHUS OU3AIHA
00240l 07151 ROHCUNBIX HCEHUUH. Aemopamu ommeyuena HedoCmamoyHoCms UHpopmayuu u nedoavuLoe Koauue-
CM80 NPeOIoIHCEH U OM MOOETIUPYIOUUX OP2AHUZAUUTL U MODP208bIX cemeil PYHKUUOHAIbHO20, CHUIbHO20 U YO0D-
HO020 2apoepoba 0na noxcunvix xcenuwjuhn. QuzuonozuuecKue 0COPEHHOCHMU HCCHUUH NOMHCUION 803PACHMHON 2pyn-
bl XapaKmepu3yemcs 6bICOKOIl CMeneHbI0 PA36UMUs U HEPAGHOMEPHOCHBIO PACHDPEOeNeHUA HCUPOOMIOHCEHUI HA
DA3TUYHBIX PUACMKAX Mmead. U UX 6UAHUE HA 8b1O0D 00€)4#c0bl IMO 00CmOAMENbCHE0 0CODEHHO 0CN0NHCHAEH Bbl-
00p hopmol u noxpos 0oexicov. Hapaody ¢ ymum 6vl71 cCOCMAasieH COUUAIbHO-NCUXOTI0ZUYECKUTI ROPMPEn JHCeHU U
Hbl ROMCUTIO20 803PACMA, MAK 6 C63A3U C C UHOUBGUOYAILHBIMU 0COOEHHOCMAMU, HECMAHOAPMHOU puzypoii u
cmapuiezo 603pacma u Ce200HA Moo0a 6ce yauje 0opauiaemcs K aopecHomy npoeKmuposanuio 00excovl, pacuiupss
6o3pacmuble zpanuybl. AKMyanibHOCMb OAHHOZ0 UCCIEO08aAHUA 00YC0611eHA HEOOCHAMKOM PEKOMEHOAUUIl no
XY00)HCeCMBEHHOMY RPOEKMUPOBAHUIO 00€HCObL 0711 NONCUNBIX HCCHUWUH, A MaKdce o3pacmarouieii. nompeono-
CHbI0 IMOIL 803PACMHOIL ZPYRABL 6 CO30AHUU (PYHKUYUOHAIbHOZ0, CHHUTIbHOZ0 U KOMpopmHozo zapoepooda. B coepe-
MEHHBIX COUUATLHO-IKOHOMUYECKUX YCI08UAX KANCYIbHBLIL 2apP0epod CIaH08UMCA He MOIbKO MOOHBIM HMPEHOOM,
HO U RPAKMUYHBIM PeuieHuem O HCEHWUH, CIpPeMAUXCA K y0oocmaey. OdveKkm ucciedoseanus — npoyecc pas-
pabomku KancyiavHoz2o 2apoepoda 01 yncenujun 6 eo3pacme 65—70 nem. Ilpeomem uccnedosanus — uzuonozuue-
CKUe 0COOEeHHOCMU JHCeHWUH IMOUL 603DACHMHON KAME2OPUU U UX 6IUAHUE HA 6bLOODP 00eIHCcObl, A MAKICe NCUXOT10-
2uYecKue U COUUAIbHble ACNEKMbL MOObL 0151 RONCUIBIX HCCHUIUH.

KiroueBble c/10Ba: KeHIIUHA MOKHIION0 BO3pacTa, GuU3HoJ0rndeckue 0COOEHHOCTH, COLMAIbHO-
NCUXOJIOTHYEeCKHii MOPTPeT, HeCTAHAAPTHAS (PUIYPa, TUIIBI TEJT0CT0KEHMSI.
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ELJIE dKACTAFBI OUEJIEPTE APHAJIFAH KUIM JA3AHBIHBIH
KA3IPI'1 )KAW-KYII MEH JAMBITY JbIH MOCEJIEJIEPI

b.U. YMPAIIMEBA*, B.E. ACAHOBA, K.T. M¥CTA®HHA, A.1ll. TYIKFAEBA

(AJIMaThI TYMaHUTAPJIBIK-)KOHOMUKAJIBIK YHUBEPCHTETI,
Ju3aiiH jK9He TEXHOJIOTUsl HHCTUTYTHI,
Ka3zakcran Pecnyosukacol, 050035, Aamarsl K., KanjgocoB k-ci, 59)
ABTOp-KOPPECTIOHICHTTIH AJIEKTPOHIBIK Tomrack: illaridan_bela@mail.ru*

