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KBIPI'BI3CKHWI BOMJIOK OT IPEBHEI'O PEMECJIA K COBPEMEHHOMY
HNCKYCCTBY B MUPE MO/IbI U IU3ANHA

Y.0. KYPMAHAJIMEBA

(KI'TY um. U.Pa3zakoBa, Keiproizckas Pecnyb6anka, 720044, r. bumkek,
ya1. Manaca 66, kageapa «XITH»)
DneKTpoHHas mouTa aBTopa-koppecnonaenta: ch.kurmanalieva@kstu.kg

Jlannas cmamos ucciedyem 360110UUI0 KbIPZbI3CKO20 B0ILI0YHO20 UCKYCCINGA OM €20 MPAOUUUOHHOZO0
UCNONBb308AHUA 8 KOUEBOU KYIbMype 00 COBPEMEHHO20 NPUMEHEHUS 6 mupe MOObl U ouzaiina. AHanuzupyemcs
CUMBONIUYECKOE U NPAKMUYECKOe 3HAYEHUE BOILI0OYHBIX U30ENUI 6 NPOULIOM, A MAKIHCE UX 803DOMNHCOEHUE 8 KAUeCHEe
YHUKAIbHO20, IKOJIOCUYECKU YUCMO20 Mamepuana 6 coepemennom mupe. Cmamovsa paccmampueaem, Kak
mMpaouyuonHble MEXHUKU, MaKue KaKk co30anue WblpoaKos u aia-Kuiluzos, mMpanchopmupyiomcs 6 pyKax
COBPEMEHHBIX OU3AIIHEPO8, NPEEPALLAACH 8 IKCKIIIOZUBHYIO 00eXciy, aKceccyapbl u npedmemsl uhmepovepa. Ocoboe
GHUMAHUE YOeAemcs POIU 80ILI0KA 6 COXPAHEHUU KYIbMYPHOU UOCHMUYHOCMU U €20 NOMEHUUALY 6 Pa3eumuu
Kpeamuenoii konomuku Kwipevizcmana. Paccmampusaromcs Kyabmyphele, Icmemuueckue u COUUAIbLHO-
IKOHOMUYECKUE ACHEKMbl PA3GUMUSA GOIIOYHO20 NPOU3BO0CHEA 6 yclosusax iodanuzayuu. Ommeuaemcs, umo
9IKOJI0ZUYHOCHb MaAmMepuana, €20 yHUKAIbHAA (akmypa u pydyHas padoma crocoOCmEYIOn MelcOyHAPOOHOMY
RPUBHAHUIO KbIP2BI3CKOZO0 BOILI0KA, 6KIIOUEHUIO €20 8 KOJUIEKUUU MUPOBLIX OU3AIHEPOS U YHACUIO 8 NPECIUNCHDBIX
evicmaskax. B cmamove nokazano, Kax mpaouyuonnoe pemecio YCHEWIHO AOANMUPYEMCA K COBPEMEHHBIM
mpedosanusam, COXpausis C6010 KyibmypHylo UeHHOCHb.

KuroueBble ciioBa: KbIproi3ckuii BoiJI0K, TPAAMIIUOHHOE PEMECI0, COBPeMEHHbIN IU3aiiH,
MO0/, HCKYCCTBO, IKOJOTHYHBII MaTepuall, KyJbTYPHOE HacJeque, bIPIaK, ajla-Kuiiu3.

KbIPTBI3 KUI3I EZKEJIT'T KOJTOHEPIEH COH )KOHE JTA3AWH
I9JIEMIHAEI'T 3AMAHAYHW OHEPI'E IEUIH

Y.0. KYPMAHAJ/IUEBA

(U. Pa33zaxoB atbinaarsl KMTY, Kpiprbi3 Pecny0nukacsl, 720044, binkek K.
Mamnac ke 66, «XITN» kadeapacnb)
ABTOp-KOPPECTIOHICHTTIH AMEKTPOHABIK momrackl: ch.kurmanalieva@kstu.kg

