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POJIb IIA®POBBIX ILNIAT®OPM U COILIMAJIBHBIX CETEM B 3AKPEILIEHUH
YCTOMYUBOI'O BU3YAJIBHOIO UMHUIKA MOJIEJIN

KK XAJIMETOBA

(He3aBucuMBIii UccI€e10BaTelb, CHENHAIHUCT B 00JIACTH BU3YAJIBLHOT0 HMHII)KA H YCTOHYMBOI MOJIbI,
Pecnmyosimka Kazaxcran, 050043, r. Anmatsr)
DneKTpoHHas ouTa aBTopa-koppecnonaenta: Khkzh@bk.ru

B ycnosusx wuugpposuszauyuu mooHol undycmpuu 60RPOC HOpMUPOBAHUA YCHMOUUUEO20 GU3YATILHOZO
UMUOMca mooenu npuodbpemaem ocobyro akmyanvnocms. Ilenvio nacmoauwiezo uccnedosanusn aenaemcs gvlagnienue
ponu  uyugposvix naamgopm U COUUANBHLIX Cemeil 6 ROCMPOCHUU, PA3GUMUU U  3AKPeniaeHUuU
IKO-OpUeHMUpPosannozo  oopaza  modenu. OcHOGHOe  GHUMAHUE  YOeNAeMCA  AHAIUZY  MEXAHU3MOE
OHNIAIH-penpe3enmanuy, a maKxice NePCHeKMUGAM GHEOPEeHUsl HOBbIX UUPPOBLIX UHCMPYMEHMO8 —
MemagceneHHblX, 6UPMYAIbHbIX A6AMAP0o8 U YUPPO6oil MOObl — 8 YCHOUUUBbIe CHPAMEZUU CAMONPE3eHM Ay,
Hayunasn u npakmuueckas 3HAUUMOCHb PAOOMbl 3AKNI0OYACMCA 8 CUCIMEMAMU3AUUU KII04e8blX ACHEKMOG
UuUPpoeo2o camosviparcenus mooenu, npedcmasiniowiell Ikoarozudeckue yennocmu. Hecnedosanue ocnosano na
agmopckom onvime 6 cgepe U3YAILHO20 UMUONCA U YCHIOUYUGOU MOObl, A MAKdIHCe HA U3yYeHUuU
npogeccuonanvhoil 1umepamypel, Keicog u Cmamucmuieckux 0annslx eedyuwiux naamgopm (DressX, Metaverse
Fashion Week u 0p.). Memooonozus eéxknouaem KauecmeeHHbl AHAIU3 GUIYPAILHOZ0 KOHMEHmMA, WUpposeol
CUMGONUKU U NOGEOCHYECKUX cmpamezuil Mmooeieil 6 coyuanrbHvix cemsax. Paccmampueaiomea kax
UHOUBUOYAIbHbIE NPAKMUKU, MAK U KOJIEKmugHvle uugposvie popmamot (premimodnl, ronnabopayuu,
coobwecmea). Pezynomamol uccinedosanus ROKA3bI6AI0M, YMO YCHMOUYUBHLI UMUOINC 8 UUPPOBOM npOCMPAHCHIge
CMpOUmCcs HA OCHO8e AYMEHMUYHOCHU, HOC1e008AMETbHOCIU BU3YAILHBIX CUZHAI08, B3AUMOOCIICHEUs C
ayoumopueil u 6061e46HHOCIU 8 IKO-CooOwecmea. Ocooyio yeHHOCMb UMeen NPUMEHEHUEe HOBBIX MEXHON02Ul,
NO360NANOUWUX COKPAMUMD IKOJIO2UYECKUIL Clled De3 yuiepoa 0N eu3yaibHozo camosvipadicenus. /lannas paboma
6HOCUM 6K11A0 6 PA3GUNINE MEOPUN U RPAKMUKU YCMOUYUBOI MOObL, DACWIUPASL NPEOCHABIEHUS O 803MONCHOCHAX
UuUpposvIx cmpameuii 6 NPOOGUINICCHUU IKOIOZUYECKU OMEEHICHEEHHO20 umudica mooenu. Ilpakmuueckoe
3HaueHue Uccie008anua 3aKouaenca 6 opmMuposanuu Memoooi0ZuiecKux opueHmupos ona mooeneil, GpeHoos
U CREYUANUCHO8 NO UUPPOBOMY UMUOIC).

KuiroueBble ¢j10Ba: ycTOHYMBBIH UMUK, MOAeIb, IM(pPoBas MOJa, MeTABCEJICHHAN, BU3yaIbHAas
penpe3eHTanusi, COIUAIbLHBIE CeTH, IKOIH3aiiH.

MOJAEJIBAIH TYPAKTBI BU3YAJIIBI UMHUKIH KAJIBIIITACTBIPY JA IU®PJIBIK
INNIAT®OPMAJIAP MEH 9JIEYMETTIK XKEJIIVIEPAIH POJII

KK XAJIMETOBA

(KepHeki MUK sKOHE TYPAKTHI COH CATACBIHIAFBI TIyeJIci3 3epTTeyi,
Ka3zakcran Pecny6aukacel, 050043, Aamatsl K,.)
ABTOP-KOPPECTIOHIEHTTIH 3IIeKTPOHABIK TomTackl: Khkzh@bk.ru

Caon uHOycmpusacolH yUPPIAHOBIPY HCAZOATIBIHOA MOOEIbOIH MYPAKMbL 6U3YAI0bl DeliHeCiH KATbINMACMbIPY
Maceneci epekuie o3exkmi 6onyoa. byn zepmmeyodin maxcamol — M00envOiH IK0-0a20apnanzan Oelinecin Kypy,
oamvimy xHcaHe deKimyoezi yuppavlK nnamegopmanap men aneymemmik xnceninepoiy poenin anvikmay. bacmol nazap
Jcenidezi YcolHy memikmepin manoayza, COHOAl-axK Heana yudpvlik Kypanoaposl — memaegepcmepoi, upmyanont
asamapnaposl  HcoHe UUPPABIK CcaHOI — O3iH-031 Kepcemyldiy MYpAaKmol CHMPAMEZUANAPLIHA  eHZIi3y
nepcneKmueanapuina  ayoapuliaovl.  Kymuicmuvly, — 2bLILIMU-RPAKMUKAALIK, — MAHBI3OLIIbIZLL  IKONOZUAIBIK,
KYHOBLIBIKINAposl 6indipemin Mo0envOiy, uugpnvlk 03iH-03i Kepcemyiniy Hezizei acnekminepin cyiieneyoe
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acamulp. 3epmmey agmopowvly 8U3YAI0bl UMUOINC HCIHE MYPAKMBL CIH CANACHIHOABL MANCIpudecine, coHOau-ax
Kaciou a0eouemmepoi, Keiicmepoi ycane rncemexuwi nnamgpopmanapostyy (DressX, Metaverse Fashion Week scone
m.0.) cmamucmukaivlk 0epekmepin sepmmeyze Heziz0e12eH. Odicmeme eU3yandvl MA3MYHObl, UWUPPALIK Denzinepoi
JHcaHe aneymemmik duceninepoezi Mooenb0epoiy, MiHe3-KyablK CHpPAmezusiapbli canaivl manioayovl KAMmMUobl.
Keke maocipubenep oOe, yrcoimovlK uyu@prvlk Gopmammap oa (rewimodbmap, bIHMBIMAKMACMBIKIMAD,
KayblmMoacmulkmap) Kapacmulpvliadsl. 3epmmey Hamudiceaepi Uu@pnvlk KeHicmikmezi mypakmsl UMUOIHC
WIBIHATIBLIBIK, — GU3YANO0bl  CUZHANOAPOBIH — OJUeKminizi,  ayoumopusmeH  03apa  JIpeKemmecy  HcoHe
IKO-KAYBIMOACMBIKIAPEA KAMBICY He2i3iH0e KYPbUlambIHbIH KOpcemeoi. IKoN0ZUANbIK (301 a3aiumamuli Hcana
mMexHon02uANapoObl KOJA0AHY epeKuie KYHOBUIbIK 001bin maodwviiaovl. byn scymeic mypakmel con meopusacvl meH
maocipubecin  oambimyza,  MOOENbOIH  IKONOUANBIK  dcayanmuvl  OellHeciH  incepinemyode  uu@paviK
cmpamezuanapovly MyMKiHOIKmepi mypanvl mycinikmi Keneiimyze blKnan emeodi. 3epmmeyoiy RpaKmuKauiblk
MAHBI30BLIbIZbL MOOENAbOEP, OpeHOmeED MHCIHE UUMDPILIK UMUONC MAMAHOAPbL YWIH 20icmeMeNiK HYcKayaapoul
Kaablnmacmaipyoa scamoip.

Herisri ce3aep: TypakTbl UMUK, MOAEdb, HUQPJBLIK COH, MeTaBepC, BU3Yyalabl OeiiHesiey,
dJIeyMeTTIK KeJiijiep, IK0-An3aiiH.

THE ROLE OF DIGITAL PLATFORMS AND SOCIAL
MEDIA IN SHAPING A SUSTAINABLE VISUAL IMAGE OF A MODEL

K.ZH. KHALTMETOVA

(Independent researcher, expert in visual image and sustainable fashion,
Republic of Kazakhstan, 050043, Almaty)
Corresponding author’s email: khkzh@bk.ru

In the context of the digitalization of the fashion industry, the issue of creating a sustainable visual image for
models is becoming particularly relevant. The aim of this study is to identify the role of digital platforms and social
networks in building, developing, and consolidating an eco-oriented image for models. The main focus is on
analyzing the mechanisms of online representation, as well as the prospects for introducing new digital
tools—metaverses, virtual avatars, and digital fashion—into sustainable self-presentation strategies. The scientific
and practical significance of the work lies in the systematization of key aspects of the digital self-expression of
models representing environmental values. The study is based on the author's experience in the field of visual image
and sustainable fashion, as well as on the study of professional literature, case studies, and statistical data from
leading platforms (DressX, Metaverse Fashion Week, etc.). The methodology includes a qualitative analysis of visual
content, digital symbolism, and behavioral strategies of models on social media. Both individual practices and
collective digital formats (flash mobs, collaborations, communities) are considered. The results of the study show
that a sustainable image in the digital space is built on the basis of authenticity, consistency of visual signals,
interaction with the audience, and involvement in eco-communities. Of particular value is the application of new
technologies that reduce the ecological footprint without compromising visual self-expression. This work contributes
to the development of sustainable fashion theory and practice, expanding the understanding of the possibilities of
digital strategies in promoting an environmentally responsible model image. The practical significance of the study
lies in the formation of methodological guidelines for models, brands, and digital image specialists.

Keywords: sustainable image, model, digital fashion, metaverse, visual representation, social
media, eco-design.

Beeoenue CTIIOCOOCTBYET CO3JIAaHHMIO OIPENeICHHOro ooOpasa.

B  coBpeMmeHHbIX  yCIOBHAX — LH(pPOBbBIC brnarogapss HMHTEpPaKTHMBHOCTH OTHX  IUaTGopm
KOMMYHHKAIIUH CTaHOBSITCS KITFOYEBBIM MOJICNIb MOXKET HE TOJIBKO TPaHCIMPOBATH CBOU
MHCTPYMEHTOM B  MOJHOM  WHIYCTpHH  JUIS LIEHHOCTH, HO M TOJy4aTh OTKIHMK ayJIUTOPHH, YTO
dopmupoBaHHS M 3aKPEIUICHUS ~ MMHIDKA. YKpeIUSIeT JIOBEpHE W Y3HABaGMOCTb HMHIDKA.
CoumanbHple CeTH W OHJIAHH-TUIAT()OPMEI Hanpumep, myOiumKys — 9KO-OpHEHTHPOBAHHBIN
MO3BOJISIFOT MOJIEIH HAIMPSIMYIO B3aUMOJICHCTBOBATh KOHTEHT — (oTorpadui B YCTOWYHBON OASKIC,
C  [MPOKOW  ayauTOpHed,  JEeMOHCTPHPYS pacckasbl O mepepaboTKe MaTepuasoB, KaJpbl Ha
NPUBEPKEHHOCTh ~ DKOJIOTHYECKUM  IIEHHOCTSIM. doHEe  TPHUPOABI —  MOXKHO  IMOTYEPKHYTh
BusyanbHbIil KOHTEHT, MyOnuKyemblid B Instagram, 9KOJIOTHYHOCTh obpasza. HUccnenoBanus
Facebook, TikTok u mp., mpuBiekaer BHUMaHHe H noxarBepxkaaoT, uro fashion-Openapr  akTuBHO
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UCIIONB3YIOT COLCETH /s MNPOABIKEHUS HIeH
YCTOHYHBOCTH, pasMemias  MaTepualbl 0
SKOJIOTUYHBIX MPOAYKTaX W TMOKa3bIBasg KPacoTy
JKON IIPUPOABI B CBA3KE CO CBOMM MMHUKeM. [1o
aHaJIOTHU npodeccuoHabHAas MO/IeTIb,
3aMHTEpPECOBaHHAsl B OKOAW3aliHE MOMBI, 4Yepe3
COLICETM  YKpEIUIET CBOI  pEHyTalMio  Kak
«QKO-APY)KECTBEHHOW»  (UTYpBHI, MOCTOSTHHO
JEMOHCTPHPYSl  00pasibl  YCTOHYMBOIO  CTHIIS
KH3HHL.

Hudposble mnatdhopMbl Takke HrparoT
pOJIb apXuBa W BUTPUHBI YCTOHYMBOIO MMHDKA.
Jlenta mpoduias  MoAeNIM  CcO  BpPEMEHEM
mnpeBpamaercss B MOPT(QOINO  BU3YaNbHBIX

JIOKA3aTEIbCTB ed 3KOJIOTUYECKOU
OTBCTCTBCHHOCTH — oT y‘-IaCTI/ISI B
sustainable-moxa3zax i(o) IIOBCEIHEBHBIX

9KO-TIPUBBIYECK. PerymspHoe 0OHOBJIEHHE TaKOro
KOHTEGHTA 3aKpeIIsieT B CO3HAHUU MOIIUCUYHNKOB
ACCOITMAIIIO MOJEIH C HealaMHd yCTOWYHBOCTH.
Kpome Toro, commagbHble CETH OOJEr4aroT
co3/1aHue COO00IIIeCTB: 00BeuHSIS
rmocjaenoBaTe/ici  BOKPYI TEMbI  3KOJOTHYHOM
MOJIbI, MOJIEJb CTHMYJIMPYET IUCKYCCHUH, OOMEH
3HAHUAMH U TIOJZIEP)KUBAET HHTEPEC K DTOH TeMe.
B wutore nmudpoble miatGopMbl CITyKaT MOITHBIM
KaHaJoM  JUIg  3aKpeluIeHHusT  YCTOMYHUBOTO
BH3yaJbHOTO HMHDKA, Jenas ero Oomnee
MOCTIEIOBATENbHBIM U YOOUTEIhHBIM B Tja3ax
00IIIEeCTBEHHOCTH.

Mamepuanvt u Memoobl Ucc1e008aHuil

Jns TmomroroBKM JAHHOW CTaThbH OBLI
MpOBEAEH  aHaIM3  aKTyalbHbIX  HAYYHBIX
myOnuKanmii, WHAYCTPHAIBHBIX  OTYETOB U
1 (pOoBHIX MPaKTHK, CBSI3aHHBIX c
(hopMupoOBaHHEM  YCTOMYMUBOTO  BU3YAJIBHOTO
AMHDKa Mojeneld B omHmaiH-cpeme. Ocoboe
BHHMaHUE YAEISITOCh MaTepuaiam,
MOCBSIMIEHHBIM ~ MHU(POBBIM  KOMMYHHUKAIIHSM,
SKOIIOTUYHON MOjie, BUPTYaJIbHBIM IUIaThopMaM
TpeHIaM METaBCEIEeHHOM. B Ka4yecTBe
WCTOYHUKOB  HWCIOJB30BAIMCh  JIaHHBIE U3
Hay4YHBIX 0a3, NpodecCHOHAIBHBIX OJIOTOB |
Meua-tiaTdopm, Takux kak Instagram, TikTok u
Ip., OTPAXAIOIIUX COBPEMEHHBIE CTpaTeruu
BH3YyaJIbHON CAMOMpPE3CHTAIIHH.

Pezynomamut u ux oocyrcoenue

Crnennguka nmocrpoeHus

OHJIalH-penpe3eHTalul MO e B
JKOMPOCTPAHCTBE
OmnnaitH-penpe3eHTanus MOJIENTN B

9KO-TIPOCTPAaHCTBE Tpedyer ocoboro momaxona,
YUUTBIBAIOIIETO OXKUJAHUS ayJUTOPUH, IIEHHOCTH
YCTOMYMBOCTA U OCOOCHHOCTH LU(PPOBOIT Cpeapl.

B omnmume or TpamuimoHHoro oduialiH-o0pasa,
e MHOrO€ 3aBUCUT OT  CTWIUCTOB U
MEpPOIPUSITUH, B HUHTEpHETE MOJIEINb
CaMOCTOSITEIFHO KypUPYET CBOM HUMHIK U
HaloJHEHWE KOHTEeHTa. BakHa crTparernueckas
MOCJIEAOBATENBHOCTh: BCE IIU(POBBIC MPOSIBICHHSI
(TocThI, WCTOPUHU, BUJEO) NOIDKHBI paboTaTh Ha
eIMHBIH 00pa3 DKOJIOTMYECKH OTBETCTBEHHOU
JIMYHOCTH. Huxe NEePEUYNCIICHBI KIIFOUYECBBIC
ACIEKTHI, OTpeJeNsoIue cnenuduky
(hopMUpPOBaHHUS TAKOro 00pas3a B CETH:

AyYTEHTHYHOCTb U MPO3PAYHOCTh: ayAUTOPHUS
HEHUT WUCKPEHHOCTb, II0ITOMY MOJIENb JOJKHA
JIEMOHCTPUPOBATh peaibHbIE IIard B CTOPOHY
ycToiumBoro odpasa >xu3Hu. Hampumep, aenutbes
JIMYHBIM OIIBITOM: IEPEXOJOM HAa BHUHTAXKXHYIO WJIN
nepepadoTaHHYIO ONISK]TY, y4acTueM B
DKOJIOTMYECKUX aKIUAX, orkazom or fast fashion.
[MogoOHast OTKpHITOCTE QoOpMUpPYET JOBepue U
IpeaoTBpamact OOBHHEHHST B (T'PUHBOLINHIC)
(MOBEPXHOCTHOM IKOJIOTHYIECKOM ITHApE).