Byn makanaoa ezoe scacmazol aiies1depze apranzan Kuim yazicin cacay macenecinin Kaszipei cazoaiivl
Kapacmuipublnaovl. Aemopnap ezoe ycacmazwvl diiesioepze apHaIan GYHKYUOHANbL, CMULOI JHCIHE bIHZAUbL 2apoe-
POOMBIY COH KOMRAHUANAPLL MEH DONUEK cayOa Jcenisiepiner aKnapammaylly dCOKMbIbIH HCIHE A3 YCbIHbICHAPbIH
aman oemmi. Ezde scacmazol mobvinoazol 2iiendepoiy hu3uonozuanvlk epexuienikmepi 0amyovly Hco2apsl 0dpe-
Jcecimen Jcane OeneHiy apmypai 0onikmepindezi mail wioZinOinepiniy OipKenki mapanybimMeH CURAMMAIAobl.
JHcane onapovly Kuim mawnoayza acepi byn ycazoaii acipece KuimHin niuwtini men Kuvbl2blH MaOayobl KUbIHOAMAObl.
Conbvimen Kamap, ezoe rcacmazol diien0iy d1eyMemmiK-nCUX0I02UANBIK HOpMpPemi KYpacmoipovliovl, OlmKeHi Jice-
Ke epeKuienikmepine, cmanoapmmol emec uzypa men ezoe HcacvlHa OAUNAHBICMBL JHCIHe Oy2inei KyHi caH dHcac
uwieKapanapeli Keneumin, maxcammaol Kuim ousaitnvina kodipexk Oem oypyoa. Byn zepmmeyoiny o3exminici ezoe
Jcacmazel duiendepze apHanan Kuimoepoi KOpKemoik 6e3eHoipy 00ubiHua YColHbICIAPObH, 00 IMAYBIMEH, COHOAIL -
akK ocwl JHcac mooOvIHLIH, GYHKYUOHAIObL, CIMUNLOL JCIHE BIH2AILIBL 2ap0epod iHeacay Karcemminiziniy ocyimen oail-
aanvicmol. Byzinei aneymemmix-sKoHOMUKANBIK )#cA20ail0a KAncyiaavlK 2apoepood can ypoici 2ana emec, COHbIMEH
Kamap yeailiplislKmol i30eiimin aiiendep yuiin npaKmuKanslK wewimnze aiunanryoa. 3epmmey Hoicansl - 65-70 xcac
apanvizblHOAbl 2liendepze apHaI2an Kancyud 2apoepodvi yeacay npoueci. 3epmmey naHi - 0Cbl HeaAc CAHAMBIHOAbL
dilendepoiy, u3uonozuaAnbIK epexuienikmepi ycone onapovly Kuim manoayvlna acepi, COHOAl-aK ezde Hcacmazvl
diles10ep CIHIHIH NCUXOTOUANBIK JHCIHE dNeyMemmiK acneKkminepi.

Herisri cesgep: erge skacrarbl Jiies, (QU3NOJOTHSUIBIK CHIATTAMAJAp, JJeyMeTTiK-
NCHXOJIOTHSIIBIK, IIOPTPET, CTAHAAPTTHI eMec (purypa, AeHe THITEPI.

CURRENT STATE OF THE ART AND TRENDS IN FASHION
DESIGN FOR OLDER WOMEN

B.I. UMRALIEVA *, B.E. ASANOVA, J.T. MUSTAFINA,
A.SH. TUYAKBAEVA

(Institute of Design and Technology, Almaty Humanitarian-Economic University,
Kazakhstan, 050035, Almaty, Zhandosov str., 59)
Corresponding author's e-mail: illaridan_bela@mail.ru*

This article considers the issues of the current state of the design of clothing for elderly women. The authors
noted the lack of information and a small number of proposals from modeling organizations and retail chains of
functional, stylish and comfortable wardrobe for elderly women. Physiological features of elderly women are charac-
terized by a high degree of development and uneven distribution of fat deposits on different parts of the body. and
their influence on the choice of clothes This circumstance particularly complicates the choice of the shape and cut of
clothes. Along with this, a socio-psychological portrait of an elderly woman was compiled, so in connection with in-
dividual characteristics, non-standard figure and older age and today fashion is increasingly turning to the targeted
design of clothing, expanding the age boundaries. The relevance of this study is due to the lack of recommendations
on artistic design of clothes for older women, as well as the increasing need of this age group to create a functional,
stylish and comfortable wardrobe. In modern socio-economic conditions, capsule wardrobe becomes not only a fash-
ion trend, but also a practical solution for women seeking convenience. The object of the study is the process of cap-
sule wardrobe development for women aged 65-70 years. Subject of the study - physiological features of women in
this age category and their influence on the choice of clothes, as well as psychological and social aspects of fashion
for older women.

Keywords: elderly woman, physiological features, socio-psychological portrait, non-standard
figure, body types.
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Beeoenue

B ycnoBusiX COBpeMEHHOH MOJHOW HHAY-
CTpUHU HAOIIOMAeTCA YBEIMUMBAIOIINIICS HHTEPEC
K KOHIEMINHU KarCyJlbHBIX rapJepo0oB, KOTOpPhIC
CIOCOOCTBYIOT ONTHMH3AINNA BHIOOpA ONEXKIBI U
YIpOmAloT €€ HWCIOoNIb30BaHNHE. JTO OCOOCHHO
BaXHO JJIs1 JKCHIIUH IOKUIJIOTO BO3pacTa, HaXo-
JSIIIUXCSL HA CThIKE MPO(ECCHOHATIBHOU NesTeNb-
HOCTU W JWYHBIX mpeanouyreHuit. KamncynbHbIi
rapaepod mnomoraer cQOpMHUpPOBATH TapMOHHY-
HbI CTWJIb, YYHTHIBAIOIIUN WHUBUIAYAIbHbIC
YepTHI U BKYCHI KaX/I0H KEHIIIUHBI.