byn makanaoa Kvipzel3 Kuiz oHepiniH Kouineni Maoenuemme 0ICmMypii KONOAHBUIYbIHAH CIH HCIHE OU3AIH
aneminoezi 3amaunayu Konoanbanapza Oeilinzi 36ontouuAcyl Kapacmuvipvliaovl. Kuiz oyiivimoapsinsiy OypoiHebl
CUMBONOBIK HCIHE RPAKMUKATIBIK MAHbI3bl, COHOAU-aK 071apObly Ka3ipzi anemoezi Gipezeil, IKOI0ZUANBIK ma3d
Mamepuan peminde Kaima dcanoawyvl manoanaost. Makanaoa wivlpoaKkmap men ana-Kubl3oap Hcacay cUakmvl
dacmypni 20icmepoin, IKCKIIO3UBMI Kuimze, aKceccyapnapaa j3coHe uHmepvep 3ammapvlHa AuHAlbIN, 3aMAHAYU
ousaiinepnepoin KoavlHOA Kanail e3zepemini Kapacmuipovliaovl. Maodenu oipezeiinikmi cakmayoazel Kuizoiy penine
Jcone OoHvlH  Kbipevl3cmannviy wipleapMawibliblK IKOHOMUKACHIH 0amMbliny0azvl ajieyemine epeKuie Hazap
ayoapuvinaost. Makanaoa syxcahanoany cazoaivinoa Kuiz OHOIpICiH 0amblmyoObly MaOeHU, ICMEMUKATIBIK HCIHe
a71eyMemmiK-IKOHOMUKANBIK acnekminepi Kapacmuipoliadvl. OHoa Mamepuanobly IKON0ZUANBIK MA3A/IbI2bL, EPEKUie
KYPblIbIMbl HCIHE KOJIOHED wiebeprizi Kbipebl3 KUI3iHIH XanbiKapanslk, OeHzeiloe manbliyblia, OHbl XaablKapaibiK,
ousaiiHepnepoin KONIeKYUuAIapuIHA KOCy2d JHcaHe Hedendi Kopmenepze KAMbICYbIHA bIKNAT ememini aman emineoi.
Maxkanada oacmypini Konenepoin MI0eHU KYHOBLUIbIZbIH CAKMAIl OMbIPbIn, KA3ip2i 3aManzel mananmapea Kaiai
commi beilimoenemini Kepceminzen.

Herisri ce3nep: KpIpFbI3 kmisi, 19cTYpJ1i KOJIOHep, 3aMaHayH JM3aiiH, COH, 6HEP, IKOJOTHSIJIBIK
Ta3a MaTepuas, MIIeH MYpa, IIBIPAAK, aJIa-KHi3.
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KYRGYZ FELT FROM ANCIENT CRAFT TO CONTEMPORARY
ART IN THE WORLD OF FASHION AND DESIGN
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This article explores the evolution of Kyrgyz felt art from its traditional use in nomadic culture to its modern
application in the world of fashion and design. The symbolic and practical significance of felt products in the past, as
well as their revival as a unique, environmentally friendly material in the modern world, is analyzed. The article
examines how traditional techniques, such as the creation of shyrdaks and ala-kiyiz, are transformed in the hands of
modern designers, turning into exclusive clothing, accessories and interior items. Particular attention is paid to the
role of felt in preserving cultural identity and its potential in the development of the creative economy of Kyrgyzstan.
This article examines the cultural, aesthetic, and socioeconomic aspects of the development of felt production in the
context of globalization. It notes that the material’s eco-friendliness, unique texture, and handcrafted craftsmanship
contribute to the international recognition of Kyrgyz felt, its inclusion in the collections of global designers, and its
participation in prestigious exhibitions. The article demonstrates how this traditional craft successfully adapts to
modern demands while preserving its cultural value.

Keywords: Kyrgyz felt, traditional craft, modern design, fashion, art, environmentally friendly

material, cultural heritage, Shyrdak, ala-kiyiz.

Beeoenue

Boiinok 3annmaer ocoboe MecTo B HCTOPUH U
KyJIbType KbIprbI3ckoro Hapopa. Co3maHHBIA 13
IIePCTH JKUBOTHBIX, OH CIY)KHJI HE TOIBKO
OCHOBHBIM MaTEpHaJIOM T U3TOTOBJICHUS YKFUTHIIL
(Oo3yit) m mpeaMmeroB OBITa, HO ¥ OTpaykai
MHPOBO33PEHNE, ACTETUUECKHE IIEHHOCTH U CBS3b
yeroBeka ¢ Mnpuponol. B ycrnoBusix coBpeMeHHOH
r100aIM3aIiiy 1 MacCOBOTO POM3BOJICTBA, IPEBHEE
pEMECIIO M3rOTOBIIEHUS BOMIIOKA MEPEKUBAET HOBBIM
9Tall CBOETO Pa3BHUTHSL, MPEBpaIasch U3 OBITOBOrO
MaTepuajia B BOCTPEOOBAaHHBIA 3JIEMEHT COBpE-
MEHHOT'O MCKYCCTBa W JU3aifHa. JTa CTaThs CTaBUT
CBOEW TIIENBI0 M3YYHTH MPOIIECC STOW TpaHCPOp-
MalMd ¥ T1I0Ka3aTh, Kak HAClemue TMPEAKOB
CTAaHOBHUTCS  WICTOYHHUKOM  BJOXHOBEHHS IS
COBPEMEHHBIX MaCTEPOB.