KoncucrentHocts OpeHIa JIMYHOCTH: BCE
3JIEMEHTHl OHJIAaitH-00pa3a — BH3YaNbHBIH CTHIIb
(dhotorpaduii, TOH TOBECTBOBAHMS, HCITOJIb3YyEMbIE
XJIITETH — JOJDKHBI OTPaXaTh 3KOJOTHMYECKYIO
TeMy. Mozieab BBICTPaMBAET CBOM JIMYHBINA OpeH.
MOJIOOHO TOMY, Kak KOMIIAHUH (QOPMHUPYIOT
Openn (bupMBI: yepe3 TTOBTOPSIFOIIIHECS
[[EHHOCTHBIE CO00IIeHNs u CHUMBOJTBL.
WccnenoBanust TMOKa3bIBaIOT, YTO B COICETSX
BAXHO JOHOCHUTH IIEHHOCTH H (HOpMHUPOBaTH
«OCO3HAHHBII» HMHUMK OpeHma, 4To B PaBHOU
CTETEeHN OTHOCUTCS ¥ K JINYHOMY OpeHTy MOZEIH.
Ecnmn Momens mocnmemoBaTenbHO MOTYEPKHUBAET
TEMBl  YCTOHYHMBOCTH, aymauToOpHs  9ETKO
ACCOITMUPYET C HEeW STH IEHHOCTH.

BusyanbHass ~ cuMBONMKa ~— 3KOAM3aiiHA:
OonpIIoe 3HA4YeHWE MMEET BU3YAIbHBIA S3BIK, C
MOMOIIBI0  KOTOPOTO  TPAaHCIUpPYETCA  Hpies
yCTOMYMBOCTH.  Mcmonb3oBaHUE  MPUPOAHBIX
JIOKaIM| ISl ChbEMOK, HaTypaJlbHOWM IIBETOBOM
AU TPEI, H300paKCHUH pacTEHHH, 3€MIIH, BOIBI B
KaJ[pe VYCHIMBAaeT CBiI3b o00pa3a MOIEemu C
npuponoi. Tak, maxxe MomHBIE (OTOCECCHH,
WHTETPUPOBAHHBIE B OHJAWH-TIOPT(HOINUO, MOTYT
BKIIIOYaTh OKO-3CTETUKY: HAINpPHUMEP, MOIEIh
MO3UpPYET CpPEIW JIEPEBHEB WM B ONEKIE H3
nepepabOTaHHBIX MaTepuanoB. Takas CHMBOJIMKA
Ha WHTYUTHBHOM yPOBHE COOOIIAIOT 3PUTENIO O
OepeXHOM OTHOIIEHUH K OKPY>KaroIIel cpeje.

B3aumogeiictBue ¢ 3KO-COOOIIECTBAMHU:
hopmupoBanue OHJIAWH-pEeNpe3eHTaALINI
MPOUCXOJUT HE HU30JIMPOBAHHO —  MOZEIb
BKJIIOUaeTcs B 0oJiee MUPOKOE IKOMPOCTPAHCTBO.
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[IpakTuuecku 3TO BBIpaXKaeTcsi B Yy4YacTUU B
TemaTHdeckux (iemmodax (#SustainableFashion,
#EcoFriendly wu mp.), xomwrabopamusx ¢
9Ko-OJorepaMu ® JAW3alHEpaMH, a Takke B
aKTMBHOM  JHajore ¢ TMOANUCYUKAMH  Ha
SKOJIOTHYECKHE TeMbl. Mozielh MOXKET TIPOBOIUTD
npsMble  3(GUpPBl, OTBEYas Ha BOMNPOCHI 00
YCTOMYMBOM MOJE, MAEIUThCA COBETAMHU MO
OTBETCTBEHHOMY MOTPEOJICHUIO WJIU BBICTYIIATh
aM0accajopoM PKOJIOTHYECKUX KammaHuil. Takoe
B3aUMOJICHCTBUE  HE  TOJIBKO MTOBBIMIAET
Y3HaBae€MOCTbh, HO U MOATBEPKIAET KCIIEPTHOCTh
W HUCKPEHHOCTh MOJIEM B BOIIPOCaxX HKOJOTHUHU
MOJIBI.

YuuteiBas 3TU
OHJIAMH-peNnpe3eHTaLUs B JKOMPOCTPAHCTBE
CTAHOBHUTCSI ~ CTPATETMYECKMM  MPOAODKEHHEM
npodeccroHanbHOM JeATEbHOCTH MOJIEJIH.
I'pamoTHO  BBICTpOEHHBIN  [HGPOBOH  00pa3
TIO3BOJISIET € BBIIEUTHCS CPEH KOJIJIET, MPUBIIEYh

0COOEHHOCTH,

OpeHTBI-ETMHOMBITIITCHHUKH u BOCITUTATH
JIOSUTBHYIO ayAUTOPHIO, PA3ICIITIONTYI0 IIEHHOCTH
YCTOWYUBOCTH.

BosmoxxnocTu METaBCEIEHHOM,

BHUPTYalIbHBIX aBaTapoB W HU(GPOBOH MOIbI B
MPOABUKEHUU LIEHHOCTEH yCTOMUUBOCTH. bypHOe
pa3BUTHE  TEXHOIOTMHA  OTKPHIBAE€T  HOBBIC
TOPHU3OHTHI JUIA MPOABIKEHUS YCTOMYNBON MOBI
U COOTBETCTBYIOIIErO0  HMMHDKA  MOJIEINH.
MeraBcenennas, BHUPTyaJbHBIE aBaTapel U
uudpoBass Moja JIOMONHAIOT —TPaTUIIMOHHBIC
KaHaJbl, Tpemiaras WHHOBAIMOHHBIE (OpPMATHI
B3anMOAEHCTBHS ¢ ayauTopuei. OMHUM U3 CaMbIX
OLTYTUMBIX TPEUMYIIECTB SBJSIETCS CHIDKEHUE
9KOJIOTHYECKOTO Clefla depe3 TepeHOC YacTh
aktuBHOcTH B 1ubpy. Tak, BuUpTyaimbHas
(madpoBas) omexma CYIIECTBYET TOJIBKO B
IH(GPOBOM TMPOCTPAHCTBE, 0€3 HEOOXOAMMOCTH B
(hm3MUeCKOM TMPOU3BOJCTBE W TPAHCIIOPTHPOBKE,
YTO MPAKTUYECKH YCTPaHAET OTXOMIbI U BHIOPOCHI,
CBSI3aHHBIE C co3/aHueM OObrgHOW onexanl. Ilo
TaHHBIM  TUIaTGopMbel  DressX, MpOH3BOICTBO
omHoro mudpoBoro Hapsama reHepupyer Ha 97%
MEHBIIIE YTIIEPOTHBIX BEIOPOCOB M HE MOTpEOIIIeT
Bombl BoBce (dkoHOMHUs 10 3300 muTpoB Ha
€IVHUIly) TI0 CpPaBHEHHWIO C TPAJAUIMOHHBIM
mUTheM. OTO O03HA4YaeT, 4YTO MOJAEIH |
WH()IIOGHCEPHl MOTYT JIEMOHCTPHUPOBATH HOBBIE
o0pa3sl W Hapsabl B CBOMX AaKKayHTaX, He
MIPOBOLIHPYS MIepenpPOnU3BOICTBO BeIIei:
nudpoBas Moja TO3BONSET  YJIOBIETBOPSTH
CTpeMJICHHE K CaMOBBIpa)KeHHIO Oe3 ymiepOa s
MIPUPOJIBL. [Ipekpamenue MPAKTHUKU
«Kynu-HadoTorpapupyi-BepHI»,

pacnpocTpaHEHHOU B 30Xy Instagram,
CTaHOBUTCS pearbHOCTHIO Onaronaps
BUPTyaJbHBIM Tapaepo0aM, 4YTO COKpallaeT
HCIOJIb30BAHKE CHIPBS, PHEPTUU U MaTEpUaJIOB Ha
KOPOTKOKUBYIIHE (POTOCECCUIHHBIE TOKYITKH.

Jpyroi  nepCHeKTUBHBIM  acleKkT  —
BHUPTYaJIbHBIE TOKAa3bl MOJ W MEPOIPHUSATUSI B
METaBCeJIeHHO, KOTOpBIE YMEHBIIAIOT
3KOJIOTHYECKYI0 Harpys3ky oTpaciu. IIpoBenenue
MOJHBIX  TIOKa30B B  IHU(pPOBOH  cpene
CYII[ECTBEHHO CHIDKAeT HEOOXOJJMMOCTh
TIEPEIIETOB, TpaHCIopTa KOJUIEKIH 51
oopmiieHus: puzudeckux Iiomaaok. I[lybnuka
CO BCEro MHpa MOXET IMPHUCYTCTBOBaTh Ha
BHUPTYaJIbHOM TOKa3€ OJHOBPEMEHHO, 0e3 3aTpar
SHEPrHH Ha NepeMelleHHe, YTO MHHUMHU3HPYET
BO3JICMICTBME Ha OKPYXXAIOILIYyI0 Ccpeny. YiKe
ceifuac KpymHbIe OpeHIBl IKCHEPUMEHTHUPYIOT C
Metaverse Fashion Week wu amamormunbiMu
COOBITHSIMH, TJIE MOJIENU (B TOM YHCIE IUPPOBBIE
aBaTaphbl) JIEMOHCTPUPYIOT ONleXK Y B
BHUPTYaJlbHBIX nexoparusx. [ms camoit monenn
ydacTHe B TOAOOHBIX MEPONPUATHSAX — 3TO IIAHC
YCWIHTh CBOM YCTOMYMBBIM MMHJIK: ITOKa3bIBas
TOTOBHOCTh paboratb c G poBBIMHE
WHHOBAIIMSAMH, OHAa aCCOIIMUPYETCS C IPOTPECCOM
Y DKOJIOTHYECKOH OTBETCTBEHHOCTHIO.

BupryanpHple aBatapel W mudpoBbie
JIBOMHUKU MoJenen MPEOCTABIISIIOT
JIOTIOJTHUTENFHBIE BO3MOYKHOCTH TUTS
MIPOJBIDKEHUS IleHHOCTeH ycroiumBoctn. C uX
MTOMOIIIBI0 MOZIETTh MOXKET MPHUCYTCTBOBATH CPasy
Ha HECKOJPKHX TIATPOpPMaxX U B Pa3HBIX YTOIKAX
MHpa, HE YBEIMYMBas CBOM YIJIEPOJHBIA Clel
(HeT HyXAbl B Tmepeierax Ha CBEMKH WU
MEpOIIPHUATHS). ABaTap, OneThIi B BUPTYaJbHBIC
9KO-HapsAbl, TOHOCUT JI0 ayJTUTOPHH TE KE UIEH,
YTO W peajbHas MOHeNb, HO B HIPOBOM,
WHTepakTUBHOM  (Qopmare.  Hampumep, B
BHAPTYaAJIBHBIX MPOCTPAHCTBAX MOXHO CO3/1aBaTh
[eNble CIOKETHBIE JIMHWHW, TIE aBaTtap MOJIEIH
paccka3bIBaeT HCTOPHIO TIPOUCXOXKISHHS
YCTOMYMBOTO  Hapsga WM  JIEMOHCTPUPYET
1 poByIO KOJLIEKIIHIO, CO3JTAaHHYIO u3
nepepabOTaHHBIX MaTepuanoB. Tem caMbIM
METanpoCTPaHCTBO  CIYXHUT  TIUIOMIANKON  JIIs
00pa30BaHMsI M BOBJICUSHHSI: MOJIOAS ayJUTOPHUS,
YBIICYEHHAs] TEXHOJOTUAMH, Y3HAET 00 wuaesx
YCTOHYHUBOCTH yepes TIPUBJIEKATEbHBIH
BH3YaJIbHBIN KOHTEHT.

BaxxHo orMeruth, UYTO 3(HEKTHBHOCTH
9TUX UU(POBBIX BO3MOXKHOCTEH 3aBHCUT OT
OTBETCTBEHHOI'0 MOAXOJa K CAMUM TEXHOJIOTHAX.
MeraBcenenHas u OJIOKYCHH-HHPPACTPYKTYPHI



ATU Design Science. 2025. Ne2.

TpeOYIOT SHEPTHH, 1 XOTSI COBPEMEHHBIE PEIICHHS
(mampuMmep, Tmepexox Ha  BO30OHOBISIEMBIE
WUCTOUYHUKH  DHEPruH, Oojlee  DKOJOTHYHBIC
QITOPUTMBI) MTOCTENEHHO CHUXKAIOT 3TOT 3 (eKT,
uugpoBas MoAa JOIDKHA Pa3BUBATBHCA C YUETOM
NPUHIUIIOB YCTOMYMBOCTH Ha BCEX YPOBHsX. TeM
HE MeHee, T[IOTEHLIHaJl METAaBCEIEHHOM U
CBA3aHHbIX TEXHOJIOT I JJIsL IMPOABUIKCHU A
[IEHHOCTEN YCTOMYMBOCTH OTPOMEH. Ouu
MO3BOJIAIOT NEPCOCMBICIINTE MPUBLIYHBIC METOABL
pabotel Momenu W OpeH/IOB, CTUMYIUPYS
KpCaTUBHOCTb (CO3):[aHI/Ie CMCIIBIX BUPTYaJIbHBIX
00pa3oB 0e3 OrpaHUYCHUN MAaTEPUAILHOIO MHUPA)
W jenas yCTOHYMBYIO MOAy Ooljiee NOCTYIHOW U
YBJIEKATEIBHOM 715 TI00aIbHON ayTUTOPUH.

3axnwouenue, 6v1600b1

Hudposoe H3MepeHHe CTpaTeruu
yCTOﬁ‘IHBOI‘O UMHU’)Ka MOACIN 3HAYUTCIBHO
pacmmpsser ee  BO3MOXHOCTH U BIMSHUE.
ConuanbHble CeTH W OHJIAHH-TUIAT(HOPMEI
VKPEIULIIOT BHU3YAIBHBIA 00pa3 MoOIemH Kak
3KO0-OpUEHTUPOBAHHOU IIEPCOHBI, T03BOJIAA
HENPEPBIBHO TpPaHCIUPOBATh LIEHHOCTH
yCTOﬁ‘II/IBOCTH U BBICTpauBaTb JOBCPUTCIILHBIC
OTHOILICHUS c ayAUTOPHEH.
OnnaffH-penpe3eHTasi B JKOMPOCTPAHCTBE
JIOTIOJIHACT TPaJUIMOHHBIA MPO(EeCCHOHATbHbIH
obpa3, oOecmeumBasi €ro IEIOCTHOCTE U
yOeIuTEeNFHOCTh 32 CYET ayTeHTHYHOr0 KOHTEHTa
M aKTUBHOTO  Jauajora.  MeraBceneHHasd,
BHUPTYaJIbHBIE aBaTapbl M IU(PPOBas MoJa, B CBOIO
odepenb, MPOKIAIBIBAIOT IMYyTh K HOBATOPCKUM
(hopmaTamM camMoOmnpe3eHTAIUH, TAe KPEaTHBHOCTh
COYETaeTCs C DKOJIOTHYECKOW OTBETCTBEHHOCTHIO.
B  coBokymHoctm  Bce 3T mH]pOBHIE
WHCTPYMEHTHI TOBBIMAIOT [EHHOCTh CTpaTeruu
YCTOHYHMBOTO UMHUKA: OHU HE TOJIBKO YCHIIMBAIOT
KOMMYHUKAIIMIO SKOJIOTUYECKUX WAeH, HO W Ha
MPaKTHUKE COKPAMIalOT dSKOJIOTHYECKHHA  CIel
uHaycTpun. TakuMm  oOpa3oMm,  WHTErpamus
IH(GPOBOTr0 U3MEPEHUS MPEBPAIIACT yYCTONIHBEIMA
BH3YaJIbHBI UMHIDK MOJETH B IUHAMHYHBIA WU
JICUCTBEHHBI MeEXaHW3M TPOJBWKEHUS HAeH
OTBETCTBEHHOI MOZBI B 00IIIECTBE.
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«AVATARIYA» BAJIAJIAP OMbIH-CAYBIK KEIIEHIHIH ®UPMAJIBIK
CTWIIHIH JU3ANH-KOHLUENIMUSICBIH JKACAY

A.T. CEUTIIAXUEBA = | I A. )KAKUIIFEKOBA

(M.X. Oyaaru ateinaarsl Tapa3s ynusepcureri, Kazakceran Pecny6iaukacsi, 08000, Tapa3s k., Tese ou koui., 60)
ABTOP-KOPPECTIOH/ICHTTIH AIIEKTPOH/IBIK TouTackl: asiya.turynalievnal986@gmail.com; dinara070717@gmail.com

Maxanaoa «Avatariya» ouibIH-cayblK KeuieHIHIK Kopnopamuemik cauikecmici men cayoa denzicin oamvimy
Ke3eHOepi eziceil-meziceiinni Kapacmulpwvlizan., On myc naiumpacsl, pagukanvly riemeHmmep, munozpagus
JHcaHe 0acKka 0a Mampl30bl KOMHOHEHMMmeEpP CUAKMbL OPEHOMIY KOPHEKI JHcaIHe CEMAHMUKATbIK OIpiciH KypaiimolH
Hezi3ei Inemenmmepoi cunammaiiovl. On COHOAN-AK KOMNAHUAHBIY HAPLIKMAZL MAHLUIYbIH apmmulpy2d
Komexmecemin 0Oipezeil JcoHe ecme KalapiavlK 6U3yanovl OellHeHi xcacayea 0azblmmanzan 3aMaHayu Ou3aiiH
20icmepin ycolHaobl. 3epmmeyoin, maKcamul — 2pAPuUKanIbIK OU3AIH CaAnaAcbIHOA2bl He2i32l yHcodanay Minoemmepin
wewyoi Koca anzanoa, KOpnopamuemik calikecmik new mayap manoéacvli 0amvlimyoblH, 0apiblK Ke3eHOepin mepeH,
manoay jcane madxycipube dxncy3inoe icyseze acwipy. Kymwvic OapvicbiHOa apmypai KOpnopamuemik CauKecmik
HYCKANapulHbIH, AHATUMUKATIBIK ICKU30epi MeH 2paguKanvik, Kowipmenepi ycacanovl; 1020munmi a3ipney, OHblH
iminde mynuycka xncone oipezeil ImodnIemansl xHeacay; yunecimoi yHcaone mymac Oeiineneyze MymMKIHOIK OepemiH
Jocobananzan  Openomin  aneymemmir, MEXHUKAIbIK  JHCOHE  KOPKeMOIK  epeKuienikmepin  eckepemin
WBI2APMAWBUIBIK, MYAHCHIPLIMOAMAanbl Kanvinmacmulpy. /lusaiinoazel yupnvik Kypanoap meH 06a20apnamansvik
KaMmamacol3 emy CuaKmol 3aMaHayi mexHoa02usnaposl Koadanyad, COHOal-aK HeapHaManblK Xadapiamaiapoviy
MaKcammol ayoumopunza bIKRAAbIHA epeKuie Hazap ayoapuvliadvl. CoHOAIl-aK, HCAPHAMAHBIY ACUXO0J10ZUATBIK,
muimoiniziniy acnexminepi, 6u3yanovt KOMMYHUKAUUAHbL KEPyO0azsl apmypii 20icmemenepoin posi yncaHe onapovly
MYmMuIHYWbLIAPObIH OPeHOmi KAObL10ayblna acepi manKbllaHaobl.