AKTyallbHOCTh ~ JTAHHOTO  HCCIIEOBAHUSA
OOBsICHSICTCS. HEXBAaTKOW peKoMeHJanuid B o0na-
CTH XYJOXXECTBEHHOTO MPOSKTUPOBAHUS OICIKIBI
JUTSL TIOKUJIBIX KEHIIUH, a TaKKe PACTYIIUMH T10-
TPEOHOCTSIMU ITOM KaTerOpuH B CO3/IaHUM (DYHK-
LIMOHAJILHOTO, CTUJIBHOTO U YJI00HOTO Tapaepoba.
B  coBpeMeHHBIX  CONMAIHLHO-DKOHOMHYECKUX
YCIIOBUSIX KallCyJIbHBIM rapfiepo0 CTaHOBUTCS He
IpoCTO MOJHBIM TPEHAOM, HO U MPAKTHUYCCKHUM
pelIeHreM ISl JKeHIUH, CTPEeMANIUXCS K KOM-
dopry.

OOBEKTOM HCCJICIOBAHUS SIBIISICTCS TPO-
Lecc MPOSKTUPOBAaHUS KarcCyJlbHOTO Tapiaepoda
JUTs1 SKEHIIUH B Bo3pacte 65-70 ner.

Pucynoxk 1. Knaccudukanus Bo3pactos, npuasatas BO3

®du3nojornyeckue OCOOEHHOCTH JKeH-
LIMH CpeIHeil BO3PACTHOM IPyNIbl U UX BJHS-
HHe Ha BBIOOP 0J1eKAbI

Bo3pacTHoe n3MeHeHHE pocTa W OCAaHKH.
[Toxuiioi BO3pacT JKEHIMH HAaCTylaeT rnocie 55
JIET, 9YTO COBMAJACT ¢ Kiaccudukanuei EBporeii-
CKOT'0 PEerHoHajbHOTO Oropo BeemupHol opranu-
3aruu 3npaBooxpanenus. [locie 40—50 et monu
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[IpenmeTom HcciaenoBaHusl B TaHHOM CTaThe
BBICTYMAIOT (PU3UOJIOTUYECKHEe OCOOEHHOCTH IKEH-
LIUH CPEAHEN BO3PACTHOM IPYIIIbI U UX BIMUSHUE HA
BBIOOp ONEK/IBI TICHUXOJIOTHYECKHE U COLHAIBHBIC
ACIIEKThI MOJIbI JJISI TIO>KHUJIBIX YKECHILH.

Metoponorusi BKIHOYAET B ce0sl TEOPETH-
YeCKHll aHaIu3 HAyYHOH JTUTEpaTyphl.

Mamepuansl u Memoovl UCCT1€006AHU

Kak m3BecTHO, ¢ BO3pacToM B OpraHH3Me
YXyIIIaeTCs COCTOSIHUE COEIWHHUTENBHOW TKaHHU,
YTO CKa3bIBAeTCs Ha JIMIE, Ha PadoTe CTOII, Ta30-
BOTO JJHA, COCTOSHUY II03BOHOYHUKA, (hOpME HOT.

HecmoTtps, Ha He3acCnyKEHHBIA KyJIbT JIMLA,
BO3BE/ICHHBIN COBpEMEHHOH WHTEPHET-
KyJIbTYpOH, TOpa3no Ooiblmoe 3Ha4eHue B ¢op-
MHUPOBAHWU TAPMOHUYHOrO 00pa3a UMEIOT 3Haue-
HUE [TOXO0JIKA M OCAHKA, MPOIIOPLUK CHITyITa.

i yTOouHeHus BO3pacCTHOM TIpyIIBbl IS
WCCIIEeIOBaHUS B JaHHOW paboTe, oOpatuMmcs K
BO3pacTHOM mepuoausanuu, cornacio BO3 .

Knaccudpukanms BO3pacToB, MpHUHATAS
BO3 na Hacrosiiee Bpemst (PucyHoxk 1)

—MoI010# Bo3pactT — 18-44;

—cpeanuit Bozpact — 45-59;

—TouII0M Bo3pact — 60-74;

—cTapyeckuii Bozpact — 75-90;

—nonronerine — 90+.

o

{

TepstoT B cpenneM 1o 0,6—1,3 cM pocTa Kaxisie
10 ner. Ilpuyem CKOPOCTH HapacTaHUS DSTOTO
polecca MOCTENEHHO YBEIHMUUBACTCS, U KECHIIU-
HBI TEPAIOT POCT ObicTpee Myx4uH. OgHAKO
Cp€AHNE 3HAYCHUA HE OTpa’kar0T MHAUBUIYAJIb-
HYI0 OCOOCHHOCTH: OJIHU JIFOJM «CTalThIBAIOTCSD)
Ha 2,5 cM u Oosiee 3a OJTHO JIECATHIIETHE, POCT
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JpPYT'HUX HAYMHAET YMEHBIIAThCS TOJBKO IOCHe
60-70 sieT, a y TpeTbUX OH BOOOIIE HE MEHSIETCSI.

[IprumHEl MOTEPH pocTa U MOCIETYIOLIETO
HW3MEHEHUSI KOHTYPOB (UTypPHI:

—YyMEHbIIIEHUE BJIard B MEKIO3BOHOYHBIX
IHMCKaX U UX YIUIOTHEHHE;

—CHIDKEHHE MHHEpaIbHOM IUIOTHOCTH KO-
CTEH, B TOM YHMCJIE TeJI I03BOHKOB KOMIIPECCHOHHBIE
HIEpPEJIOMBI II03BOHKOB BCIIEACTBUE OCTEOIOPO3a;

—CHIKECHHUE MBIIICYHOM Macchl, YTO CIIO-
COOCTBYeT XapaKTepHOMY U3rHOy Teja BIepem; —
YIUIOIEHUE CBOJIa CTOMBI TaKK€ HEMHOTO CHMIKa-
€T POcCT;

—MHOTHE U3 ITUX U3MEHEHUH MOXKHO TIpe-
OYNPEIUTh WM 3HAYUTENBHO 3aMEIJIUTh yBEIH-
YeHneM (U3NYEeCKON aKTUBHOCTH, KOPpEKIUen
JUETHl U IPUEMOM HYTPUCHTOB.