Herizri ce3nep: ABaTapusi, pupMaJbIK CTUIb, TAyap, aiiIeHTHKA, 0JI1aHK, K004, mpaiic-mapax.

PA3PABOTKA JIU3AWH-KOHIENIIAA ®UPMEHHOT'O CTIJIA JETCKOT'O
PA3BJIEKATEJIBHOI'O KOMIIVIEKCA "AVATARIYA"

A.T.CEUTIAXUEBA, J].AKAKUIIFEKOBA

(Tapa3ckmuii ynuBepcurter um. M.X. lynaru, Pecnnyosinka Kazaxcran, 08000, r. Tapa3, y.i1. Toxe 6u, 60)
DJIeKTPOHHAS TT0YTa aBTOpa-KOppecoHeHTa: asiya.turynalievnal986@gmail.com; dinara070717@gmail.com

B cmambve nodpobno paccmompenst smanvl papadomKu QuUpMeHHO20 CMUNA U MOGAPHOZO 3HAKA ONA
paszenexkamensnozo kKomniaexca "Avatariya'. Onucanvt Kniouegvle rnemenmul, Qopmupylouwjue 6u3yanvHoe U
CMBICTI060€ e0UHCHEO bpenda, makue KaK Y48emosan nanumpa, zpaguyueckue rnemenmsl, munozpaguka u opyzue
eaxicnble Komnonenmul. Takoice npeocmagieHvl COBPEMEHHbIE MemoObl NPOEKMUPOBAHUsA, HANPAGIEHHbIE HA
co30anue YHUKANbHO20 U 3ANOMUHAIOWEZ0CA GU3YANbHOZO0 00pasa, 4Ymo CROCOOCHEYen NOGbIULEHUIO
Yy3Hagaemocmu Komnanuu na pvinke. Ilenv uccnedosanusa 3axnouaemcs ¢ 2nypGoKom aunanuse u NPaKmuieckoil
peanusayuu écex 3MAnog papadomKu QUPMeHHO20 CMUNA U MOBAPHO20 3HAKA, GKNIOYAA peuieHue OCHOGHbIX
npoekmHupIx 3a0ay 6 obracmu zpaguueckozo ouzaiina. B npouecce pabomul 6vL1u 8bINOTHEHB! AHATUMUYECKUE
3apucoGKU U zpaguueckue KORUU pa3nudHbIX 6APUAHINOG DUPMEHRHOZ0 CMUNA; PA3PAOOMKA 1020MUnA, GKIIOYAA
co30anue OpuUCUHANBLHOU U YHUKAIbHOU IMOIembl; hopmuposanue KpeamuGHOUW KOHUenuuu, yuumbslearouie
coyuanvHble, mexHuyeckue U Xy00iHcecmeeHHbvle 0COOEHHOCIU NPOEKIMUPYeMo20 OpeHoa, Ynmo no3eousem co30ams
2apMOHUYHBLIL U Ye10CmHbLL 00pa3. Ocoboe HuManue yoeneno onpocam nPUMeHeHUs CO8PEeMEHHBIX MEXHOI02UlL
6 Ou3zailHe, MAKUX KaKk yugposvie UHCMPYMEHMbL U NPOZPAMMHOE 0Decneuenue, a maKice GIUAHUIO PEKIAMHBIX
cooowenuit Ha ueneeyio ayoumopuio. Taxsce obcyrycoaromesa acnekmovl NCUXON02UYeCKOU Ipghekmusnocmu
PeKamol, pob PA3IUYHBIX MEMOO0I0UIl 8 NOCMPOEHUU GU3YAIbHOU KOMMYHUKAUUU U UX 6luUAHUE HA
eocnpuamue openoa nompeoumenamu.

KuroueBbie ciioBa: Aparapusi, (pUMpMeHHbIi CTW/Ib, TOBap, AalJEHTHKA, O0JAHK,IPOEKT,
nparc-JaucT.
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DEVELOPMENT OF A DESIGN CONCEPT FOR THE CORPORATE IDENTITY OF THE
AVATARIYA CHILDREN'S ENTERTAINMENT COMPLEX

A.T. SEITPAKHIYEVA, D.A. ZHAKIPBEKOVA

(Taraz University named after M.Kh. Dulaty,
Kazakhstan, 08000, Taraz, Tole bi st., 60)
Corresponding author email: asiya.turynalievnal986@gmail.com; dinara070717@gmail.com

The article provides a detailed overview of the stages involved in developing the corporate identity
and trademark for the Avatariya entertainment complex. It describes the key elements that form the visual
and conceptual unity of the brand, such as the color palette, graphic elements, typography, and other
important components. It also presents modern design methods aimed at creating a unique and
memorable visual image that contributes to increasing the company's recognition in the market. The
purpose of the study is to conduct an in-depth analysis and practical implementation of all stages of
corporate identity and trademark development, including the solution of basic design tasks in the field of
graphic design. During the work, analytical sketches and graphic copies of various corporate identity
options were made; a logo was developed, including the creation of an original and unique emblem; a
creative concept was formed, taking into account the social, technical, and artistic features of the designed
brand, which allows for the creation of a harmonious and holistic image. Particular attention is paid to
the application of modern technologies in design, such as digital tools and software, as well as the impact
of advertising messages on the target audience. The psychological effectiveness of advertising, the role of
various methodologies in building visual communication, and their impact on consumer perception of the

brand are also discussed.

Keywords: Avataria, corporate identity, product, identity, letterhead, project, the price list.

Kipicne

dupmaneslk CTHIH - Tayapiap MeH
KBI3METTEPiH MaFbIHACHIH, (PMPMAaHBIH IITTKi KOHE
C BIPTKBI OE€3CHIIpYiH KamMTaMachl3 €TETiH
rpaduKabIK, CO3IK, THTIOTpa(HSUTBIK,
AJIEMEHTTEPIHIH KUBIHTHIFBL

dupmanelk  CTHIbL —  JKapHAMaHBIH
3aMaHayH JKOHE ©3eKTi TypiHiH Oipi. PupMaibIk
CTHJIb  KOCIMOPBHIHHBIH ~ HApPBIKTaFbl  OpeH.
CTPATETHACBIHBIH ~ HETI3T1  DJIEMEHTI  OOJBII

TtaOpitanpl. OHBIH KypaMbIHIa, Tayap Oenrici,
JIOTOTHII, ’Ka3y aHbIKTaMaiapbl, GupMa JIO3YHT1,
(MpMaHBIH TYCTIK TraMMachl, COHBIMEH KaTap
Oenrini OyifbIMFa OENTiHiH OAaCBUTYBI, FUMapaTThI
Oe3eHipy, )kapHama Kipei.

HaprIKTBIK OpTama ipi eHmipyImijep YIIiH
O3/IepiH  JKOHE  OHIMIEpIH  epeKIIeNeHIipin
KepceTy, KemnTereH OocekenecTep apachlHaa
TAaHBUTY — €H MaHBI3Jbl MiHAeTTepIiH Oipi. by
daxTopmap  YITTBIK ~ JKOHE  XaJIbIKApaJbIK
OpeHATEpIiH KajJblITaCyblHA JKOHE TaOBICKa
KETyIHe )KOJI allThI.

TyremHymbap yiiH Oocekene, OpeHATI
KaIIBIITACTBIPYAA HET3Ti KypalgapislH Oipi —
¢upmanblk  ctuib.  Kaszipri Tanzma  ¢upManbix
CTUJIb KOMITAHUSHBIH 0apJIbIK KOMMYHUKAIIUSUIBIK
casicaThIHBIH e3eri caHamanpl. OHBI KOJNJaHy
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Ke3iHje TTN3aiH, TYCTEPIiH yinecimi,
JKapHaMaZarel OcifHe, ICKepIiK KyXaTTap, ©HIM
KanTamachel JkoHe Oacka 1@ DJIEMEHTTEpPIiH
OIpTYTaCTBIFBI KAMTaMAChI3 €TUTCI.

Odupmanelk  CTHIb —  KOMIAHHSHBIH
UMUIDKIH JKOHE OHBIH OenTiciHiH  OeifHeciH
KaJIBINTACTRIPATBIH ~ 0acThl  Kypaldl  OOJIBII
ecemnTemen.

3epmmey mamepuanoapot men adicmepi

byn 3eprreynme «Avatariya» OWBIH-CayBIK
KelIeHiHIH (UPMaNblK CTHJII MEH TayapiblK
OenriciH  o3ipimey  Ke3eHIepi  KaH-KAKTHI
KapacThIpbUIIel.  JKYMBICTBIH HETI3ri ofictepi
periHme TpadUKaNBIK IU3AHHHBIH 3aMaHayd
TOCUIepi KONMAAHBUIABL. AJIABIMEH OpEeHATIH
BH3YaJJIBI )KOHE MaFBIHANBIK OIpJIIriH KaMTaMachl3
eTeTiH HETI3Ti JIEMEHTTEp — TYCTep MalUTPachl,
rpaduKaIbIK AIIEMEHTTED, tunorpadus
anpikTanApl.  ComaH  KeliH — aHAJMTHUKAJBIK
ACKU3Jep MeH (upMaNbIK CTHIBIIH OipHeme
HYCKaJapbl JKAacaJIblll, OJAPJbIH INIHIC epeKiie
opi ecTe KalapiblK JIOTOTHI TeH 3mOnema
azipnenai. KpeaTwBTi KOHIENIHS ONEYMETTIK,
TEXHUKAIBIK JKOHE KOPKEMIIK epeKIIeTiKTep/Ii
eckepe OThIphinl  KypbULabl. COHBIMEH Katap,
JT3aiHIa U (PITBIK Kypanaap MeH
OarmapIamMabiK KaMTaMachI3 eTyiH



ATU Design Science. 2025. Ne2.

MYMKIHIKTEpi KEHIHEH HangadaHbUIAbL.
JKapramanelk  xabapiamanapJblH  MaKCaTThI
ayJIUTOPHSIFa acepi MEH BH3YaJJIbl

KOMMYHUKAIIMSIHBIH TICUXOJIOTHSUIBIK ~ THIMJILTIC
ne 3eprrenai. by omicrep OpeHATIH HapBIKTAFbI
TaHBIMAJIBIFBIH apTThIpyFa JKOHE
TYTHIHYIIBUIADMEH THIMJII OaiillaHbIC OpHaTyFa
OarbITTAJIFaH.

Hoamuoicenep sncane onapovl maikpliay

@upMaibIK CTHJIb KOMIIAHUS OMipiHae
KeJieciieil MAHbBI3IbI KbI3METTEP aTKapajbl:

1. Nmumx ik KBI3MET
KOMIIAHUSHBIH ~ T€3 TaHBUIBIN, epeKIie  opi
KBI3BIKTHI OcliHeciH KaJIBITITACTHIPYFa
OarbITTajIFaH, OYJ1 63 Ke3eriHje OHbIH Oejerni MeH
aOBIPOIBIH apTTHIPAJIbIL. Maxkcattbl

ayJIUTOPUSHBIH (UPMaHbI JKarbIMIbl KaObLIIAybl
Tek (pupmara raHa eMecC, OHbIH OHIMJIEpiHE JIe OH
ocep ereni, cebedi Ken agamuap Tayap carnachlH
TaHpIMAJI OpeHJIke Kapam Oaranmaijpl JKoHE
MYHJail Tayapiapra KeOipeK akiia TeJeyre
JaibIH 00JIaIbI.

2. WnentuduranusyiafiTeiH - KbI3MET
(upManmblK CTHIB apKpUIBI — Tayapiap MeH
JKapHaMaHBl ~ VIJIECTipin, onapabl  ¢GupMaMeH
OaitTaHBICTRIPAIBL.

3. udbdepeHnusanaliTeiH =~ KbI3MET
yKcac Tayapjap apacbiHia (hUpMaHbIH ©HIMIepi
MEH JKapHaMachblH EpeKIIeNieyre MYMKIHIIK
Oeperi. DupmMabIK CTHJIb aKmapar
TachIMaJIAaYIIbI perinae KBI3MET erim,
TYTHIHYIIBIFA Tayapyiap MEH >KapHama arbIHbIH/A
OarpiT-Oarmap ~ Oepemi, TaHmay — TpoLECiH
keHUTmereni [1].

DupMabIK CTHJIbIE
3J1eMeHTTep/Ai KapacThIpyFa:

Tayap Oenrici — HeTEHYIIIHIH aThIHA 3aHIBI
TYpAC TIPKEITeH aHBIKTAJIFaH CHUIAaTTaMalapbl
MEH epeKIIeTiKTepl bap, Tayapabl
OocekenecTepaiy TayapblHaH aXBIpaTyFra
KOMEKTECETIH CO3MiK, OehHemeymm, KeaeMi,

KipeTiH

IBIOBICTBIK, apanac Oenrinep. Tayap Oenrici
(bUpMaITbIK CTHIIBJIIH HEri3ri MIHIETIH aTKapaJbl.
On ¢upmanblk CTHIBIIH 0acThl dJieMeHTi. Tayap
Oenrici nmem — Oip 3aHABI HeMece KEKe TYJIFa
TayapiaapslHelH  (KBI3METTEpiHiH) 0Oacka 3aHIbl
HeMece JKEKe TYIFaapabiH OipTekTec
TayapiapeiHaH (KbI3METTEPiHEH) aXbIpaTy YIIiH
KOJIIaHbLIaThIH Oenrici [2, 3].

Avatariya Tayap Oenrici perinue OeHHEIIK,
CO3JIIK, 9PINTIK, CAaHIBIK KOHE ©3re Je Oenriiep
HeMece oyapJbplH KOMOWHAIMSUIApBl  TipKemyi
MYMKIiH.

®dupMasbIK TYCTI KOMIIAHUSHBIH KbI3METIHE
cail TaHJam, caThll aJIylIblFa 3MOLIMOHAJIJIBIK
ocepiH eckepy KaxkeT. MbIcalibl, CAKTaHIBIPY MEH
KapKbl ~ cajajapbl KeOiHece KOHCEPBATHUBTI
TYCTEPHI — KOK IeH >KaChUIIbl TaHJaWIbl. Al
Tayap TypJiepi Kem OoJifaH JKaFiaia alibiK
TycTep  KOJNJAHBUIYbl ~ MYMKiH.  JlereHmen,
(bupManbIK CTHIIb/IE OM3HECTIH CHIIAThIHA COWKEC
KEJIMEHTIH TYCTepIIiH Kol OOJybl KaXKeT eMec, eH
THIMZICI — €Ki TYCTEH apThIK eMec.

KOMHaHI/IHHBIH MaT€pualiapblH a3y MCH
Oe3eHIipyae YHEMI KOJJAAHBUIATBIH KapinTep
JKUBIHTBIFBI — (QUPMAIBIK KapinTep JIeM aTamajbl.
byn xapinTep KOMITaHHMSHBIH KBI3METI MEH
UJESChIH KOPCETY1 THIC JKOHE OKYyFa JKEHIT 0O0Jybl
MaHbI3Jbpl. MpIcalbl, 0aHKTEp MEH CaKTaHIBIPY
yibIMIapbl KeOiHece TIK, MaHIbl KOHE PECMHU
CTHIBAETT Kapintepai Tapmaiapl. CoOHBIMEH
Karap, Oerrey (GUPMalbIK CTHIBIIH MaHBI3IbI
Oediri 6ombI TaOBUTAIEI, all 6ACEUTHIM (OPMATHI
Jla epekme cumatka we Oomybl MyMmKiH. Keiime
(bUpManBIK  CTWIBMIH  KypamMblHA  KOMITQHHS
OKLITIHIH 631 J¢ Kipei.

CoHBIMEH KaTap, KOMIAHHUSHBIH ©31HIIK
(hupManbIK STHKETI, ceilnecy omebi, KuiM yTici
(mpecc-xom) skoHEe ©Oacka D@ epeKIIeNiKTepi
Oomasel, onap Aa GUPMANBIK CTHIBIIH MaHBI3IIBI
AIIEMEHTTEpP1 caHana bl

-

nt(n‘rnmvn
)

Cyper 1. ®upmanbIK Kapil KUBIHTHIFBI
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Onbig Ke3JiepiHe: MaHalanap,
BHU3HTKaNap, jkapHama, OJaHKilep, CTEHATEp
xartagpl. CTaHAapTThl KYpy HYCKAachl (PUpMajbIK
alileHTHKa Kipeai, (UPMaNbIK TYC MaIUTPACHI
XKoHe IPUPT, hUpManbIK ONaHK, cayda Oenrici,
JIOTOTHIII, COHJAl-aK KOHBEPT, MOTIHJIK Oenrici
MEH BU3UT KapTOUKACHI [4].

dupMablk CTHIb TYPYbl MYMKIH JKOHE
KOoCchIMIIIa (hparMEeHTTEpi: KOAEChld OHIMIEpiH
0apIbIK HBICAHIAPbIH KapHaMma
WHTEpHET-)KapHama, nankanap, nakerrep. Mysna
eHrizimyi mymkiH  POS-marepmanpap, ypaH
(croran), MYJIBTUMETUSITBIK MIpE3CHTAITHS,
Be0-CaliT KoHE OYKIIET, )kKapHama, Ipanc-JIucT.

Avatariya ¢upmanbiK CTHIbIIH Heri3ri
3JieMeHTTepi peTiHje:

—®@upmanplH ~ Oacma  KapHaMallapblHa
mJaKaTTap, KaTtajorrap, Oykjierrep, KyHTiz0enep
XoHe Oacka Jia MaTepuaap skaTajpl.

—IIpomnaranga Kypasiapsl perinae
mporaranjia JaHFBUIBL, KypHaIjgap, Oacrace3
KOH(epeHIMsIaphl VIIH 3ajaapasl  Oe3eHIIpy
KOJIZIaHbBLI/IbI.

—CyBeHHpIIIK jKapHamara aBTOKajiamjap,
MONTUATHIICH TIaKeTTep, YCTeN Kypajlgapbl MeH
CYBEHHPJIIK KYTTHIKTAy OUIeTTepi Kipei.

—Ic KarasIapbIHbIH 3JeMEHTTep1
(bupmansIK OaHKTap, OO Karaszmapsl, amkamap,
KOHBEpPTTEp, KYHICITIKTEp JKOHE Tarbl 0Oacka
MaTepuaiiapaaH Typabl.

—Kyxkarrap MeH Keke  KyoJiKTepre
ID-kapranmap, BU3MTKanap, KbI3METKEPIICPIiH
KyoJIiKTepi jkoHe OacKa Jia SIEMEHTTEp KaTabl.