HN3meHeHHe KOHTYPOB Teja MOKHJION
JKeHIIMHBI IPH KIUMAaKce

C BO3pacTOM y KEHIMH YacTO U3MEHSIOTCS
LBET BOJIOC, OTTCHKU KOXXM U TaKUE BaKHBIE MOp-
(omornyecKre XapakTePUCTUKH, KaK TEIOCIOKEHHE
U ocaHka. B uyacTHOCTH, TEJIOCIIOXKEHHE KECHILUH
JAHHOW BO3PACTHOW TpYMIIbl XapaKTEpU3YETCs BbI-
COKOH CTENEHbIO Pa3BUTHS M HEPABHOMEPHOCTHIO
pacmipesienieHuss KUPOOTIIOKEHUH Ha  Pa3IUYHBIX

40 net

60 net

y4acTKax Tena. JTO OOCTOSTENHCTBO OCOOEHHO
OCTIOXKHSIET BBIOOP (OPMBI M TIOKPOS OIEIKIBL
BONBIIMHCTBO JKEHIMH TaKKe 3aMEYaroT, 9rto (hu-
rypa MEHSIETCS, OJJHA YacTH Tella CTaHOBSITCS YiKe,
Jpyrue - mmpe. B mepron KIMMakca Tanusi HMeeT
TEHJICHIIMIO K PACIIMPEHHIO U TOCTETICHHO HcYe3a-
eT, B 00JIaCTH JKMBOTA TEHEPh OCENacT OOJbIIE JKH-
pa, 4em ObLIO paHbIle (PUCYHOK 2).

Pacripenienienue xupa TOXKEe HpeTeprieBaeT
W3MEHEHHs, TaK YTO (Urypa MOCTEIEHHO CTaHO-
BUTCSI HEMHOT'O OoJiee MY)KCKOH. JKeHckuil «rpy-
IIEBBIH TUI» YCTYNAET MECTO «SIO0JI0YHOMY THITY).
DTO MPOUCXOAUT W3-3a CHIDKCHUSI YPOBHS 3CTPO-
TCHOB U, KaK CJIEJCTBHE, MPEoOIagaHus MyKCKUX
MIOJIOBBIX TOPMOHOB. PHTypa >KEHIIMH TTOKUIIOTO
BO3pacTa MpUOOpETaeT CIEAyIOIUe OYepTAHMS:
— Oezpa CTaHOBSATCS TOJHEE W IIHPE; — JKUBOT:
31ech OOBIYHO OTKJIAJIBIBAIOTCS JIMIIHHE KHIIO-
IpaMMBbl; HIDKHSISI 4acTh Tella CTaHOBUTCS OoJjee
IUIOCKOH; — TPYyJb BO BpeMsl MEHOMAy3bl I'PyJlb
YBEIUUMBACTCS, pa3Mep I'PyJId CTAaHOBUTCS 0OJIb-
1Ie; — TaJisl CTAHOBUTCS HIMPE, YTO TAKXKE CBS-
3aHO C YBEIHMUYCHUEM JKUPOBOW TKAaHH B CEpEIIHE
Tela, y HEKOTOPHIX JKEHIIMH B Pe3yIbTaTe MOJIHO-
CTBIO MCYUE3aeT TaJusl.

70 net

Hopma

Pucynok 2. MI3MeHeHHe KOHTYPOB TeJa MOXKIIOH KESHIITHMHBI

CrienMaxucThl BBIICISIOT YEThIpEe THIIA Te-
JIOCIIOXKEHUSI:

| — co cnmabbIM KUPOOTIOKEHUEM T10 BCEH
¢urype (Xymomiassie);

Il- ¢ HOpManbHBIM W pPaBHOMEPHBIM pac-
MpeaeseHneM XHUPOOTIOKEHUSI 1o Bcel durype
(B OCHOBHOM, JKEHIINUHBI 56-605 11eT);
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MoTepsi kocTHOM maccbl OcTeonopos

Il - obunpHOE KUPOOTIOKEHNE B BEpXHEH
yactu ¢urypsl (objacTe III€4eBOro mosica, 00-
XBarTa IUIeY, TPYAH), XapaKTepHO Uil OCHOBHOMN
MacChl KEHIIMH JAHHOTO BO3PACTHOTO MEPHO/A;

IV- obunpHOE KUPOOTIOKEHHE B HUKHEH
yactu ¢urypsl (o0nacts O6eaep, )KUBOTA, STOAUL),
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XapaKTEPHO JJIA BCEX JKCHIIUH JAHHOTO BO3pPACT-
HOT'0 MepHo/Ia.

Hpyrumu  cinoBamu, Bo3pacTHas ¢urypa
HUMEET IPYrue NpOMOPILHUHU, OCAHKY, KUPOBHIE OT-
JIOKEHUS, JIJIi TaPMOHU3ALMKU KOMITO3UITMOHHOTO
pelIeHnss KarcyJpHOro rapiepoda HeoOXOAMMO
y4ecTh BCE BO3PACTHBIC M3MEHEHUsS (UTYDHI IO-
JKUJION JKEHIIIUHEL.

Ilcuxojioruuyeckue M CoOLMaJbLHBIE Aac-
MEKTHI MOJBI IS MOXKHUJIbIX KeHIIHH

HemanoBaxHbIM (pakTOpOM, TMPU MPOCKTH-
POBaHUM OACKIbI JI TTOKUIIBIX HKEHIUH SIBJISET-
Cs BO3pAcCTHBIC MpeanmouTeHus. s 3Toro OBLIH
MPOaHAIM3UPOBAHBI PA0OTHI UCCIICIOBATEIICH, YTO
MMO3BONIMIO CHOPMYITUPOBATh YCPETHEHHBIH CO-
[IHAJTHLHO-TICUXOJIOTHUSCKUH  MpOodWiIb  JaHHOU
BO3PacTHOM TI'PYIIIIbI.

Ilcuxonocuueckuit nopmpem nOMCUI020
uenoeexka

UccnenoBanust u MpakTUKAa TOKAa3bIBAIOT
HaJu4#e OIpPEACIICHHBIX XapaKTEePHBIX UYEpPT B
o0pa3e KU3HU U TOBEACHNH TIOKHIIBIX JIFOJICH:

—COYUANIbHASL U30JIAYUA. TIOKWIbIE 0N
YacTO CTAJIKUBAIOTCS C OTPAHUYCHHEM COIHAIIb-
HBIX KOHTaKTOB, YTO IPHUBOJIUT K IMOTEPE COIM-
aJbHOM AaKTHBHOCTM W YXYJIICHUID KayecTBa
JKHM3HU;

—O00UHOYeCmE0: B 3TOM BO3PacTe HEPEIKO
MIPOUCXOANT yTpaTa OJU3KHUX, YTO MOXKET MpHUBeE-
CTH K YMOLMOHAIBHON u3oisuuu. JleTu, Kak mnpa-
BHJIO, HAUMHAIOT JKUTh CBOCH JKM3HBIO, OCTABJISS
MOKUJIBIX poAuTeNe 0e3 HeoOXOoaMMoro ooiie-
HUSA U TOJIEPIKKY;

—CHUMCEHUe MCUSHEHH020 uHmepeca: OT-
CYTCTBHE COLMAJIBHBIX B3aUMOJIECTBUIA U PaBHO-
IyIIue K OKPYKAIIeMy MHPY MOTYT CIIOCO0-
CTBOBATh CHUKCHHUIO HHTEPECA K JKU3HHU;

—NCUXon02uYecKas 3auuma:  TOXWIbIC
JIFO]TU MHOT/IA TIPUOETaI0T K MEXaHW3MaM 3allUThI,
KOTOpbIE MOTYT OrPaHUYUBATH HMX BOCIPUSATHE
HOBOW WH(pOpMAIMK W TPENATCTBOBATH ajarita-
LMY K U3MEHSIOLIUMCS YCIOBUSAM >KU3HU;

—OCMOPOACHOCHb U OEPeNCTUBOCTIb. ITU
YepTHl CYHUTAIOTCS PE3yJbTATOM YHUKAJIBHOTO
BOCIIPUSITUSL BPEMEHH, KOTJA TIOXKWIBIE JIFOIN
IJIAHUPYIOT CBOU ACHCTBUS U TOTOBSITCS K HUM;

—HeCcnocoOHOCMb  BOCNPUHUMAMNDb  HOBOE:
MHOTHE TIOXKHWJIbIC JIIOIW CKIIOHHBI HICaTU3UPO-
BaThb CBOIO MOJIOJIOCTh, YTO MEIIAET UM IPUHU-
MaTh TEKYLIUE PEaTuu U BO3MOKHOCTH;

—ompuyamenbHble Yepmuvl  Xapakmepa.
OOMITIMBOCTD, PA3APAKUTCIBHOCTE W JIPYTHE
HETaTUBHBIC KadecTBa, KOTOPHIE MOTJHU OBITh
CKPBITBI B MOJIOZIOCTH, MOTYT TIPOSIBISITHCS OOJIee
SIBHO C BO3PacTOM;
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—IMPeoIHCHOCMb U  MHUMENbHOCb: 3TU
COCTOSIHHSI 9acTO BO3HHKAIOT HM3-32 HEYBEPEHHO-
CTH B CBOMX CHJIaX M YXY/ALICHUS 3I0POBBS;

—Ooenpeccuguvle COCMOAHUA: UYPE3MEPHOE
BHAMaHHUE K 0OJE3HSIM MOXKET TPUBECTH K Pa3BU-
THIO HETATUBHEBIX AMOIMIA U genpeccu [1-3].

Ilo3umuensvie acnekmuvl nONHCUI020 603-
pacma

Hecmotps Ha BeIIENIEpeyrCcICHHBIE TPY/THO-
CTH, WCCIIC/IOBaHMS MOKA3bIBAIOT, YTO CYILECTBYET
MHO>KECTBO TMOJIOKHUTEIBHBIX TPOSIBICHUI OTHOIIIE-
HUSI TIOKHJIBIX JIFO/IEH K JKM3HHU M 00mIecTBy. Mox-
HO BBIJICIATh HECKOJIBKO OJIATOIIOYYHBIX COITHANb-
HO-TICHXOJIOTUYECKUX THIIOB CTAPOCTH:

1. Axmuenaa meopueckas cmapocms: TO-
JKUITBIE JIFOAH TPOOJKAIOT Y4acTBOBATh B 00IIIe-
CTBCHHOW >KM3HHM, 3aHUMasiChb BOCITUTAHHUEM MO-
JIOACKH U TIOMOTast HYKIAIOIIHMCSL.