KomnanusiaplH ~ QupMaiblKk CTHII  MBIHA
MYMKIHAIKTEpi Oepei:

— TyThHYWBIMAPABIH KOMIAHUSFA JIeTeH
KO3Kapachl MEH KAaTBIHACHIH KaKCapTaIbl;

—XapHaMaHBlH THIMIUIITIH ~ apTTHIPHII,
HIBIFBIHIAPAB] YHEMICYTE KOMEKTECe/];

—Tayap camacelHa KeMUIOIK — peTiHAE
KaObUIJaHAa b,

TYTHHYMIBUIAPBIH ~ TaHAAYJIapbIH HEIFAHTA b

Oupmansik CTHJTb KOMITaHUSIHBIH
Oer-onmeri icrerti. On HeFypibiM OipKenki opi
TapThIMIBL  0OJIca, KOMIAHHSHBIH HAPBIKTAFBI
OpPHBI MEH JIaMy MYMKIiHJIT1 COFYpJBIM KOFaphl
Ooonmaapl. CoHBIMEH KaTap, (GUPMaNBIK CTHIIb

KOMIIAaHUSIHBIH ~ TaHBIMAIIBIFBIH  apTTHIpyJa
MaHBI3/IbI POJI aTKapabl [S-7].
Avatariya  ¢upManblk ~ CTHJII  YJIKEH

KBI3BIFYIIIBUIBIK ~ TYIBIPFaH. Kaif  XaipIKThI
aJMaHbI3, ©31HCH KEHIHIl YPIaKThIH JKaH-)KaKThI
JlaMyblHa KaMKOpJIBIK JkacaraH. KaMKOPJIBIKTBIH
0acTBI Kypasbl eTill OWBIHAAp/BI Aa TaiiaarTanraH.
OnapnpiH ke0ici agaM eMipiHiH KaXeTiH eTey
YIITiH ap Ke3zeri Kac MeJIIIepiHe,
OPEKET-TIPIILTITIHE Opal JTAWBIKTAJIBIT OHAJIATEI.

fioroTun

®OTOCTHUNb

OOPMAT
EPEXENEPI

TYC
TAMMACDI

NATTEPHAEP

Cyper 2. dupmainsIK CTHIIb 3JIEMEHTTEPI
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Tanpanran pupManbIK CTWIBAI sk00asay
«ABaTapusi» OWBIH CaybIK KelleHi.

dUpMaBIK CTHITb KIMEHTTIH KOMITAHUSHBI3
JKaWIbl aKmapaTThl KaObUIAayblHA 9cep eTei.
Onbl  kmiMzae, Tayap KopaObiHOa, skuhasra
KoigaHcaHel3 Oomazpl. CoHpaii-ak, KEHCEHI,
KaObuimay OexiMiH OeseHaipyne maiijganaHca
Oomanel. EHII  OCBI  DJIGMEHTTEPAIH OpKalChiHA
J)KeKe-)KeKe TOKTalalbIK,

Jlororun - oy KOMIaHHUSHBIH
Oer-Oetineci. On  QupmaHbl aJaMHBIH €CiHJE
KaJipIpaibl. Mbicasbl Jlorotum Typiti 0omaibt:

e CumBon Ttypinzge. Onmapapl kacay YIIiH
KapanaibiM rpaduKajblK 3JeMEHTTEpACH Oacrarl,
KYpZeni cyperrepre JeiiH KoJIIaHbLIa bl

e Motin Typinge. bipak Oy skarpaiina
KO3Te YPBII TYPaThIH epeKie mpudT oiinamn Tady
Kepek. OpiNnTepiH KeJieMiH, 5KaKChl TYCIH TaHIay
Kepek  Oomamel. Tamamia  Mbicanm — peTiHIE
Coca-Cola-usr anyra 6omazasl. JKait rana apinrep,

Oipak OyJl JIOTOTHI oJeMJIC €H TaHbIMaJ CKCHIH
Oinecis 6e?

e Apanac. SIrHM MOTiH XoHe cypeT Oipre
KoyaaHblIaabl. OCBIHAAM JIOTOTUIT TYPl KEHIHEH
taparad. Ce0e0i oy ke0ipeK bIKIal eTedl KoHe
€CTe JKaKChl CaKTalla/Ibl.

Oupmansik  Oenri
Kepceryi yIIiH:

e bipereii Oomybl Kaxer. SfHM  e3re
Oenrinmepre  ykcamaybl — mapT.  [YTHIHYUIBI
HIATACTHIPBIN alMaybl YIIH, O€nri AapaiaHbl
TYPYBI KEpEK.

o J)KuHakpl, marbiH OOMYbl KaKeT. APTBIK
HOpCEeHiH O0opl TYTHIHYIIBIHBIH Ha3apblH ©3re
Hopcere aymapransl. JKoHe Kypieni Oenriaepii
€cTe CaKTay KHbIH.

e Acconanusi Ooiybl mapT. TYTHIHYMIEI
Oenrire  KaparaHia  Ci3OiH  KOMITAHHMSHbBI3

JKaKChbI HIOTHXXEIICP

eNecTerTinaeH xxacay kepek [8].

Cyper 3. Tagnanran ¢pupMambIK CTHIBIIH YITICI

By GuzHec-Mozmenbi eTe coTTi OONIBI, Oy
OHBIH TYPaKTHI ©CYIMeH AoneneH . MyHbIH 0api
HapbIKKa JKaHa "OUBIHIIBLIAPABIH", aTarn
alTKaHAa, WKEMJUTIKTI YChIHA aJaThlH JKOHE
KallaHBIH HEMece OIIEMHIH Ke3 KelreH XepiHe
JKBLILIAM JKETKI3y i KaMTaMachI3 eTeTiH
WHTEPHET-IYKCHACPAIH KenyiHe okenmi [9-15].
KopbiTa kenrenne TayapiapIblH KbICKa ©MIpIIiK
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UK OHIIPYIIUIepre Te3
CypaHBICKa W€ TayapiapJsl
rmaya dKeneml.

e3reperTiH  KoHe
caTylIaH >KOFapbl

Kopvimuinowt
OupmanplK CTWiIb — Oyl Tayapiap MeH
KbI3BMETTEPJIIH MOHIH  alKpIHIAl  KOPCETETIH,

COHBIMEH Karap (HUPMaHbIH IIIKi SHE CBIPTKBI
OeifHecIH KalbIITaCTBIPATBHIH TPadUKAJIbIK, CO3IIK
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JKOHE THUIOrpapUsUIbIK ATEMEHTTEpIH KemieHi. O

Kazipri 3aMaHfbl JKOHE MaHBI3IBl  JKapHama
TypiaepiHiH Oipi Oonbim Tabbutampl. DPHpPMAIBIK
CTWIb  KOCIMOPHIHHBIH ~ HApBIKTaFbl  OpeH[

CTpATErMsICBIHBIH HEri3ri Kypamumac Oedjiri periHue
cananmagpl. OHBIH KypaMblHa Tayap Oedrici,
JIOTOTHII, a3y 3JeMeHTTepi, (UPMaHBIH YpaHbI,
TYCTIK TamMMa, OHiMre TaHOa Oacy, FUMapaTThl
OC3eHIpy KOHE JKapHaMa CHUSKTHI JJIEMEHTTEP
Kipe/i.

HappIkThIK >kargaiija ipi  eHAIpyUIiep
YIIiH ©3iH TaHBITY, 63 OHIMIH epeKIle KOpCceTy —
Oactbl MiHAeTTepiH Oipi. Byn Tamanrap ynaTTHIK
KOHE XallbIKapallblK OpEHATEP/IIH KaJbIITaCybIHA
JKoHEe TaObICKa JKETyiHe MYMKIHIIK Oepi.
TyTeHYIIBUIAPMEH Oacekere, OpeHari
KaJbIITACTBIpYIa (UpPMaJBIK CTHIIb MaHBI3JIBI
Kypain Oosbin  TaObutafpl. Kasipri Tanma on
(rpmaHbIH OapIibIK KOMMYHHUKAaIIMSUIBIK
casicaThIHBIH ~ HETi3iH  Kypahapl. DupMasbik
CTHJIB/II KOJIIaHy 0e3eHaipy, TycTep
yieciMiniri, JxkapHamauarbl OeifHe, icKepiik
Karazmap, TEXHUKaIBIK KyXKaTTap, ©HIMHIH
Kartamachl CHSIKTBI JJIEMEHTTEpIIe
OIpBIHFAMIBIKTH KAMTAMACKI3 CTE]I.

@upManblK CTHIIL — (UPMAHBIH UMUKIH
KJIBITITACTBIPBIN, OHBIH EPEKIIETITIH KOPCETETIH
HET'13T1 Kypalgapabiy 6ipi O0IBIT TaObIIa b

HAPH[AHAHBIHFAH OJIEBUETTEP TI3IMI

1. bpermunar [MoriH] : oKy kypamsr / A. T.
Beiixxanosa, H. M. TypasioekoBa. - Anvatel : Kazak
YHUBEPCHTETI, 2016. - 266 0.
- ISBN 978-601-04-1855-4 10 nana

2. Gavande, B.B., Gautam, R.R., Seth, S,
Hasan, S.A. The Role of Trademarks in Building
Brand Identity for Startups. International Journal of
Emerging Technologies and Innovative Research
(UETIR), Vol. 3, Issue 11, 2023. ISSN (Online)
2583-0554. Available at: https://iciset.in/Paper2652.pdf

3. Aaker, D.A. Managing Brand Equity:
Capitalizing on the Value of a Brand Name. New
York: The Free Press; 1991. 240 p.

4. XammapoBa, A. K. @upmanbslk CTIWIb
QJIEMEHTTEpiH jkKacay Herizgepi ToHI  OoifpIHIIA
[D7eKTPOHABIK pecypc] : 3MEeKTPOH/IbI OKY Kypaisl / A.
K. Xanmaposa. - Tapa3 : AKTO , 2020. - 4 ,05T'b :
CD. - [b.u] 5-nana

5. Keller, K.L. Strategic Brand Management:
Building, Measuring, and Managing Brand Equity. 2nd
ed. Upper Saddle River, NJ: Prentice Hall; 2003. 512

6. Kapferer, JN. The New Strategic Brand
Management: Creating and Sustaining Brand Equity
Long Term. 4th ed. London: Kogan Page; 2008. 464 p.

15

7. Dinsmore, T. Brand Asset Management:
Driving Profitable Growth Through Your Brands.
Hoboken, NJ: Wiley; 2013. 320 p.

8. llleryenko, JI. A. YmpaBicHHE OpeHIOM :
yueOHuk: [16+] / 1. A. lleBuenko, E. B. Ilonomapesa.
— Mocksa : lupekt-Memua, 2022. — 344 c.: wi., Ta0I.
5-9K3.

9. BaityzakoBa , I. C. Drtambl pa3paboTKu
(DUPMEHHOTO CTHJISI ¥ TOBAPHOTO 3HAKA : 3JIEKTPOHHOE
yuebHoe mocobue / I'. C. baityzakoBa . - Tapas :
HIHWKT, 2023. - 31. ont. auck (CD-ROM) 516 MBb. -
b. 1. 5 9x3.

10. Koctuna H.I'. ®upMeHHBIN CTIIb U TU3AHH
: yueOHOe mocoOue it CTyJAeHTOB By30B / KoctuHa

H.T'., bapanenyr C.}FO.. — Kemeposo : Kemepopckuii
TEXHOJIOT MYECKUI HHCTUTYT MTHUIIEB O
npombinieaHoctu, 2014, — 97 c¢. — ISBN
978-5-89289-847-8. — Tekcr AIIEKTPOHHBINA  //

Ludposoii odpazoBarenbubiii pecypc IPR SMART :
[caiiT]. — URL:
https://www.iprbookshop.ru/61285.html

11. Chakravarti, A. Trademarks, Brands, and
Competitiveness. Oxford: Oxford University Press; 2018.
198 p.

12. Rao, P. Intellectual Property Rights and
Brand Protection in India. Journal of Intellectual
Property Law, 2017; 24(3): 112-130.

13. Narayanan, S. Role of Trademarks in
Building Strong Brands in India’s Startup Ecosystem.
International Journal of Business and Management,
2016; 11(5): 45-53.

14. Singh, R., Singh, S. Challenges of Brand
Identity Protection in the Digital Age. Journal of
Marketing Communications, 2015; 21(4): 273-290.

15. Krishnan, R., Gupta, A. Intellectual Property
Rights and Brand Strategy in Emerging Markets.
Journal of Brand Management, 2014; 21(7-8):
627-641.

REFERENCES

1. Beizhanova A.T., Turlybekova N.M.
Brending [Branding: Textbook]. Almaty: Qazaq
universiteti; 2016. 266 p. ISBN 978-601-04-1855-4,
(In Kazakh)

2. Gavande B.B., Gautam R.R., Seth S., Hasan
S.A. The Role of Trademarks in Building Brand
Identity for Startups. International Journal of Emerging
Technologies and Innovative Research (IJETIR). 2023;

3(11). ISSN 2583-0554. Available at:
https://iciset.in/Paper2652.pdf
3. Aaker D.A. Managing Brand Equity:

Capitalizing on the Value of a Brand Name. New
York: The Free Press; 1991. 240 p.

4. Zhapparova A.K. Firmalyq stil’ elementterin
zhasau negizderi poni boiynsha [Fundamentals of
Developing Corporate ldentity Elements: Electronic
Textbook] [Electronic resource]. Taraz: AKTO; 2020.
1 CD-ROM, 4.05 GB. (In Kazakh)

5. Keller K.L. Strategic Brand Management:
Building, Measuring, and Managing Brand Equity. 2nd


https://www.iprbookshop.ru/61285.html

ATU Design Science. 2025. Ne2.

ed. Upper Saddle River, NJ: Prentice Hall; 2003. 512 978-5-89289-847-8. Text: electronic // Tsifrovoy

p. obrazovatel’'nyy resurs IPR SMART: [website].
6. Kapferer JN. The New Strategic Brand Available at: https://www.iprbookshop.ru/61285.html

Management: Creating and Sustaining Brand Equity (In Russian)

Long Term. 4th ed. London: Kogan Page; 2008. 464 p. 11. Chakravarti A. Trademarks, Brands, and
7. Dinsmore T. Brand Asset Management: Competitiveness. Oxford: Oxford University Press;

Driving Profitable Growth Through Your Brands. 2018. 198 p.

Hoboken, NJ: Wiley; 2013. 320 p. 12. Rao P. Intellectual Property Rights and
8. Shevchenko D.A., Ponomareva E.V. Brand Protection in India. Journal of Intellectual

Upravlenie brendom [Brand Management: Textbook]. Property Law. 2017; 24(3): 112-130.

Moscow: Direkt-Media; 2022. 344 p. (In Russian) 13. Narayanan S. Role of Trademarks in
9. Baiuzakova G.S. Etapy razrabotki Building Strong Brands in India’s Startup Ecosystem.

firmennogo stilya i tovarnogo znaka [Stages of International Journal of Business and Management.

Corporate  Style and Trademark Development: 2016; 11(5): 45-53.

Electronic Learning Guide]. Taraz: TsTsIKT; 2023. 1 14. Singh R., Singh S. Challenges of Brand

CD-ROM, 516 MB. (In Russian) Identity Protection in the Digital Age. Journal of
10. Kostina N.G., Baranets S.Yu. Firmennyi Marketing Communications. 2015; 21(4): 273-290.

stil’ i dizain [Corporate Identity and Design: Textbook 15. Krishnan R., Gupta A. Intellectual Property

for University Students]. Kemerovo: Kemerovskiy Rights and Brand Strategy in Emerging Markets.

tekhnologicheskiy institut pishchevoy Journal of Brand Management. 2014; 21(7-8):

promyshlennosti; 2014. 97 p. ISBN 627-641.
YJIK 687.016, https://doi.org/10.63464/3079-3394-2025-2-16-20
MPHTH 65570

PA3PABOTKA JIN3AWH-TIPOEKTA ’KEHCKOI'O KOCTIOMA B Y THUYECKOM CTHJIE

§
Il XAKUMIKOHOB ™ *, I X. TAHUFOEBA

(HamaHranckuii rocyiapcTBeHHbI TeXHUYeCKHIl YHUBEPCUTET,
Pecny0sinka Y3o6exucran, 160107, Hamanran, yia. bodypox, 161)
DJIeKTpOHHAs ToYTa aBTOpa-KoppeconaeHTa: islomsu25@gmail.com™

B oannoii cmamve paccmampueaemcsa npouecc paspabomku OU3AUH-RPOEKMA IHCEHCKO20 KOCHIOMA 6
IMHUYECKOM cmujIe, 600XHO6IEHHO20 Y30eKCKUMU HAUUOHATbHbIMU mpaduyuamu. Hcenedoganue oxeamuvieaem
ucmopuuecKkue acneKkmol Yopmuposanus y30eKcKozo0 KOCmIoOmMa, e2o Kilouegnle 1eMeHmMbl U CUMBOIUKY, 4 MaKice
UX GIUAHUE HA COBPEMEHHYI0 MO00y. B pabome wusyuaiomcsa y3beKkcKue HAUUOHATbHBIE KOCHIOMbl, UX
UHmMepnpemayun 6 COGPEMEHHON Mo0e 1 UHHOBAYUOHHbIE NOOX00bL 6 du3aiine. Paccmampueaiomea xapakmephole
0713 Y30€KCK020 KOCMIOMA Mamepuansl, maKue KaK amiuac, aopac, wioiiu, ux meKkcmypa, U6emoeas 2amma u
mexHonozus npouszeoocmea. AHAIUIUPYIOMCA MPAOUUUOHHbIC OPHAMEHMbL U GbUMUEKA, UX CEMAHMUKA U
cnocoovl unmezpayuu 6 cogpemennvie mooenu. HMccnedyomea uHHOBAUUOHHbIE NOOX00bI K KpPOIO, 0€Kopy u
KOMOUHauyuu mkKaneil, no360aAOWHE CO30A6aAMb CMUIbHbIE JCEHCKUe 00pasvl, coyemaiowjue IMHUYECKYIO
aymeHmuyHOCHb U AKMyaavHolil ousain. Basicnoi uacmoio uccnedosanus agnaemen uzyuenue nOmMpeoUmMenbCKux
npeonoumeHull U MUpPOGHIX IMPEHOOG 6 obnacmu IMHUYECKOU MOO0bl, Um0 chocobcmeyem paspadomke
eéocmpebosannvix Konnekyuii. Pesynvmamovl uccnedosanus oemoncmpupylom, umo cuHme3 HAUYUOHATLHOZO
Hacneous u UHHOBAUUOHHBLIX MEHO0006 RPOEKMUPOGAHUA OMKPbLIGACHT HOGHIE BO3MOMNCHOCIMU ONA CO30AHUSA
VHUKQIbHBIX U30€IUIL C 6bICOKOI ICHEemUuecKoll U QYyHKYUOHAIbHOU UEeHHOCMbIO.