2.Camopa3zsumue: TIOAA 3TOTO THITA COCPe-
JNOTAuMBAIOTCS Ha €caMOOOpa30BaHHM M OTIIBIXE,
OPOSIBIISIS. XOPOITYI0 CONMAIBHYIO M MCHXOJIOTH-
YECKYIO aJIalTaINIO.

3.Cemetinvle yeHHoOCMU: MHOTHE KCHITUHBI
HAaXOJSIT CBOE TPU3BAaHHE B CEMbE, HO YpPOBEHb
YIOBIIETBOPEHHOCTH KHM3HBIO y HUX HIDKE, YeM Y
AKTUBHBIX YYaCTHHUKOB OOIIECTBA.

4.3a6oma 0 300po6be.; TOKUIIBIE JTHOIH, CO-
CPeIOTOYCHHBIE HA CBOEM 37I0POBBE, MOTYT TPO-
SIBIIATH TIOBBIIICEHHYIO TPEBOXKHOCTH, YTO HHOTJA
MIPUBOJIUT K MPEYBEITNYESHUIO CBOUX HEYTOB.

Kauecmeo scusnu noxcunvix aiooei

KauecTBO W3HU TOXHMIBIX JOJDKHO CITO-
cOOCTBOBAaTh aKTUBHOMY 00pa3y >KHW3HU U JOJTO-
KHUTEIBCTBY. OTO (QOpPMHUpYyeTCss Kak MpH TOJ-
JepKKe TOCyJapcTBa, Tak M 3a CUET YCWIMH ca-
MUX TTOKHJIIBIX JTFOJICH:

—obecrevyeHue JOCTOHHOM MeHCHH.

—Co3JJaHie  KOMQOPTHBIX  IKHUJIMIHBIX
YCIIOBHH.

—JOCTYIIHOCTh ~ OOIIECTBEHHON  WH{}pa-
CTPYKTYPBI U MEJIUIIMHCKOTO 00CTYKMBaHUSI.

—3aluTa MpaB MOXKUIIBIX TPAKIAH.

—BO3MOXKHOCTH JUIsl IOTIOJIHUTEIBHOTO 00-
pa3oBaHUs U AKTUBHOTO 00pa3a xu3Hu[4-6].

CounajbHO-NICHXO0JOTHYECKHIT TOPTPeT
sKeHLIMHBI MOKUJIOr0 BO3pacTa

Ha ocHOBe TpOBEJCHHOTO aHAIN3a MOXKHO
BBIJICJIUTE CJIEIIYIOINE XapaKTePUCTUKU >KEHIIH-
HBI IOXKHJIOTO BO3pacTa:

—BO3pacT: oT 65 10 75 neT, Kak IpaBuio,
HMeeT JIBYX JeTeH, KOTOpbIC TOJIEPKHUBAIOT €e.

—OCHOBHBIE UCTOYHUKH JIOXOJIa: MMEHCHOH-
HBIE BBIIUIATHI M IOMOILb JIETEH;
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—UWHTEPECHl: y4YacTHE B CIHOPTUBHBIX U
KYJIbTYPHBIX MEPOTPHSTHSX, 3AHITHS PYKOJCITH-
€M U CaJI0OBOJICTBOM;

—TaMsITh ¥ KOTHUTHBHBIC (DYHKIIMU: IOJI-
JIep)KUBacT aKTHBHOCTh 4Yepe3 UTCHUE M 3aIllOMHU-
HaHHE;

—OIICHKA >KU3HH: CUMUTACT CBOKO MPEIIIIe-
CTBYIOIIYO KH3Hb YCIICIIHON U UMEET JKEJIaHUE K
caM000pa30BaHUIO;

—3a00Ta 0 3/I0pPOBbE: AKTUBHO CTPEMUTCS K
YIIYYIICHUIO CBOETO CAMOYYBCTBHS U 0OpamaeTcs
3a MEIHMITMHCKON TTOMOIIBIO;

—T1poOIEMBI: OECITOKOMCTBO O 3I0POBHE U
CHIDKEHHUE (PU3NICCKON aKTHBHOCTH.

Taxum obpazom, COIUAITLHO-
MCUXOJIOTHUYECKUIA TOPTPET MOKUION KESHIIHHBI
BKJIFOYA€T B ce651 KaK ITIO3UTUBHBIC, TaK W HETa-
TUBHBIC ACIICKTBI, YTO IMOAYCPKUBACT HCO6XO}II/I-
MOCTh KOMILIEKCHOTO TIOAX0/a K ¢ MOJUICPIKKE U
Pa3BUTHIO.