KuiroueBble €/10Ba: I THHYECKHI CTUJIb, }KEHCKHII KOCTIOM, HALIMOHAJILHAS 0/1e3K1a, COBpPeMeHHasi
MO/1a, KOHCTPYHPOBaHHeE, MATEPUAJIbI, ODHAMEHTbI, MeTO] HAKOJIKHU.
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STHUKAJIBIK CTUJAETT OMEJ KUIMJAEPIHIH JU3AH 5)KOBACBIH 93IPJIEY

U1l XAKUMPKOHOB*, 1. X. TAHUBOEBA

(HamaHran MemMJyIeKeTTiK TeXHUKAJIBIK YHUBEPCHUTETI,
O30excTan Pecnyouukacel, 160107, Hamanran K., bodypmox ke, 161)
ABTOP-KOPPECTIOHACHTTIH JIEKTPOHIBIK ImomTachl: islomsu25@gmail.com*

byn maxanaoa e30ex ynmmulx OacmypiaepiMen pyXmaHObIpbUIZAH IMHUKATBLIK CHUIb0ezi auenoep
KOCmIOMINIH ~ Ou3aiin  JcobacelH  23ipney npoueci Kapacmulpuvliadvl. 3epmmeyoe 030€K  KOCHIOMIHIH
KQIbINMACYbIHbIH, MApuXu acneKkminepi, OHblH, He2i32i IneMeHmmepi MeH CUMBONUIMI, COHbIMEH KAMap 0aapovly
Kazipei conzce acepi Kapacmulpovlizan. Kymvicma 030eKk yammoulK Kuimoepi, onapovlH 3amanayu caHoeci
UHMEPRPEMayusAChl HcoHe OU3ANUHOAbl UHHOBAUUATIBIK MACII0Ep KapacmulpolizaH. O30ex kocmiomine man amiuac,
aopac, woll CUAKMbl MAmMepuanoap, o0aapovly, MeKCHMypacol, MyC CXEeMACbl HCIHE HCACAY MEXHOI0ZUACHL
Kapacmulpoliaovl. /[aocmypiai o10-opHeKmep MeH Kecmenep, O0napoblH CeMAHMUKAChl JcoHe Kazipel yazinepee
Kipikmipy conoapvt manoanaovl. Kecy, oexopauus rcone mamanapowl yiaecmipyoiyy UHHOGAUUAIBIK MACin0epi
3epmmenedi, Oyn1 IMHUKAIBIK MYRHYCKAIbIK NeH Kazipei Ou3aiinovl Oipikmipemin cmunv0i aitendep OeitHecin
Jcacayza MymKinoiKk Oepeoi. 3epmmeyoin, Manbl30bl 0071i2i MYMBIHYUIBLIAPObIH KANAYbl MEH IMHUKANLIK CIHOE2]
Jcahanovlx ypoicmepoi 3epmmey 001vin madovl1adbl, OY1 MAHBIMAT MORMAMANAPObl OAMBIMY2A bIKNAJI emeoi.
3epmmey Hamudicenepi YAmmolK MYpa MeH UHHOBAUUATBIK OUZAUH 20icmepiniy CUHmMEe3l ICHEMUKAIbIK HCIHE
dynkyuonanovlK KyHObLIbIZBL  JHcO2apbl  Oipezeil  OylbIMOapobl JHcAcayea Hcawa MYMKIHOIKmeED auiamulHblH
Kepcemeoi.

Herisri ce3nep: 3THUKAIBIK CTHJIb, dlie/ilep KOCTIOMi, YWITTBIK KHiM, 3aMaHayd COH, JM3aiiH,
MaTepuasiap, 010-6pHEKTEP, TATYMPOBKA dici.

DEVELOPMENT OF A DESIGN PROJECT FOR A WOMEN'S
COSTUME IN ETHNIC STYLE

I.SH. HAKIMZHONQV *, D.KH. GANIBOEVA

(Namangan State Technical University,
Republic of Uzbekistan, 160107, Namangan, Boburshokh str., 161)
Corresponding author's e-mail: islomsu25@gmail.com*

This article examines the process of developing a design project for a women's costume in an ethnic style
inspired by Uzbek national traditions. The study covers the historical aspects of the formation of Uzbek costume, its
key elements and symbolism, as well as their influence on contemporary fashion. The work examines Uzbek national
costumes, their interpretation in contemporary fashion, and innovative approaches to design. It considers materials
characteristic of Uzbek costume, such as satin, adras, and shoyi, their texture, color palette, and production
technology. It analyzes traditional ornaments and embroidery, their semantics, and ways of integrating them into
contemporary models. It explores innovative approaches to cutting, decoration, and fabric combinations that allow
for the creation of stylish women's looks that combine ethnic authenticity and contemporary design. An important
part of the research is the study of consumer preferences and global trends in ethnic fashion, which contributes to
the development of sought-after collections. The results of the research demonstrate that the synthesis of national
heritage and innovative design methods opens up new opportunities for creating unique products with high aesthetic
and functional value.

Keywords: ethnic style, women's costume, national clothing, contemporary fashion, design,
materials, ornaments, stamping method.

Beeoenue UX B COBpEMEHHbIe TeHAeHuuu [l]. Apanrauus

B HACTOSIIEE Bpems ajanTamus TPaJWIIMOHHOW  HAIMOHAIBHOM  ONEXKIBI K
HaI[MOHAJIPHOM OBl K COBPEMEHHOW Moe peamusiM  COBPEMEHHOH MOJIBl  IPENCTABIAET
SIBIIIETCSI OJHUM M3 BAXXHBIX HANpaBICHUU B coOol BaKHOE HampaBJeHHWE B JIM3aiiHE.
o0JiacTu au3aiiHa. DTHUYECKUH CTUJIb COYETAET B OTHHUYECKHI CTHUJIb OpPraHH4YHO  COYETaeT
cebe TPaIUIMOHHYIO KYyJIbTYPY ONEXKIBI U SJIEMEHTBl HAPOAHON KYJbTYphl, HAIlMOHAJbHbIE
HallMOHAJbHBIE y30pbl, TAPMOHUYHO HUHTEIPUPYA OpPHAMEHTBI U  COBPEMEHHBIE  TEHJCHLHH,
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hopmupys CTHIIbHBIC u aKTyallbHbIC
Tu3aiiHepCcKue 00pa3ssl [2-4]. Hannoe
HCCIIeIOBaHNE MOCBSIICHO MpoLeccy
MPOCKTUPOBAHMSI ~ JKEHCKOI'0  KOCTIOMa B
STHUYECKOM CTHUJIE, aHAJIM3Y KOHIIENIWUH AU3aiiHa,
BBIOOpY MaTepuajoB u 0COOCHHOCTSIM
KOHCTPYUPOBAHMUSL.

Mamepuansl u Menoowvl UCC1e006aHUIL

B HCCIIEN0BAHUU HCTIOJIb30BaHbl
CIICYIOIINE METO/IBI:

Hcroprnuecknii  aHanu3  —  U3YYEHBI
TpaIUIMOHHbIE (OPMBI M Y30pbl  Y30EKCKOM

HaIlMOHAJIHLHOM O IbI, PACCMOTPEHA CUMBOJIMKA
OPHaMCHTOB, IBCTOBBIX peIHeHI/Iﬁ N BBIIIINBKHU B
KOHTEKCTE KyJIbTYpHOro Hacmeaus [5,6].

MapkeruHrosoe HCCIIEIOBAHUE -
MPOAHAIM3UPOBAHBl  MOTPEOHOCTH  pbIHKA U
WHTEpeC MoTpeduTeNell K HallMOHAJIBHON OJIeXK/IE,
ONpEACICHbI KIIOYEBBIC TPCHIAbBI B obnactu
IU3aifHa KOCTIOMa U CHmocoObl  WHTErpanuu
TPpaaAULIOHHBIX MaT€puajioB B aKTyaHBHBIﬁ
Tm3avH [7].

Ananmu3  au3adHEepCKUX ~ OCKH30B  —
HCCIICIOBAHBI ~ TapMOHHUs  1BeTa,  (OPMBI,
KOMIO3WIIMK W MaTepHalioB, BO3MOXXHOCTH
COYETaHUA TPaIUIIOHHBIX y30pOB c
COBPEMEHHBIMHU MOJIEIIAMU, TEXHOIIOTUU
00pabOTKH TKaHEH U JIeKopa.

OTHUYECKWH CTHIB codeTaeT B cebe
3IEMEHTHI HAI[MOHATHHOTO JieKopa c
COBPEMEHHBIMHU (aconamu. Y30ekckas
HaI[MOHAaJbHAS onexxaa TPaJUITNOHHO
M3TOTaBIIMBAETCA W3 TKaHEW, TaKMX KakK atjac,
azpac, Oekacawm, KOTOpBIE OTIMYAIOTCS
SKOJIOTMYECKOM  YUCTOTOM M HM3bICKAHHOU
TeKCcTypoi [5, 6]. ATmac — 3TO TIagKOKpaIieHas
TKaHb C ONAaropoAHBIM OJECKOM, HCIONb3yeMast
JUTSA TIApaJHBIX HApAIOB. Apac — 3TO XJIOMKOBAs
WM IIeNKOBas TKaHb C HAOWBHBIM Y30pOM,
XapakTepHas ISl MOBCEIHEBHOM U IPa3gHUYHON
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onexnabl. bekacaM — 3TO IIOTHAsh XJIOIKOBas
TKaHb ¢ penbedHOl (akTypoil, mpuMeHseMas B
KJIACCUYECKUX U COBPEMEHHBbIX Monensix. [Hlokn —
3TO JIErKUn XJIOTIKOBBIH MaTepuain c
TPaJAWLMOHHBIMUA Y30paMH, MOIAXOAALIMH AJs
JETHUX KOJUIEKIHMH. B 3TUX Hapsgax IIMPOKO
HCIIOJIB3YIOTCSI TEOMETPUYECKUE U PACTUTEIBHBIE
Y30pBI, 30JI0TOC IIUTHE, BHIITUBKA [5].

OcHOBHbIE XapaKTepUCTUKH
pa3pabaTbIBaeMOro >KEHCKOTro KOCTIOMa

®opMa ¥ CUIYIT: TOJYIPUIEratoUnd Un
CBOOOJTHBIN CHITY3T, IUTABHBIE TUHUM KPOSL.

Tkanu: HaTypaJibHbIM  IIENK,  aTJjac,
XJIOMKOBBIE TKaHH.

[IBeToBas ramma: OOpIOBEIN,
TEMHO-CUHUH, 3CNIEHBIN, 30JIOTUCTBIN -

TpaaUMOHHbIE HALIMOHAJIbHEIE [BETA.

OpHAMEHTHI: THPUX, PACTHTENIbHbIE Y30pHI,
HallMOHAJIbHAA BbIIIMBKA WU ITPUHTHI.

B TEXHOJIOTUYECKOM nporecce
HCIIOJIB30BaH METOA HAKOJIKH, KOTOpLIfI TI03BOJINJII
MpPOBEpUTh TapMOHHMIO (OPMBI M JIeTalel
KOCTIOMa. OCKH3bl  OBUTM  TIEpEBENEHBI B
mudpoBoii  Gopmar ¢ ucnonb3oBaHueM 3D
mporpaMM, 4YTO TIO3BOJIMJIO BH3YyaJH3UPOBATH
KOHCTPYKIIMIO, TOAOOp TKaHeH W JUHAMHKY
OpamupoBku. Ha »ToM »sTame mpoBoAmiIach
KOPPEKIUSl CHIIYydTa, IUHBI W PACIIONOXKEHHS
JICKOpaTUBHBIX 3JIeMeHTOB. Ilocie 1mudpoBoi
00paboTku MoJIeTh OblIa BOCCO3/IaHa B peaIbHOM
Macitaoe u3 BBIOPAHHBIX TKaHEH.
IlepBoHa"aTBHBIE MOAETH OBLTH pa3pabOTaHBI B
dhopmate 3D, mocie 4ero M3roTOBJICHBI B TIOJTHOM
pasMmepe B kadectBe oOpasma (puc. 1). Taxum
obpazom, 3D MomenupoBaHUS U METO/IAa HAKOIKH
MTO3BOJIMJIO ONTUMHU3HPOBATH IPOIECC CO3TaHUS
KOCTIOMa, COKpaTHTh BpeMs Ha pPa3pabdoTKy u
JTOOUTHCSI  BBICOKOM TOYHOCTH B TMepeaade
STHUYECKUX MOTHBOB [8-10]
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Pucynok 1. /[nuHHOE MIaThe B STHUUECKOM CTHJIC U XKUJIET C BBIIIMBKOM [T KEHIIUH

Pe3ynomamut u ux oocysycoenusn

Pesynbrater JTAHHOTO WICCTIe/TIOBAHII
MMOKA3BIBAIOT, YTO JM3aliH JKEHCKOro KOCTIOMa B
STHUYECKOM CTWJIE HUMEET OONbIIoe 3HAYCHHE B
COBpeMEHHOM Mojie. ['apMOHHYHOE coueraHue
TPaUIIMOHHBIX U COBPEMEHHBIX SJIIEMEHTOB MOMKET
CTaTh BaXHBIM (pakTopoM B  (HOPMHPOBAHUH
nvumka Operma. B Oymymem  Heobxommmo
pacmpsaTh BOSMOKHOCTH MacCOBOTO IIPOH3BOZCTBA
M DKCITOPTa HAITHOHAIBHOM omex e [11-13].

IIpencraBiieHHbIM KOCTIOM coyeraer
TpaAUIINOHHBIE y30eKcKue MOTHBHI c
aKTyaJTbHBIMA CHITY3TaMH. OCHOBHBIMU
JOCTHKEHUSAMU WCCIIEIOBAHUSA SIBUJTUCH:

WCTOJIb30BAHHE UCTOPHUECKMX MOTHBOB B HOBBIX
HWHTEPIPETAIMIX CIIOCOOCTBYET MOMYyIspU3aAIuU
KyIbTYPHOTO  HACIIEMUSl  CPemd  MOIOJSKH.
Coderanne TUPPOBBIX TEXHOJIOTHA C PYIHOI
OT/ICNIKOW OTKPHIBAET HOBBIC BO3MOXKHOCTH JIJISI
MEITKOCEPUIHHOTO u IKCKITIO3UBHOTO
MPOU3BOICTRA. MapKkeTHHTOBBIT aHamm3
MOATBEPAMIT PACTYIIMH CIOPOC HA OSTHUYCCKHE
MOTHBBI B  COBpeMeHHOW wmoxe  [14-16].
lapMoHMYHOE coYeTaHUE TPAJAUIUOHHBIX U
COBPEMECHHBIX 3JIEMCHTOB B JU3alHE ONEKIbI HE
TOJILKO COXpAaHSACT KYJIbTYPHBIC TPAJUIIMH, HO H
CO3/]aeT  KOHKYPCHTHBIC MpEUMyIIecTBa  Ha
rno0aJlbHOM ~ MOAHOM  pblHKe.  Peanmzanus
0003HAYEHHBIX NEPCHEKTHB IO3BOJHUT IOBBICUTD
YPOBEHb HaLlMOHAJILHOTO JTU3aifHa.
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3aknrouenue, 6b1600bl
IIpoBeneHHOE HMCCACIOBAaHUE MOATBEPIMIIO

3HAYUTENbHBIH MOTEHITHAIT WHTErparyu
y30eKCKMX  HAIMOHANbHBIX  Tpaauluii B
COBPEMEHHBIA  JH3allH  KEHCKOH  OJEXK]Bbl.
PazpaboTtannsrii KOCTIOM, COYETaroInH
TpaJAuIINOHHBIE TKaHH, OpHAMEHTHI "
WHHOBAIIMOHHBIE TEXHOJOTMH TPOEKTUPOBAHUS,
JIEMOHCTPUPYIOT BO3MOXKHOCTH CO3/TaHAA

VHHUKAJIBHBIX MOJEIEeH >XEHCKOW ONeKIbl. ITO
MOXET IIO3BOJIUTh DPAa3BUBATh KOJLIa0OpaLuu C
MEXAYHAPOAHBIMU AN3aliHEPaMHU AJsl BKIFOUEHUS
y30E€KCKUX 3JIEMEHTOB TJI00aThHBIE KOJUIEKIIHH.

Ha ocHoBe pe3ynapTaToB HCCIENOBaHUS
IPEAIaraloTcs CICAYIOIUE PEKOMEH IalNH

- pa3paboTKa MHHOBALMOHHBIX IOJXOJ0B
JUIS  ajanTandud  y30eKCKOW  HalWOHAIBEHOU
OIEX bl K COBPEMEHHOMY IH3aiHY;

- IIMPOKOE HCIOJIb30BAHNUE IKOJIOTMYECKU
YHCTBIX MATEPHAJIOB;

- BHEIpPEHHE HAIMOHAJBHBIX Y30pOB H

ACKOPATHBHBIX OJICMCHTOB B I_II/Iq)pOBLIQ
TEXHOJIOTMH ,Z[H3aﬁHa.

COS,I[aHI/Ie KCHCKOI'O KOCTIOMAa B
O9THUYCCKOM  CTHIIC CHOCOGCTByCT LHHpOKOﬁ

HOMYJISIpU3allid  HAMOHAJIBHOW  KYJIBTYPhl H
¢opmupoBanuto  OpeHzma  Y30ekucraHa B
WH/TyCTPUU MOJIBL.
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AHAJIN3 MIPEJNOYTEHHUI B ®OPMUPOBAHUU
T'APAEPOBA ITOXNWJbIMU KEHILIMHAMMU

b.U. YMPAJIUEBA* | , b.E.ACAHOBA
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Pecnybanka Ka3zaxcran, 050035, r. Aamarsl, yia. 2Kangocosa, 59)
DIeKTpoHHas ouTa aBTopa-koppecnonaenta: illaridan_bela@mail.ru”

B npouecce ghopmuposanua ucxoomoiui ungopmayuu K npOeKMUpOGAHUI0 KANCYIAbHO20 2apoepoda 0ns
HOMCUTBIX HCEHUW{UHA 603HUKIA HEOOX00UMOCIb AHANU3A (YOPMUPOBARUA 2apOEPOda UeNedoll ZPYRNOIl U AHAU3A
ux npeonoumenuii. IIpocmomp 2apoepobda nawux coomeuecmeeHHUY Ha padome, HaA NPA3ZOHUKAX, YTUUAX 20P000E,
Ha pomo 6 unmepneme nOKA3blEAEH, UMO MOIALKO HEDONbULAA YACHb HCEHWUH RONCUI020 603pacma yoesem
cepve3noe GHUMAHUE NOODOPY 00€XCObl, YHUMDBIEAs C6OU (usuonozudeckue usmenenus. Panee asmopamu 0annoii
padomul ObLI0 YCMAHOBIEHO, UMO (QU3UO0I02UYECKUE OCOOEHHOCMU MHCEHUW{UH NOMCUNOU 603PDACHHOI ZpYynnbl
XaApaKkmepusyemcs blCOKOI CHENneHbl0 PA3UmMUs U HEPAGHOMEPHOCMbIO PACHPEOeIeHUs HCUPOOMI0NHCEHUN HA
PA3IUYHBIX YYACMKAX Meld U UX GIAUAHUE HA 8blOOP 00eMHCObl, YMO YCI0NHCHACM RPOUECC NPOEeKMUPOSAHU
2APMOHUYHOU 00e)cObl. B pabome 6b11 nposeden onpoc 6vl6opKuU yenesoul ayoumopuu no 2opodam Kazaxcmana ¢
ooveme 50 uenoeex uepez Google mabauyvt Ha Ka3axckom u pycckom A3vlKax. Ananu3z npeonoumeHuil 6
opmuposanuu zapoepooda nosxcunvimu syxcenuunamu Kazaxcmana ¢ nayunsix pabomax noxazan, umo Ha OAHHbLI
MOMEHmM OMCYMCMEYIOn UCC1e006aHUS 8 IMOM HANPAGIEHUU U OAHHOE UCCTE008AHUE NPEOCMABNACH CEPbE3HbLIL
UHmMepec u nO360aUmM CHOPMUPOEANL UCXOOHYIO UHPOPMAUUIO ONA NPOEKMUPOSAHUA KANCYIbHO20 2api0epoda Ons
noscunvix mcenujun Pecnybonuxu Kazaxcman npomvliunennvimu RpeOnpuUAmMuUAMU ¢ yUemom Hnpeonoum eHuil
uccnedyemoil yeneeoil 2pynnaol.

KawueBble clioBa: MKEHINMHA TMOXKHJIOIO BoO3pacTa, (U3NOJOTHYECKHE OCOOEHHOCTH,
KancyJbHbIi rapaepod, 6a3oBblii rapaepoo, nejieBasi ayAuTOPHs, THNbI TEJI0OCT0KEHUA, BETOTHIL.

ETJIE "KACTAFBI OMEJIAEPATH F'APJIEPOBTHI KAJIBIIITACTBIPY IAFBI
APTBIKIIBUIBIKTAPBIH TAJIIAY

b.U. YMPAIIMEBA*, b.E. ACAHOBA, K.T. MYCTADHHA, A.1ll. TYAKHEAEBA

(AIMaTbl TYMaHUTAPJIBIK-9KOHOMHUKAJIBIK YHHBEPCHTETI,
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Kaszakcrtan Pecnmy0auxacsl, 050035, Anmartsl K., 2Kanaocos k-ci, 59)
ABTOP-KOPPECTIOHICHTTIH AIIeKTPOHABIK Tomrack: illaridan_bela@mail.ru*

Ezoe cacmazovl diiendepee apuanzan Kancynanvlk 2apoepoomuvl dcooanay yuliH 0Oacmankvl aKnapammol
K@IbINmMacmolpy Npouecinde MaxKcammol MORMBIH 2apoepodbln  KWIbINMACMBIPYObl MA10ay HCIHE 01apObIH
Kanaynapvlh manoay Kaycemminizi myviHOaovl. Ollel  OMAHOACMAPLIMBIZObIY — Kouieoe, MCYMbICA  JHCIHe
uHmepHemmezi 2apoepoOmMapviHbly omonapvin Kapacmuvlpeanoa, 0napobly, MeK a3 CaHbl 2aHd QU3UOTOZUATBIK,
032epicmepin eckepe OmuIpbin, KUIM MAHOAYbIHA eNleyi Ha3ap ayaopamovlia Ke3imiz ycemmi. Bypvin oyn scymvicmoly
asmopnapul ezoe Heacmazbl MooObIHOAZbL dUeN10ePOiH, (PU3UOTOZUANBIK epeKuieliKmepi 0eHeHin, apmypii 6oikmepinoezi
Mail YIAnanapolHuly, OAMYbIHbIH MHCO2apbl 0dpedcecimen JcoHe OIpKenKi emec MmapanybiMen dcone o0aapovly Kuim
manoayza acepimen cunammanamulHblH AHLIKMAObl, Oy yilnecimoi Kuimoi scobanay npoyecin Kuvinoamaowt. Kymoic
oapuvicoinoa, Kazaxkcman xananapvinan 50 adam xeneminoezi maxcammol ayOumopusaHoly ipikmemecine Ka3ak jHcoHe
opvic mininde Google kecmeci apkpinvl cayannama xcypeizindi. Kazipei yaxwimma Kazakcmanhuoly 2olisimu
HCYMBICIAPBIHOA, €20€ HCACMAZbL TLe10EPIHIH 2ap0epoontbl KANbINMACHbIPYOazbl APMLIKUILLIBIKINAPLIH MAIOAYbL HCOK,
eKeHIH JicoHe ocbl 3epmmey eneyii Kbi3bl2yUblIblK MyObiPAMbIHbIH, COHbIMEH Kamap 3epmmeiemin HbICaHa1bl
MORMbIH APMBIKMBLUILIKIAPLIH ecKepe omulpbin, Kazaxkcman PecnyOnukacoviublly OHEPKaCIRMIK KaCINOPLIHOAPObIY e20e
Jrcacmazel duendepine apHaIzan KAncyiaiblk 2apoepoontsl ycodanay yuiin 6acmankbl aknapammol Kaiblnmacmoipyza
MYMKIHOIK Oepeminin Kopcemmi.

Herisri ce3nep: erge skactarsl difesnep, (PU3HOJOTHSAJIBIK epeKlIeTiKTep, KancyJa rapaepoosl,
0a3anbIK rapaepod, MaKcaTThl ayAUTOPHUS, AeHe OIiTiM THITepi, TYCTi THIITEp.
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ANALYSIS OF PREFERENCES IN WARDROBE FORMATION BY OLDER WOMEN

B.l. UMRALIEVA *, B.E. ASANOVA, J.T. MUSTAFINA,
A.SH. TUYAKBAEVA

(Institute of Design and Technology, Almaty Humanitarian-Economic University,
Kazakhstan, 050035, Almaty, Zhandosov str., 59)
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In the process of forming the initial information for the design of the capsule wardrobe for elderly women, it
became necessary to analyze the formation of garderob of the target group and analyze their preferences. When we
look at photos of our compatriots’ wardrobes on the street, at work and online, we see that only a small part of them,
given the physiological changes, pays significant attention to clothing choices. Previously, the authors of this work
found that the physiological characteristics of women of the elderly age group are characterized by a high degree of
development and uneven distribution of fat deposition in different parts of the body and their influence on the choice
of clothing, which complicates the process of designing harmonious clothing. In the course of the work, a survey of
the target audience from the cities of Kazakhstan in the amount of 50 people in Kazakh and Russian languages was
conducted through the Google table. Currently, in the scientific works of Kazakhstan, an analysis of the advantages
of older women in the formation of the wardrobe shows that this study is of significant interest, and also allows the
formation of initial information for the design of a capsule wardrobe for older women in industrial enterprises of the
Republic of Kazakhstan, taking into account the advantages of the target group under study.

Keywords: elderly women, physiological features, capsule wardrobe, basic wardrobe, target

audience, body types, color types.

Beeoenue
B naHHO#I cTraThe paccMOTpPEHBI BOIPOCHI
COBPEMEHHOT O COCTOSIHUS BOMpoOca

[IPOCKTUPOBAHMsl KallCYJIbHOIO Tapiepoda Juisd
MOXMWIBIX JKEHIIMH Ha 7JTane (OpMUPOBAHUS
HCXOMHOW wHoOpManuu. ABTOpaMH OTMEUYEHA
HElOCTaTOYHOCTh  MH(OpMalMM B  HAy4YHBIX
COBPEMEHHBIX HCCIIEIOBAHUAX M HEOOJIBLIOE
KOJIMYECTBO IPEMNIOKEHUH OT MOICTUPYIOLINX
OpraHMu3alui u TOPrOBBIX cereit
(hYHKIIMOHATBHOTO, CTHJBHOTO H  YAZOOHOTO
rapaepodba Al MOXKWIBIX JKEHIIUH B TOPTOBBIX
cerasx Pecnyommkm Kazaxcran. Ilpm stom B

MHPOBOU MoJE HAJIAILIO TEHIECHIINS
MPOEKTUPOBAHUS  ONEXKIBl HAa  JHOAEH ¢
WHIBUIYaTbHBIMA 0COOEHHOCTIMH,

HECTaHJIAPTHOW (PUTYpOH W cTapIero Bo3pacra u
ceromHs Moma Bce dame obpamaercs K
aZlpeCHOMY IPOEKTUPOBAHMIO OJEXKIbI, PACIIUPSAS
BO3PACTHbIE T'PAaHULIBL.

AKTyanbHOCTh HCCJIENOBAHUS K CO3IAHHUIO
KaIlCyJIbHOTO rapAepo0a [uis XEHIIMH B MOXHIOM
BO3pacTe 00yCIIOBJIeHA TAKUMH (DAKTOpaMH, Kak

1. Hemorpadudeckue M3MEHEHUS:
YBEUYEHHE MPOJOKUTEIBHOCTH JKU3HU M POCT
qucia JIOIEH B MOXHIOM BO3pacTte B OOIIECTBE
TpeOYIOT IepecMOoTpa MOAXOA0B K MOAE M CTHIIIO
JUTSI 3TOM BO3PACTHOM I'PYIIIIBL.

2. CoumanbHas HHTErpanus: OAeXIa
WrpaeT BaXHYI pOJIb B CAMOBBIPAXEHUH W
COLIMANIbHOM ajalTaluy, CO3AaHue YJOOHOrO M

22

CTHJIPHOTO Tapjepoda MOXKET CIoCOOCTBOBAThH
MOBBIIIIEHUIO YPOBHSI YBEPEHHOCTH W KadecTBa
JKU3HU.

3. DKOHOMHYECKHE ACIMEKThI: KaICYJIbHBINA
rapaepo0 IO3BOJNIIET COKpPaTUTh pPAacXoibl Ha
ONIeK Ty, TaK KaK YHHBEPCAIBbHOCTH BEIeH BeeT
K COYETAHHIO JIPYT C APYTOM.

4, 3abora 0 3mOpoBBE: KOM(OPTHEIE,
(lyHKIIMOHATIPHBIE W KAYecTBEHHBIC MaTepHabl
dnocoOCTBYIOT YUTYYIIEHHWIO CAMOYYBCTBHUS, YTO
siBJISIETCSL BaXKHBIM U1 Jiro/Iei B TOM BO3pacTHOM
Tpynme.

Takum oOpa3om, wcciaeqoBaHUE NTaHHOU
TEMBl HE TONBKO aKTyallbHO, HO M HEOOXOINMO
s GopmupoBaHus ~ Oolee  MHKITFO3UBHOTO
MOAXO0Ja K MOZE >KEHIIMH B IIOKWJIOM B03pacTe,
YTO B CBOIO OYEpEAb MOXET ITOIOKHUTEIHHO
CKa3aThCs HA X CAMOOIIEHKE U KaUeCTBE )KU3HM.

O0BekT WCCIIETIOBAHHS: TIpoIiecc
MPOEKTUPOBAHUS KaICYIBHOTO Trapjaepoda s
JKeHIH 65-70 jer.

[Ipenmer WCCIIE/IOBAHHS: WCXOMHAS
uH(popMaIsd K TPOSKTUPOBAHUIO KaICYJIHHOTO
rapJiepo0a AJIst TOXKHITBIX YKEHIIHH.

Meronosorus MPEICTABIISET co0oi
TEOPETHYECKUN aHAM3 HAyYHOW JHUTEPaTyphl H
aHaJH3 [EJIEBOI TPYIIIBI Yepe3 aHKETHBIN Ompoc.

Mamepuanvt u memoowt ucciedosanuil

®dopmupoBanne TapAepoda  MOXKHUIBIMA
JKEHIUHAMU SIBIISIETCS Ba)XKHOM TEMOU B 00JIaCTH
MU3aiiHa OJEXKIBl, TaK KaK OHO 3aTparuBaeT
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BOMPOCHI komopra, CTHJIS u
¢yHkunoHanbHOCTH. [lOKMNbIe >KEHIIMHBI, Kak
rpymmna norpeduTeneld, UMEIOT CBOM YHUKANbHBIC
MNPEANOYTeHUss W MOTPeOHOCTH,  KOTOpBIE
HEOOXOJMMO YUYUTHIBATH TpPH MPOCKTUPOBAHHUU
OJIEXKJIBI.

B pa6ore Cepreesoii H.B., Banosoii JI.C.,
K.Ky3nemoBoit u Apyrmx aBTOpOB  ObuIH
MPOBEJICHBl ~ CHCTEMHBIE  HCCIENOBaHUS B
HampaBlieHUH Au3aiiHa OASKIbl JUIS MOXKHIBIX
KEHIIMH, TAe OBbIIM «BBISIBICHBI OCHOBHBIC
MPUYKHBI HeyoBJIeTBopeHHocTH [1-10]:
HEYJIOBJIETBOPUTEIbHBIN
BHEIIHUH BU oaek b (45%);

BbICOKas 1ieHa (27%);
OTCYTCTBHE HY)KHOTO pa3Mepa

(21%);

— 31% plecrioHIEHTOB OTMETHII, YTO
W3JENUS BBITVIAASAT CIUIIKOM MOIHBIMH W HE
MOJIXOSIT UM IO BO3PACTY;

21% - uzmenus IUIOXO CHUAAT HA

urype;
— 18% - crapsr;
12% - Bemw IUIOXO MOAXOIAT K
AMEIOIIEMYCS Tapaepooy;
18% ykazamum wHBIE THPUYMHBI
(omexma ToTHUT, He TOIXOIUT IIBETOBAs TaMMa, He
HpaBHUTCS BOJIOKHHUCTHIN dOCTaB MaTepraia u T.1I.).
HansHeiimme HCCIICIOBAHUS c
HICTIONIb30BaHUEM METO/10B HanpaBJIeHHOTO
CTOpUTE/UIMHIa U OOpoca MO3BOJIWIM IOTY4UTh
JAaHHBIC O TIPEATIOUTEHHSX IloTpeOuTeneld B
aCCOPTUMEHTHOM, CHIY3THOM, KOJIOPHCTUYECKOM U
ormwieBom (Pucynok 1-3) pemennn onexms, #
MMOATBEpAMIIA  THIIOTE3Y O  HEOOXOIMMOCTH
mpoektupoBanun  OIDK B cmcreme rapmepoba
[11-14].

OCHOBHBIE NTPEANIOYTEHUS

1. Komdopr wu ynoOcTBO:  mMOXHIBIE
JKEHIIMHBI 4acTO OTAAIOT MNPEANOYTEHUE OIEXKIE,
KoTOpass He drecHAeT JBWXKEHMH U  JIErKo
HajJeBaeTcs. OJTO MOXeT BKIOYaTh B s
AIacTUYHBIE TI0siCa, CBOOOMHBIE CUTY3ThI U JISTKUE
TKaHU.

2. OyHKIMOHATBHOCTH: ONEKIa JMOJDKHA
OBITh MPAKTUYHOW. DTO BKIIOYAET B ce0sl HAIMYHE
KapMaHOB, JIETKOCTh CTHUPKH M YXO/a, a TaKxKe
BO3MO)KHOCTh ~ KOMOMHHPOBAHHSI  pa3iIMYHBIX
MIPEIMETOB Tapiepoda.

3. CTuiib 1 5CTETHKA: HeCMOTpPS Ha BO3PAacT,
MHOTHE KEHIMHBI XOTAT BBIVIAAETh CTHIIBHO.
[IpenmouteHnnss  MOTyT  BapbHpOBaThcd  OT
KJIACCUYECKUX IO COBPEMEHHBIX CTWIEH, HO
BOXHBIM  aCIIEKTOM  OCTaeTcs COOTBETCTBHE
aKTyaJbHBIM MOJTHBIM TEHICHITUSIM.

4. 1IBeToBast manuTpa: MOKHUIbIE KEHITUHBI
MOTYT TIPEINOYNTaTh Oosee HeHTpaIbHbIE W
CIIOKOIHBIE IIBETA, OJHAKO SIPKHE aKIIEHTHI TaKKe

MOTyT OBITH BOCTPEOOBAaHBI I  CO3JAAHUS
WHTEPECHBIX 00pa30B.

bpenovt u doma Mmoo

Hexoropele  OpeHmsl ©W  OU3alHEPHI,

paboraromme B 00JACTH MOIBI JUIS  TIOXKHIIBIX
JKEHIIWH, BKIIFOYAOT:

e Eileen Fisher — asror OpeHm wu3BecTeH
CBOMM aKIIEHTOM Ha KOM(OPT U yCTOWYIHBOCTH,
npezyIaras CTUIbHBIC U (DYHKIIMOHATBHBIE BEIIIH.

e Chicos — cmenmanusupyercs Ha OHEXIE
JUIsL JKEHIIWH CPEIHEro W CTapluiero BO3pacta,
npeiarast pasHoo0pasHble CTHIIA M Pa3MEPHI.

elLands’ End - wu3BecTeH CcBOMMH

NPaKTHYHBIMK ¥ YIOOHBIMH DELIEHHAMH JUIS
JKEHIIIMH BCEX BO3PACTOB,
(Pucynok 1-3).

BKJIIO4asa ITOKHJIBIX

Pucynok 1. CoBpeMeHHBIE TIOKWITBIE JKEHITUHEI MTannn
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Pucynok 3. CoBpeMmeHHbIe KeHIUHBI KazaxcTaHa

Martha Stewart: JIuaus ogexasl,
CO3/1aHHas W3BECTHOH TeJeBeayIEeH,
OPHEHTUPOBaHA HA CTWIb M KOMDOPT st
JKEHIIUH CTapIIIero Bo3pacTa.

AHanu3 mpennoyTeHuid B (OPMHPOBAHHUH
rapaepo0a TOXHIBIMHA  KEHIIMHAMH  3amaja
MOYepPKUBAET BAXKHOCTh Y4eTa MX YHUKaIbHBIX
norpedHocTell B auzaiiHe oxexabl. Komdopr,
(YHKUMOHANBHOCTE W CTHIb  SIBJSIFOTCS
KJIIOUEBBIMU aCHEKTaMH, KOTOpBIE TOJDKHBI OBITH
VUTEHbl NpH Pa3pabOTKe KOJUIEKLIUH Ui 3TOU
neneBoil ayautopuu. Bpennsl, Takue xak Eileen
Fisher u Chico's, meMOHCTPUPYIOT, KaK MOXXHO
YCIIEIIHO COYeTaTb 3T D3JEMEHTHI, CO37aBas
MPUBJICKATEBHBIE W TMPAKTUYHBIC PEIICHUS IS
MOXHJIBIX YKEHIIHH.

24

Ananm3 mpeanouyTeHWii B (OPMHPOBAHHUH
rapzepo0a MoKMIIBIMU KeHImHaMu Ka3axcraHa B
HaydHBIX paboTax TMoKa3anm MX OTCYTCTBHE Ha
JTaHHBI MOMEHT.