Onupasice Ha MPOBEACHHBIA aHANIU3 U HC-
TOYHHKH HMCCIEAOBAHUN KEHIIMH MOXHUIOTO BO3-
pacta, HaM yJanoch COPMHUPOBATH COUUATLHO-
RCUXO002UYeCKUT ROPMPEn HCEHUUHBL NOMCU-
71020 803pacma:

—9TO JKEHINWHA, CPeIHUN Bo3pacT- 65-75
JIET, UMEET, B OCHOBHOM, 2 JETEW, KOTOphIE €e
HaBEIIA0T U IOMOTAIOT;

—OCHOBHBIM HCTOYHHKOM JIOXOZa SIBJISCT-
Csl IEHCHS TI0 BO3PACTY, JOIMOJIHUTENIbHAS padoTa,
TIOMOIIb JETEH;

—B KpPYT €€ HHTEPECOB BXOIAT CIIOPTUBHO-
O3JIOPOBHUTEIILHBIE MEPONPUATUS W MPOTYJIKH,
y4acTUE B KPY)KKax IO BSI3aHUIO KPIOYKOM U OpH-
ramu, a TaKKe caJj0BOJICTBO;

—CBOIO IIaMATh TPEHUPYET YTEHHUEM KHUI
Y 3alIOMHHAHHEM TIECCH;

—IepUO/T CBOCH MPEAIICCTBYIONICH KU3HU
CYUTACT AJOBOJIbHO YCIICIIHBIM U CKOPEC YAAYHBIM;

—TOTOBa 3aHATHCS JAITBHEHIIMM CamMo00-
pa3oBaHHEM;

—JBHUTaTCJIIbHAsA AKTHUBHOCTb W IIUTAHUC
YIIY4IIAIOT €€ 3I0pPOBhE M CaMOYyBCTBHE, ITpHOE-
racT K MEAMIUHCKHUM KOHCYJIbTAllUAM,

—MOXET CaMOCTOSTEIBHO PEIIaTh JUYHBIC
MpOOIIEMBI;

—0OCCIOKOUTCS O BOIPOCAX, CBA3aHHBIX CO
3I0pPOBBEM, CHIDKECHHEM (PH3MYECKON M YMCTBEH-
HOW pabOTOCTIOCOOHOCTH.

Pezynomamot u ux oocyryncoenue

CoBpeMeHHOE COCTOSTHHE TNPOEKTHPOBA-
HUA TA3AIHA OMEABI JUIA MOKHIbIX JKEHITHH

Kak n3BecTHO, OCHOBHBIE TPEOOBAHUS JKH3-
HH, Yallleé BCEro OTPAXKAIOTCSA B OACKIE, IPUUYEM
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OHM PA3IHMYHBI, COIJIaCHO cBoeMy BpemeHu. Co-
BpeMeHHass Moaa (OpMHpPYETCsl TOJ BIHSHUEM
MMOTPEOHOCTEH OTPOMHOM MaccChl JIOACH W BEIpa-
JKEHa B MAaKCUMAJIBHOM YJI0OCTBE, MPAaKTUIHOCTH
Y YHUBEPCATEHOCTH OJIEKIBI.

B wuccrmenoBaHMAX MOABI IS TIOKHIIBIX
JKEHIIMH 0c000€ BHUMAaHUE YACISETCS MCUXOJIO-
TUYECKUM U COIMAIBHBIM acCleKTaM, KOTOpbIC
(hopMHUPYIOT WX CTWJIb JKH3HH W TOBeACHHE. B
pe3ynbraTe aHanu3a paboT Kak OTCYSCTBEHHBIX,
TaK ¥ 3apyOSKHBIX HCCIeI0oBaTelNeH, ObUT COCTaB-
JieH OOOOIIEHHBI COIUATEHO-TICUXOJIOTHYECKUI
MTOPTPET KEHITUHBI TIOXKHIIIOTO BO3PACTa.

BwmecTte ¢ Tem, uccnenoBanus NOKa3bIBaIoOT,
YTO Y MOKUJIBIX KEHIIUH TaKXKe CYIIECTBYIOT I10-
JIOKUTENFHBIC OTHOIICHHUS K KU3HU U OOIIECTBY,
YTO MOJYEPKUBACT MHOTroo0Opa3ue HUX SMOIMO-
HaJIbHOTO MHpa U COLMAJIbHBIX B3aUMOJECHCTBUIM.
OTH acmeKThl BaKHO YUYHTHIBATh MPHU Pa3padOTKe
PEKOMEHIAIMN TI0 CO3JMaHUI0 KAalCyJIhbHOTO Tap-
Jiepo06a, KOTOPBIi OyJIET HE TOJIBKO CTHIIBHBIM, HO
U (QYHKIHOHAIGHBIM IS JKEHIIMH TIOXKHIIOTO
BO3pacrTa.

HemnpepekaeMbiM aBTOpPUTETOM B 00JacTH
Monbl ocraercs ['abpuens Illanens, koTopas Oy-
Iydd YeJIOBEKOM TIOXHIIOTO BO3pacTa, co3iaia
HEIIOBTOPUMBIN JIETaHTHBIM, YTOHYEHHBIH Kilac-
CUYECKUU CTUJIb, OCHOBHBIE DJIIEMEHTHI KOTOPOTO
BOIILTU B COBPEMEHHBIN JIPECcC-KO/I.

[IporHo3upoBanre MOJBI CETOMHSIIHETO
JTHSI CBUJICTEJIBCTBYET O MEPCIIEKTHBAX B 00JIACTH
pa3paboTKu u3aiiHa ONEXKIBI IS TTOXKHIIBIX
xeHIMUH. [loaTBEpXKACHHEM TOMY CIyXaT KO-
JEKIMH TU3aiHEPOB MOCIEIHUX CE30HOB, OPHCH-
THPOBaHHBIC Ha 3pPEJIOro TMOTPEOUTENs, TaK
HarpuMep KOJUTEKIIUU MopHoro oMa
Dolce&Gabbana conpoBoKaaloTCsi peKIaMHBIMH
ChEMKaMH C y9aCTHEeM MOXUIBIX Jofed. CraHo-
BATCS TIOMYJISIPHBIM yYacTHe B MOJHBIX IIIOY ITO-
KWIBIX JIIoed B moka3ax OpeHmoB Norisol
Ferrari, Marimekko, moy Donna Karan, Hermes,
Moschino u Jean-Faul Gaultier [7-15].

[IpoMEbIlIICHABIE TIPEATIPUSTHS, B YCIOBH-
SIX HapacTaroleil KOHKYPESHIINH W B TTOMCKax HO-
BBIX CETMEHTOB PBIHKA TOTOBBI PACCMOTPETH BO3-
MOXHOCTb IPOU3BOJACTBA OAEXKIBI NJIsl BO3pacT-
HOTO nokymnateyis. M o HeoOXOAMMOCTH UCCIIEIO0-
BAHUM CBUJETEIBCTBYET PAa3BUTHE HANPAaBICHUMN
AMUDK-IW3alHa, TAKUX KaK, WHKJIIO3UBHAS MOJIa,
JIW3aiiH 1J1s MOJHBIX JroAeil. Moja Bce mupe pac-
MIPOCTPAHSACTCA Ha JIOACH ¢ WHIWBUIYATbHBIMHU
OCOOCHHOCTSIMM, HECTaHAApPTHON (Qurypoir w
CTapllero BO3pacTa M CEroJHs MOJa BCE Yalle
obpammaercss K aApPEeCHOMY IPOCKTHPOBAHHIO
OJICKIIBI, PACIIIUPSIS BO3PACTHBIC TPAHUIIE.
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HeoOxomumo OTMETHTH, HYTO TOXKHIIBIC
JKEHIITMHBI, BO3pacTa OT 55 JIeT U OOJIBIIIE TPOIILTH
COLMAIM3AIINI0 B TIEPUOJ] TOTAIHHOTO JAe(UIIUTA.
J1a coBpeMeHHBIX JKEHIIHH TOXXHIOTO BO3pacTa,
MPAKTHYECKA HCYe3aeT KOHIEMIUS «JIOHAITHBA-
HUS» OACK[IBI, HECMOTPS Ha 3TO, B TOPrOBOM CETH
MPAKTUYECKU OTCYTCTBYIOT MOJHBIC MPEAJIONKE-
HAS I TOKWIBIX Jromeii. CyIecTBeHHON 3ama-
Yel pH MPOCKTUPOBAHUH OJCHK/IbI JIJIS TTOKHIIBIX
CTaHOBUTCS (POPMHUPOBAHHE TO3UTUBHOTO, MOJIO-
JKaBoro MMuKa. JUIs HOXWIBIX JIOACH Ba)kHa
CB0O0OJIa CAMOBBIPAXEHUS Ce0s1 B MOJIE M yCIICII-
Has KOHKYPEHIUSI CPeIu MPETCHICHTOB Ha pabo-
yue mecTa. [1oXKWIol 4YenoBeK CerofHsl >KelaeT
OIyIIaTh B TIOJHONH MeEpe COLMUAIBHYIO aKTHB-
HOCTbH U JKM3HB KaK TaKOBYIO.

Hpyrumu cioBaM#, MOXHO CKa3aTb, YTO
CpeIu TOXKUIIBIX JIFOJIEH BBHIIEISIETCS HOBOE JIEMO-
rpadUyYecKy 3HAYMMOE ITOKOJICHHE, 00Janaroliee
BBICOKUM PECYpPCHBIM TOTCHIIMAJIOM BO3pacT KO-
TOPBIX OTpeNeNseTcs KaK «TPEeTHid BO3PacT.
JlanpHelme peKoMeHAanuyu 1o pa3paboTke -
3aifHa KOHKYPEHTOCHOCOOHOW OJEXKIbI JJIs I10-
KWIBIX XECHIIWH OJOJDKHBI OCHOBBLIBATHCA Ha HUC-
XOMHOUW WH(OpPMAIHH, TPENCTABISIOMUX CO00i
COBOKYITHOCTh CBEACHHUH O MOP(}OIOrHYecKux,
OMOCOLMAIBHBIX M ICUXOJOTHYECKUX OCOOEHHO-
CTSIX JKEHIIHMH OT 56 neT a0 74 ner. [lorpeburenn
JAHHOW BO3PACTHOM TPYIIIBI OIpPE/eNIeHbl ajee
KaK *KEHIIMHBI TIOKUJIOTO BO3PAaCTa.

Takum 00Opa3oM, Ha OCHOBaHWHU YCTaHOB-
JIEHUW BO3PACTHBIX TpaHUIl MoTpedutens, chop-
MHPOBAHHOT'O COHI/IaJ'IBHO-HCI/IXOJIOI‘I/I‘IeCKI/Iﬁ
MIOPTPET KEHIIUHBI TOXKUIOTO BO3PACTa, pecypc-
HOTO TIOTEHIIMANTa «TPEThETO0 BO3PACTa», MOXKHO
00OCHOBaHHO TMOJIOUTH K pa3paboTKe TeopeTHde-
CKMX IPHUHIUIIOB MW METOJ0B IIPOCKTHPOBAHUA
KalCyJbHOTO Tapaepola Ui >KeHIIMH TOXWIOH
BO3PaCTHOM IPyTITIHL.
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