Ilo panHpIM MEXIyHApOAHOrO areHTCTBa
«Kazuadopm», wHa  Hawamo 2024  roma
YUCIIEHHOCTh HaceneHmsi KaszaxcTaHa cocTaBuia
20 033 842 uenoseka. U3 mux 9 783 814 —
myxuuHbl, a 10 250 028 — xenmunsI [15].

Pacnipenenenne mo BO3pACTHBIM TIpynIaM
MOKa3bIBaeT, YTo cpeam Jered mo 15 et
ManbyukoB Ha 100 TeicA4 OOJIBIIE, YeM JIEBOYEK.
Cpenn  TpyHOCIIOCOOHOTO  HACENEHUS  TaKXKe
HaOroaercs HeOOJBIIOoe MPEUMYIIECTBO
MYK4YMH — 5,7 MIIH IIPOTHUB 5,6 MIIH.

OHAKO CpeIy TOXKUIIBIX JKEHIIUH TIOYTH B
IBa pasza Oonblue, 4eM MyX4uH — 1,5 MiH
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npotuB 815 ThicaY, uyTO OOBSCHsETCS X OONbIICH
MPOOJKUTEINBHOCTBIO JKU3HU.

[Ipocmortp rapaepoba HaINX
COOTCUECTBEHHHMII Ha padoTe, Ha Tpa3IHUKE U Ha
yiauIax ropooB Ha (GOTO B HMHTEPHETE,
MOKa3bIBaeT, 4YTO TONBKO HEOOJbINAsS 4YacTh

YKEHIIH TOXKUJIOro BO3pacTa, yIeNseT clephe3Hoe
BHUMaHHE MOAOOPY OEKIbI, YYHUTHIBAas CBOU
¢usnonornyeckue n3menenus (Pucynok 3).

Kak nmpaBuno, paboraer B ciyuae
MOBCE/THEBHON OJICKTBI MIPUHIIMIT
(YHKIMOHATBHOCTH, KOM(pOpTa M yJa00CTBa, MpU
3TOM BOMPOCHI:

— CTHJISI M DCTETUKU;
KOMITO3UIIMOHHOTI'O pletienus,
COTJIACHO THITY TENOCIOXKEHHUSI W TMPOHOPLHUIM
burypsr;

LIBETOBOE plEHIEHUE C Y4YETOM
CBOEr0 LIBETOTHIIA
pelarTcs ¢ IOMOILBI0 KOHCYJIBTAaHTOB IO

MpojakaM, KOTOpble B  TIEPBYIO  OdYepelb
3aMHTEPECOBAHBl B TIOJIYYEHUHW TPUOBUIA OT
MIPOJIAXK.

Heo0xoauM0O OTMETUTH, YTO IOXKUIIbIE
JKEHIIIMHBI, BO3pacTa OT 55 JieT U OOJbITe TPOILTH
COIMAIM3AINIO B TIEPHO] TOTAJIHHOTO NedHUIUTA.
st coBpeMEHHBIX KEHIMH MOXUIIOro BO3pacTa,

MOJTHBIC TIPEIJIOKEHUS JJIsl TIOKUIIBIX JIFOJICH.
CyliecTBeHHOM 3aiadell NpU MPOECKTUPOBAHHUU
OJICK JTBI JUTS TTOXKUITBIX CTaHOBUTCS
(dbopMHupOBaHUE  TMO3UTHUBHOTO,  MOJIOXKABOTO
uMupKa. s MOXUIBIX JFOJICH BakHA CBOOOMA
CaMOBBIpa)KEHHsI Ce0si B MOAEC M YCIEHIHas
KOHKYPEHIIMsI Cpelli IMPETEHJICHTOB Ha paboume
Mecta. [lokunoil 4YenoBeK CeroiHs JKelaer
omlymiaTh B IOJHOH  Mepe  ColMaabHYIO
AKTUBHOCTB U KU3Hb KaK TAKOBYIO.
Pezynomamul u ux oocyrcoenue
Jnsa  aHanmusa  npeanodTeHui
ayanuTopuu, a HUMCHHO ITOXKHUIJIBIX
Kazaxcrana, B ¢opMupoBaHUH
ITOXUJIBIMU JKEHIIMHaMU 0BT IIPOBCICH
AHKETHBIH  OMpoc, pa3paboTaHHBIH  aBTOPOM
JAaHHOTO WccienoBanusi nocpencrsom  Google
TAaONMMII Ha KAa3aXCKOM W PYCCKOM  SI3BIKax.
Ankersl copmupoBaHsl U3 34 BOIPOCOB,
AHAJIM3HUPYIOINNUX BO3PACTHBIC HW3MCHCHHA BECa,
OCaHKH, TUIIa TCJIIOCIOXKECHHUA, NPCANIOYTCHUA U
MPUBBIYKH B ofexkae/cTrie. Onpoc ObUT IPOBEIEH
cpeny  JKEHCKOro  HaceneHus — PecmyOonuku
Kazaxctan B ropomax AcraHa, AJMaThI,
Koxkmeray, Ksi3buiopaa, IlIsimkent, Tapas. B
orpoce MPUHSIM ydacTue okono 50 KeHmuH, u3
HuX 60% JKEHIIMH Ka3aXCKOW HAI[HOHAJIBHOCTH,
obOpaboTka pe3ynbTaToB anker [16,17] mpuBeneHa

1es1eBOM
JKEHIINH
rapaepoba

MPaKTUYECKU HCcUe3acT KOHIIEITITHS
«TOHAIIMBAHUS» OACSKIBI, HECMOTpPS Ha 3TO, B manee Ha pucyHkax 4-19 u B Tabnmue 1.
TOPrOBOM  CleTM  NPakTHUYeCKM  OTCYTCTBYIOT
HaLJ,MOHaﬂbHOCTb
100
80
60
40
20
0 I I I
OyHraHka Kazax Hemka YKpauHka (
poaMnach B
KazaxcTaHe)

Pucynok 4. JlnarpamMmMa 1o aHaidu3y HallMOHAIBHOTO COCTAaBA IIEIEBOM TPYIIITHI KEHITHH

100%
Mpodeccus

50%

0% ® [ ] ] l [ | ] [ ] ]

KN o S Q" o7 S ¢l o
2 Q’S go < D O O S
X &R K o & &
Y N S &> ™
\{\O QQ’ <\Q S (}\ ’Q

25



ATU Design Science. 2025. Ne2.

Pucynok 5. JluarpaMma 1o aHanm3y 1o poay AeSTeIFHOCTH, MPOPECCHH, TOMKHOCTH IENIEBOU TPYITITBI KESHIIHH

100% PoCT B caHTUMeTpax
80%
60%
40%

20%

U%IIIIIIIIII
O

B Poct M Cron6eul Cronbeu?2
155 158 159 160 16 163 164 " 167 168 170

Pucynok 6. JluarpamMMa o aHajau3y pocTa LIeNeBOil IpyHIIbl )KeHINH

Bec
100

50

o1 n 1 m n n |1
45 50 58 63 65 72 80

Pucynok 7. JluarpaMma 1o aHajau3y Beca LEJIEBOM IPYIIIb] )KEHIIUH

@ a) Cyrynocts (kpyrnas
cnuHa):YsenuueHue rpyaHoro kudoaa,...

@ 6) Nnockas cnuna:Crnaxueaxve
(hM3MONOTUYECKUX U3rNGOB NO3BOHONH. ..

@ B) Mnocko-BorHyTas cnuHa:ycunexue
NOACHUYHOTO Nopao3a

@ 1) Kuchoa (ropbatocTs):YeenudeHHas
KpYBU3Ha NO3BOHOYHWKA B rPyAHOM OT...

36.4% @ 1) Cronvoa:Vckpuenexue

NO3BOHOYHMKA B GOKOBYH) CTOPOHY

Pucynok 8. JluarpamMma 1o aHajan3y U3MEHEHHsI OCAHKH JKSHIIMH Tocie 55 JieT- mpeobiiafiaeT CyTyJIOCTh B IIENEBOM
TPYMIIBI XKEHIIUH

Baw Tun TenocnoxeHusa (OTMeTbTe OAVH N3 BapVIaHTOB)Z

@ | — co cnabbiM XMPOOTNOXKEHUEM NO
Bcewn hurype (xyaolwasbie)

@ |I- c HOpManbHLIM U PaBHOMEPHBLIM
pacnpegeneHuem X1pooTNOKEH!s NO
BCent durype

@ 11l - 06UNBLHOE XKUPOOTNOKEHUE B
BepxHen YacTu durypsl (obnacts
nneyesoro nosca, obxsara nney, rpyau)

@ V- 0BunbHOE XMPOOTIOXEHE B
HWkKHen YacTu durypbl (obnacte bepe...

46.7%

Pucynok 9. JlnarpaMma 1o aHanmu3y THIA TEIOCIOXKEHHS — MpeodnanatoT Tpu tumna tenocinoxenwus |1, 111, 1V B meneBoit
TPYIIIBI KCHIIIHH.
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¥ Bac ecTs Basa B rapaepobe:
15 pera o

[ T

[ I

B scte. v TpeliveT offscarsiam

W s BT, S e Sk, AT T
GaA B PG epGe

Pucynok 10. /Inarpamma o ananusy Hanuuue 0a3bl B rap/iepo0e 1eNeBOi IpyIITbl )KeHITHH

Pazmen Onexanl Bepxa —
10061/ 6.0v361/DVTOONKA/DYO ALIKK/ A KETHI/KYDTKI
100%
80%
60%
40%
20%
o ™ wx H m = H = = H =

42-44 44-46 46 48 48-5048-50 48-50 50-52 52 54
L

W Cronbeyl ™ Cronbeu2 M Cronbeu3 Cronbeud

Pucynok 11. [Iluarpamma mo aHanu3y pa3mepa oe/Ibl Bepxa IIeJIeBOM Pkl KEHIHH

Baw userorun no 55 ner

®
® oo
® nevo
® oo

Pucynok 12. [Iluarpamma 1o aHaqu3y IIBETOTHIIA 0 55 JET BIEICBOH TPYIIIHI KEHIINH

Baw usetotun go 55 net

@ anma
@ secra
® neto
@ oceHb

Pucynok 13. Inarpamma o aHanu3y IBETOTHIIA TTOCIIE B 55 JIET 1eNIeBO rpyNIbI KEeHIINH

27



ATU Design Science. 2025. Ne2.

Baluu npeanoyTeHus B Bbi6ope LBeTa oAeXAabl

. npeanoyuTalo conukeHHble LBEToBble
coveTaHns

@ MHe HPaBATCA APKME CONETaHNA
@ niobnio pasHbie NPUHTLI

@ nio6nio IKCNEPUMEHTSI

@ 1061110 NAKOHUHHOCTb W NPOCTOTY
@ ocropoxHo Buibupaio LBeTa

PI/IC}’HOK 14. )InarpaMMa I10 aHaJIN3y NpEeAIoITCHUS B BLIGOpe OBCTa B OACKIC HeﬂeBOﬁ TPYIIIbI X)KCHITUH

Kakue 6a3oBble LiBeTa NpeobnagatoT ceityac B Baliem rapgepo6e?

Pucynok 15. JInarpamma o ananu3y 6a30BbIX IBETOB, MPEOOIAAIONINX B rapIepo0e 1IeTIeBOM IPYIIIbI KEeHIIUH

. €CI1 TeMHbIe, TO YepHble

@ ecnv ceeTnble, TO KpUCTanbHO-6enbIN,
CHEXHbIN

@ ecnu TemHble, TO CUHUE

@ ecnvi ceeTnble, TO KPEMOBbIE/HIOAOBbIE
@ ecnvi TeMHble, TO LOKONAAHBIE OTTEHKN
@ ecnu ceetnble, TO MONOYHbIN

@ Gonbue scero Gexesoro/Tayn

@ saw BapuaHT

3 Kakux Bellelt Bbl hopMupyeTe 6a30BbIN rapaepod MoXHO AaTb CBOV BapUaHT CE30HHOI

Kancynbl

OAHOTOHHbIE pyBaLLKu
nonycsobogHoro cunyata bn...
tyt60onkn 3-4 pasHbix LBETOB
Knaccuyeckue IKUHCHI (Nyy. .
Gptokn 2

2-3 106ku paaHoro cunyata
nankTo, NOHYO

CTPOrMIA KOCTIOM-0B0lKa
KapauraH 1 xaket

1-2 cBUTEpa C BLICOKUM BOP...
HECKOMBKO NNaTbes pasHoro...
Y MeHA ecTb BCE 310, 1 A ¢o...

7 (50%)
6 (42.9%)
7 (50%)
6 (42.9%)
7 (50%)
4(28.6%)
5 (35.7%)
4(28.6%)
8 (57.1%)
4(28.6%)
9 (64.3%)
1(7.1%)
1(7.1%)
2 4 6 8 10

Pucynok 16. Jnarpamma o ananusy gopmupoBaHus rapaepoda Ha OCHOBE 0a30BBIX IIBETOB
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Kakue yTeepxaeHns npo Bac 6yayT BepHbIMU? MoXHO BbIGpaTh cpasy HECKONbKO BapUaHTOB:

MPEANOYUTAID NPUNEratoLLMii
cunyat

npeanovMTae NonynpuneramLmMin

7 (46.7%)
cunyar

npsMoi cunyaT 4 (26.7%)

npeanoYuTalo ceoBOoAHSIA KO

10 (66.7%)
Bepxa unu HKM3a

PI/IcyHOK 17. I[I/Ial"paMMa IO aHaJIU3y NPEANTOYTUTEIIbHBIX CUITYITOB OACK/IbI B ].[eJ'IeBOﬁ TpYyNIie >XCHIINH.

Balum ocHOBHbIe TpeGoBaHWs Npy BblGope oAexAbl: MOXHO Bbl6paTh Cpasy HECKOMbKO
BapWUaHToB:

15 responses

KkomcpopTHas nocaaka ogexabl
MopHas ogexga
KayecTBeHHan onexaa
[foporas ogexga
YHUKanNbHOCTb

aKTyansHoCTb (TPEHA0BOCTL)
HEBbICOKas LeHa
YHWBEPCAMNbLHOCTb BELLM
3KONOIMYHOCTL MaTepuanos
HaTypanbHble TKaH!

TKaHW 3 CMELIAHHBIX BOMOKOH
NPEANoYMTa KOMMNEKTbI
npeanoynTaio Bprokn 1bkam
npeano4Talo lobku Gplokam
NpeAnoYMTal Nnates

13 (86.7%)

1(6.7%)
2(13.3%)
(20%)
3 (20%)

w

5 (33.3%)
7 (46.7%)
8 (53.3%)

7 (46.7%)

4(26.7%)

Pucynok 18. Jluarpamma o aHanu3sy TpeOOBaHHUi PU BEIOOPE OJIEHK/IBI B 1IETICBOM TPYIINE KEHIIHH.

M3 kKakux Bellen Bbl hopmMupyeTe 6a30BbIW rapaepot MOoXHO AaTb CBOA BapyvaHT Ce30HHOM
Kancynbl

14 responses

OOHOTOHHbIE pydallku 7 (50%)
nonyceoBoaHoro cunyata 6n... 6 (42.9%)
chyT6onKKn 3-4 pasHelx UBETOB 7 (50%)
Knaccuyeckue MKUHCHI (Nyd. .. 6 (42.9%)
Gptokn 2 7 (50%)
2-3 10bku pasHoro cunyata 4 (28.68%)
nansTo, NoH4Yo 5 (35.7%)
CTPOrvi KOCTHOM-ABOMKa 4 (28.6%)
KapawraH 1 Kaket 8 (567.1%)
1-2 cBuTEepa C BLICOKMM BOP... 4 (28.68%)
HECKOMNbKO NNaTbeB PasHoro... 9 (64.3%)
Y MeHA ecTk BC& aTo, U A ¢o... 1(7.1%)
1 (7.1%)

(o} 2 4 <] 8 10

Pucynok 19. Inarpamma no ananm3y npeaMeTHOro (opMHpOBaHUs rapAepoda B LENeBOH IpyIIe )KEHITUH
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Tabnuna 1. Pe3ynbpTaTsl aHKETHPOBAHMS LIEIEBON TPYIIITBI )KEHIIH

Ne Iloka3aTtenu KonuyecTBeHHbIE MOKA3aTENH
1 Jara poxxaeHust /Bo3pact ot 54- 75 ner
PaBHOMEPHO pacIpeneTHINCh
— Bpauu;
2 Pon nestensHOCTH, Ipodeccus, — MpernoaaBaTeny By3a;
JIOJDKHOCTb — MPEnoaBaTeNy KOJLISIDKA,;
— TICUX OJIOTH;
— KOHCTPYKTOp-Iu3aiiHep.
3 Pasmep oK PaBHOMepHO paznenuics oT 84-108 pazmepa , Kaxablil B
cpeareM 1o 8%
4 Kaxk uzmenucs pasmep B 75 % pasmep oaexapl yBenuumics Ha -2 pazmepa
MEHOIay3e
— Kiaccudeckuii -50%;
BsI nipeznounTaeTe HOCUTH B . i
5 . — kxyai casual (ropoackoit) —30%;
MOBCETHEBHOM KU3HH CTHIIb 9
— 9KJIEKTHKA (cMemanHbli) -20%.
— CBOOOIHBIN KpoH Bepxa win Hu3a -50%;
6 [IpennouteHus: CUITY3Ta OEKIBI — nonynpuieraromui curyast -30%;
— npsiMoit curyaT-20%.
— KoMmQopTHas mocaaka oaexasi- 50%;
7 Baiim ocHOBHBIE TPeOOBaHUS B — KayecTBEeHHas onexna-25%:;
BBIOOPE OMIEXKIBI — HaTypaljbHble TKaHu- 15%;
— HKOJIOTMYHOCTh MaTepuasioB-10%
— O0TATrUBAOIIAS OJICXK/1a C OOMBIMMHI PUCYHKAMH;
Ecnu ecth nmpeqMeThl 01K Ibl, — KOMOHHE30HbI;
8 KOTOpbIe Bl MPUHIMNHAIBHO HE — JIOCHHBI;
HOCHUTE U He Oyiere HOCHUTb, — 00TsrMBaroIIne OPIOKH;
HAIHIIUTE 00 3TOM. — MUHH I00KH;
— IaThs 0€3 PYKaBOB C TITyOOKHM BBIPE30M
9 IIpunepxuBaerech a1 Bel
L B OCHOBHOM IPUICPKUBAIOTCS
I[BETOBO CHCTEMBI B rapjiepooe
3HaKOMBI JT1 BBI ¢ KancyIsHBIM nma 60%
0 rapaepooom
OJTHOTOHHBIE PYOAIIKH
MOJIYCBOOOTHOTO CHITYITa OIY3KU
(dhyr60nKH 3-4 pa3HbIX I[BETOB
KJIaCCHYECKUE JDKUHCHI (JTydIle MpsSMbIe, MOYKHO HEMHOI'O
packyeneHHbIe),
U3 kakux Beueit Bol popmupyere Oproku 2
1 cBoO# 06a30BBIN Tapaepod 2-3 100KH pa3HOTO CHITYITa
MaIbTO, IOHYO
CTpPOrui KOCTIOM-/IBOMKA
Kap/IraH U )KakeT
1-2 cBuTEpa ¢ BRICOKMM BOPOTHHKOM
HECKOJIbKO IIAThEB PA3HOTO CTHJISL U IIBETOBOM MAJIMTPBI
CpenHemecsaHbIi m(u)xoz[ Ha OJIHOTO 100 000 Terre
2 uiena Baieid ceMbu
3aknouenue/8v160001 YMEHBIIEHUE  IOSCHUYHOIO  JIOPAO3a,
B uenom, mo pe3ynbratam aHKETHUPOBAHUSA TOJIOBA HAKJIOHEHA BIIEPEL;
CKJIAJIBIBAETCS  CIIEAYIOWIAsl  XapaKTEPHCTUKA — MPEANOYTEHUE KIACHYECKOrOo,
LIEJIEBOT'0 TIOTPEOUTENS: casual (ropockoii), IKIIEKTHKH
— 75 % pa3mep onexasl yBenuuuicsa Ha 1-2 (cMemIaHHOTO) CTHIIS,
pa3Mmepa; — M3MEHEHHUE LIBETOTHUIIa mocie 55 JeT B ¢

— M3MEHEHHE OCaHKH — CYTYJIOCTh (Kpyriast

CIIMHA), YBEIWYEHHE TPYAHOro Kugosa, OCEHb;
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CHIIY3T TPEINOYUTACTCS CBOOOIHBIA KpOH
BEpXa WIM HM3a; [ONYNPWIETalolui CUILydT;
MIPSIMOM CHILYIT;

— OCHOBHBIC TpeOOBaHUS B BBHIOOpE ONEHKIIBI:

KoM(pOpTHas TMocagKa ONCKIbl, KaueCTBEHHAs
ONIekK/la; HATypalbHble TKaHH; 3KOJOTHYHOCTb
MaTepHasIoB;

— NPUIECPKUBAIOTCSL  LIBETOBOM CUCTEMBI B
rapuepooe;

— MPCANOYTCHUA IBETOBOI'O pemeHuA
rapyiepo0a B CTOPOHY KPEMOBBIX/HIOJIOBBIX CBETIIBIX
MOJIOYHBIX IIBETOB,

— rapyepod OOHOBIISIETCSI Hallle BCEro mepes
Ce30HOM | 1 pa3 B MecsIl.

[pyrumu ciioBaMH, MOXKHO CKa3aTh, YTO
Cpean MOXKUIIBIX J'IIO}Z[eﬁ MOXHO BBIICIUTH <«HOBOEC
neMorpauyeckd 3HAUYMMOE TIOKOJICHHE» U HX
CTaJIi Ha3bIBaTh KaK «TPETUH BO3PACT», UMEHOIIHIA
JIOCTATOYHBIN PECYpC JIJIsl AKTUBHOM >KU3HMU.

Takum o0pazom, Ha OCHOBaHUH
YCTAHOBJICHUU BO3PACTHBIX I'PaHUI] HOTpe6I/ITeH$[,
CchOPMHUPOBAHHOTO  COLUATIBHO-TICUX OJIOT MIECKHI
MOPTPET  JKEHIIMHBI  TOXKWJIONO0  BO3pacra,
pECypCHOrO TOTEHINalla «TPETHET0 BO3PacTay,
MOXXHO OOOCHOBaHHO TIOIOWTH K pa3paboTke
TEOPETHYECKUX TIPUHIIAIIOB u METOJIOB
MIPOEKTHPOBAHMS  KAIlCYJIFHOrO rapaepoda s
JKEHIIIMH TIOXKUIJION BO3PACTHOM IPYIIIIBI.
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NADOJhPYEM-kwXLZg9lvDsGX0S-sthabKMj72H
Mog/viewform?pli=1
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THE FORMATION OF A SUIT ON THE EXAMPLE OF THE APPLICATION OF THE
PRINCIPLE OF CLASSICAL SYMMETRY
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Corresponding author’s e-mail: aigulabdi9@gmail.com*

The article discusses the shaping process in a suit based on the use of elements and details of clothing
according to the principle of classical symmetry. The study uses a constructive method of shaping, which makes it
possible to obtain variable solutions of costume shapes with specified properties, original proportions and accents.
The patterns of transformation of elements and details considered by the example according to the principle of
classical symmetry are presented as a multilevel system with the identification of large and small components and
connections of formative units that play an appropriate role in the artistic formation of the costume. The regular
arrangement of the elements gives the appearance of the costume artistic expressiveness, due to the expediency and
subordination to the compositional logic, according to which consistency with the form is determined. These insights
empower designers to engineer garments that honor cultural heritage while embracing contemporary aesthetics,
functionality, and consumer expectations within diverse global fashion markets.

Keywords: shaping, costume elements, constructive method, classical symmetry, shape
transformation.

KJITACCHUKAJIBIK CUMMETPUSA KATUJACBIH KOJIJAHY
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Maxanada Knaccukanvlk CUMMempus KaUOAcbl OOUbIHWLA KUIMHIN JjlemMenmmepi MeH Oonuiekmepin
naiioanany Hezizinoe Kocmiomoezi RiWiH KATbINMACMbIPY HPOUeci Kapacmuvlpvliadvl. 3epmmeyoe 0Oenzini 0ip
Kacuemmepi, 03iHOIK NPONOPUUANAPLI MeH eKnIHOepi Oap Kocmiom RiwiHOepiniy o032epmeni wiewiimoepin anyzaa
MYMKIHOIK Oepemin KOHCmMpyKmuemi Riuwin Kanvinmacmolpy a0icin Kondamaovl. Knaccukanvlx cummempus
HpuHyuni  OoubIHWMA JdlleMeHmmep MeH OonuweKkmepoi  MypAeHOIpy  3aHOBUILIKMAPLIHLIH, — MbICAIBIHOA
Kapacmulpwlizan, KOCMIOMHIN KOPKEMOIK KATbINMACYbIHOA MUICI POl AMKAPAmMuvlH RiWiH 0ipaikmepoin yiKeH
JHcaHe Kiwi Kypamoac 6onikmepi meH 0ai1aHbICIMAPbIH GHLIKMAUMbIH KON 0eH2ellli Jcyile peminoe yCblHbL1AObl.
Onemenmmepoiny, maduzu OpHANACYbl KOCMIOMHIY KOPIHICIHE KOMROZUUUAIBIK J10ZUKAHBIY OPbLIHOLLIbIZLL MEH
OaZLIHLIUMBLTBLIZLIHA  OQAIIAHBICMBL  KOPKEMOIK MaHepRiniK 0Oepedi, o02an  caiikec RiWMIHMEH YyillecimOinik
anvikmanaovt. byn myocvipoimoamanap Ousaiinepiepee Ma0eHU MYpAHbl CAKMAW OMBIPLIN, 3AMAHAYU
ICMemuKansl, QOYHKYUOHATOBUILIKMbL JCOHE MYMbIHYWBLIAPObIY ~Kymyaepin apmypii scahanovlk con
HAPBLIKMAapulnoa yiiecmipemin oyusimoap Hcacayza Mymkinoix oepeoi.

Herizri ce3mep: mimiHai »acay, KOCTIOM 3JIeMEHTTepPi, KOHCTPYKTHBTI J[ic, KJIACCHKAIBIK
cUMMeTpus, NiliHAi e3repry.
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B cmamve paccmampusaemca gpopmooodpazosamenvhblii Rpoyecc 6 KOCMIOME HA OCHOGE UCNOJIb306AHUS
INeMEeHmo8 u Oemaineil 00exicobl N0 RPUHYURY Kiaccuueckou cummempuu. B uccnedosanuu ucnonvzyemcs
KOHCMPYKMUBHbLIL MEMOO (hopmMoodpa3oeanus, KOMopPblii daem 603MOIHCHOCHLL NOJIYYUND 6APUAINUGHbIE DeULeHUS
dopm Kocmioma ¢ 3a0aHHBIMU CEOTICMEAMU, OPUSUHATILHBIMU NPONOPUUAMU U aKyeHmamu. Paccmompennvie na
npumepe 3aKOHOMEPHOCHMU NPEOdPA30BAHUA INEMEHMO8 U Oemanell N0 NPUHUUNY KAACCUYECKOU CUMMempuu
npedCmasinemcs KaK MHOZOYPOBHe8Ast CUCHEMA C 6blABIeHUEM KPYRHBIX U MEIKUX COCIMAGHBIX Yacmeil u ceéasell
dopmoobpazosamenvrbix eOuHUY, uzpalOuiue COOMEEMCMEYIOWYIO PONb 8 XYOOIHCECMEEeHHOM Hopmuposanuu
Kocmioma. 3aKOHOMEPHOe  PACRONoJceHUue  INeMEHmOo8 npuoaem U0y  KOCIIOMA  XYO0O0HCECH GEHHYIO
GLIPA3UMENILHOCHb, 00YC06/IEHHYIO Ue1eCO00PA3ZHOCHbIO U NOOYUHEHHOCIbIO KOMNO3UUOHHOU 102UKe, CO2NACHO
KOMOpOoil onpeoensemcs co21aco6aHHOCHb C (hopMoil. Imu 816006l NO36ONAIOM OU3AIIHEPAM CO30A6AMb U30ETU,
KOmopble coXpanaiom KyabmypHoe Hacieoue, 00H08PEMEHHO 80NI0ULAsL COBPEMEHHbIE ICHemUuYecKue meHoeHyuu,
dynKyuonanvhocms u 0dcudanus nompeoumeneii Ha Pa3TULHBLIX MUPOBHIX MOOHBIX PHIHKAX.

KaloueBbie cjoBa: ¢(opMooOpazoBaHue, 3J1eMEHTHI KOCTIOMa, KOHCTPYKTMBHBII MeTof,
KJIaccuyeckasi CHMMeTpHs, peodpa3oBanue GopMbl.

Introduction generalization and abstraction, a structural level of
Form generation is the creation of shape research that requires the conditional isolation of
in space and time. In the context of artistic simple geometric elements and symbolic images
design, the formation of form is a fundamental from visual complexity. This approach to studying
phenomenon that reveals the silhouette and form is especially important at the initial stage of
compositional interconnections of the product form generation, where artistic thinking and the
as a whole. Thus, form generation in costume individuality of the image are primary [2].
design is the process of creating shapes or their The aim of this study is to create
relationships by general patterns of holistic three-dimensional silhouette forms of women's
structure, aimed at achieving the optimal costume based on the use of principles of
solution. form-generating elements in the artistic design of
The form of a costume becomes purposeful clothing.
and expressive when it is aesthetically The choice of the research object is due to
well-designed — that is, when the silhouette is the fact that, firstly, the development of costume
expressive, the proportional relationships between models based on the principle of classical
the parts of the costume are accurate, the rhythmic symmetry is one of the most complex and
arrangement of elements and details is clear, the responsible stages of the work, as it requires a
color scheme corresponds to its purpose, and so high degree of accuracy in reflecting all the
on — in other words, when the fundamental constructive and decorative elements of the
principles of composition are observed. The main clothing design.
idea of costume form generation is structuring, Secondly, the improvement of the artistic
meaning the consistent relationships between design system for costume models enhances the
parts of the whole, expressed through a functional and aesthetic qualities of garments
characteristic rhythm of geometric elements [1]. within the context of modern small-scale
Among the various aspects of studying production assortments.
costume form, researchers highlight a complex Thirdly, the study of  costume
system of morphological, technological, material, form-generation methods and the analysis of its
and artistic interconnections. The analysis of the internal structure for the purpose of perceiving
mechanisms of change in costume design — that is, and harmonizing model elements provides
the identification of internal interactions between valuable data for identifying the principles of
its components — represents a certain level of creating three-dimensional forms from geometric
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shapes. This makes it possible to introduce
significant changes to the appearance of
traditional ~ model  constructions,  thereby
expanding and enhancing this type of product
assortment.

Important scientific works in the field of
costume form generation, the periodicity of its
shapes, the cyclical development of structure, and
the creation of volumetric-silhouette clothing
forms include the research of scholars such as
T.V. Kozlova [1], F.M. Parmon [3], G.l.
Petushkova [4-6], E.M. Androsova [7], and V.V.
Ermilova [8]. Additionally, the results of research
on the artistic design of costume are presented in
the works of 1.D. Markelova [9], A.A. Chernyaeva
[10], and T.V. Belko [11].

Materials and research methods

The study applied modern theories and
methods of systems analysis, scientific principles
of systematization, theoretical and practical
achievements in the field of artistic design,
including the method of constructive costume
design. The design study uses a constructive
method of design, which consists of selecting an
object of study and identifying its newly formed
shape.

The constructive shaping method makes it
possible to obtain a specified costume shape with
unconventional properties, original proportions,
and accents in line with contemporary fashion
trends [12].

Formation reflects the overall structure of
the costume, which is a necessary link in the
research, translating the process of searching for
new artistic forms into a specific system of
multi-variant solutions.

The peculiarity of this study lies in the fact
that, on the one hand, structure is a set of stable
connections of form that ensure its integrity, i.e.,
the preservation of its basic properties under
various external and internal changes. On the
other hand, it is a system of flexible connections,
in which, by rearranging the elements and some
other structural components of one object, it is
possible to obtain a second, third, and other
variants [13].

Two basic geometric structures were
chosen as the basis for the costume design:
rectangular and trapezoidal. These basic shapes
constantly interact and change structurally,
altering their dimensions, angles of contact,
intensity of scale, and curvature of lines, forming
countless analogues of costume shapes [1, 14].
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Table 1 shows waist and shoulder garments
according to geometric shapes, in accordance with
the method of transforming the shapes of costume
elements in classical symmetry. It is worth noting
that in each case, the shape of the costume can be
transformed by reflection, translation, or rotation
in space and on a plane.

Reflection or mirror symmetry (Table 1, A)
is the most common compositional technique used
in the construction of costume details. Mirror
symmetry occurs when shapes are reflected from
a certain imaginary plane, with the shapes
switching places: the right shape becomes the left,
the left becomes the right, the top becomes the
bottom, and the bottom becomes the top.

Portable similarities are observed when the
shape of geometric figures and details of the
costume pattern coincide at all points when
superimposed and are repeated at equal intervals
with the same elements highlighted (Table 1, B).

The rotation of the original figure around a
central point at a certain angle, both in the axis of
symmetry and in the plane of symmetry, is called
angular  symmetry. It can form various
compositional structures by sequentially rotating
at a certain angle. Movement in a circle around
the center, thanks to the closed nature of the
trajectory, creates a sense of order and uniformity,
and the order around the center of connection
creates an impression of completeness and
integrity (Table 1, C, D) [15].
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Table 1. Formation of costume elements based on the principle of classical symmetry (initial stage)
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The regularity in the connection of costume
elements makes it possible to generalize the
identified shape of the details and arrange them
into a consistent rhythmic order. In this context,
the elements of the details are the simplest, more
or less independent units of the costume that carry
minimal semantic load.

The transformation of classical symmetry
alters spatial positions while preserving its metric
properties — length and width — unchanged.

The examined patterns of connecting
geometric figure details, taking into account the
characteristics of their movement, shape, and the
spatial position of the axis of symmetry, make it
possible to generate multiple variations in the
transformation of costume elements (Table 1).
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Results and discussion

The next stage of work within the
framework of the constructive method is the
process of costume form generation, which
involves the specification of the constituent parts
of form-generating elements and their decoration.
Table 2 presents the sequential transformations of
garment details, followed by their modification
and the identification of the overall shape,
highlighting the decorative form-generating
spaces of the costume. The form of a costume can
be understood as a multi-level system that
includes major components (blouse, trousers,
skirt, dress, etc.) and smaller structural parts and
connections  between form-generating  units
(collar, sleeves, yokes, tabs, etc.), each playing a
specific role in the artistic formation of the
costume.
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Table 2. Form generation of costume elements based on the principle of classical symmetry (final stage)

Transformation According to Constroctive
and Decorative Characteristics

Tranzfornmation According to Constructive
and Drecorative Characteristics
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Each costume form is distinguished by
constructive and decorative types of elements of a
specific character. At the final stage of form
generation of costume elements based on the
principle of classical symmetry, the bodice and
waist components of the costume were examined
as illustrative examples.

If construction defines the shape, the
decorative aspect elevates its emotional impact
and serves to visually convey the character of the
garment. Costume design most often employs
abstract decoration—usually geometric and fairly
simple in configuration—because such motifs are
easier to combine with the garment’s structural
elements. Let us trace how bodice and skirt (or
trousers) are combined in women’s dress.

In a rectangular-shaped costume (Table 2,
A), constructive-decorative  elements  are
rhythmically repeated along the lower edge of the
garment, the bodice, and the sleeves. Internal
subdivisions of the decoration embellish and
enrich the plastic expressiveness of the costume’s
overall form. The primary constructive-decorative
motifs of this type correspond to variant A in
Transformation | (Table 2). Following the same
transformation principle, the additional costume
variants shown were obtained.

The placement of large structural elements
in variants I, I, V, VII, and VIII emphasizes the

stability of the entire garment’s form. In
Transformations Ill, 1V, and VI, the overall
costume shape and the way the composition is
redistributed give the silhouette different
expressive qualities: plastic static quality in I1ll,
and dynamism in IV and VI.

The transformation of costume elements in
variants I, 11, and VIII is based on a completely
different principle of variability. According to
their constructive and decorative characteristics,
types A and B in transformations I, Il, and VIII
take on a dynamic form. In the same way, it is
possible to determine potential combinations of
transformations across all structural components
of the costume.

As a result of transformations based on the
principle of classical symmetry, costume models
were developed that reveal the structural level of
form generation—namely, the overall silhouette,
internal constructive and decorative segmentation,
and the relationships between parts (proportions,
geometry, symmetry)—as well as the decorative
level (color, ornamentation), as shown in Figure 1.
The chosen color palette is based on the use of
analogous and complementary colors, such as
coral and shades of gray. The designs are given
contrast through the addition of green, which
draws attention and adds a sense of dynamism.

Figure 1. Models obtained through transformation based on the principle of classical symmetry
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Conclusion

Summarizing the above aspects of the
costume form-generation process, it can be
concluded that the very principle of element
placement is subordinated to the constructive and
decorative divisions of the form and, depending
on the compositional structure, employs its own
means of expression.

The regular arrangement of elements gives
the costume a natural artistic expressiveness,
determined by purposefulness and adherence to
compositional logic, which defines its harmony
with the overall form.

By using examples of rectangular and
trapezoidal elements in the form, along with
components of modern costume details, it is
possible to develop new design solutions from the
perspective of current fashion trends. To ensure
that the costume structure remains relatively
stable when incorporating a variety of elements, it
is essential to apply them thoughtfully and
appropriately.

In the assortment of modern costume
design, the form generation of elements allows for
partial transformations within the construction to
enhance aesthetic qualities, as well as significant
modifications to the overall structure of the
costume.
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