OmHuM M3 caMbIX [PEBHEHIINX IIHPOKO
WCTIONB3YEMBIX U YIOOHBIX MATEPHUAIIOB Y KBIPTHI30B
B ObITy, ObLT BOiOK. braromapss cBomM 0coObIM
Ka4ecTBaM — COXpaHEeHHE TeIIa M BOAOCTOMKOCTH OH
SIBTSUICS HE3aMEHMMBIM, YHHBEPCAIBHBIM M OYEHb
(YHKIIMOHAJIBHBIM ~ MaTepPUAIOM B YCIOBHSIX
KO4EeBOW >KM3HU. Boiinok wucnonb3oBaics A
HapyXHOTO TIOKPBITHSA FOPTHI, M3 HErO JeNajiicCh

cBOeoOpa3HbIe KOBPHI. BOIIOK IMPOKO MprMeHsiics
u B onexre [1, 2].

Bansgnue Boiiyoka BKIIOYaeT B ce0s
HECKOJIBKO I10CJIE/IOBATEIbHO COBEPIIAEMBIX OIle-
paiLuii: cOMBaHME WLIEPCTH CIELUATIbHBIM IIPYTOM
(IPEnNOYTUTENBHO B CYXYH COJHEUYHYIO IOrOfY,
9TOOBI TIEPCTh HE TIPONMUTAIACH aTMOCHEpHOM
BJIaroii); oOpeI3rUBaHNE B3OUTON IMIEPCTH BOMOU (C
LENbI0 YIUIOTHEHHMs ILIEPCTSHOW Macchl); CBep-
THIBAHUE LLIEPCTU B PYJIOH (HA JEPEBSIHHBIA BaJUK
M 0e3 Hero, ¢ MIOMOIIIBI0 BEPEBKHN); 00epThIBAHNE
PYJIOHa KOXEH, TKAaHbO WJIM LUHOBKOM U
MIPOKaThIBaHKE (BAJITHHE) PYJIOHA TIO 3eMIle, JTHOO
myTeM OYKCHPOBKHM JIBYMs BCAJHUKAMH (B CPEIHEM
10-15 pa3 na paccrosaue 1 xm); 1HOO IPOCT
BPYYHYIO OT OJHOM TIpyIIbl JIOAEH K JApYroi,
NEPUOJMYECKA IPEPHIBAEMOE Pa3BOpAauMBAHHEM
PYJIOHA C LIENBIO BBIIBICHUS! BO3SMOXKHBIX U3bSHOB U
UX 3a/1eJKU. Tak NoIMy4daroT KpyIHbIE KyCKH BOMIIOKA
(5%5 M, 4x4 M) — TIOKPBITUS TSI Pa3INIHBIX YacTei
10pThl. Menkue KyCcKd, MOyIHe Ha HM3rOTOBJICHUE
JIOMAIlTHEH yTBapu W OOYBH, MPOCTO COWBAIOT H
YMHHAIOT  pykamu. [lpm  yxaxuBaHuu  3a
BOIJIOYHBIMH BELIAMH UX CTHPAIOT B TEIJIOH BOZE,
OTKHUMAIOT B MOJOTEHIE W CYIaT, paclpaBHB Ha
POBHOIA TIOBEpXHOCTH [3].
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Pucynox 1. Bansaue ana-kuiin3 [3]

Pucynok 2. Memmok miist mocyst [3]

B mepBoil uerBepTH OBaIIATOrO BEKa IPU
pacKonkKax MOTHJIBHUKOB JAPEBHUX  AJITaHCKUX
IUIEMEH, HaXOIKOH ISl apXeonoroB ObUIM OCTaHKH
OIEeXKIbI, KOTOpble ObUIM HE M3 KOXH W ILIKYyp
’KUBOTHEIX, a U3 Boitoka. [TogoOHas omexna Oblia
obHapykeHa M B CKU(]CKUX KypraHax. Boiinok
MIPUCYTCTBOBAJI B )KU3HU KOUEBHHKA C €70 POXKICHUS

u 10 cMeptd. OT CTEeNMHBIX IUIeMeH uepe3 Benrputo
Boinok moman B Eepomy. B 1980-x romax
€BpOIEHIIbl Hayaad KOMOMHUpPOBAaTh BOMJIOK C
IIENKOM, KPY)KEBOM, THUIICOM M JaXe 30JI0d H
uBetamu. B 1994 rogy B BeHrepckoMm ropojae
COCTOsUIACh IEpBasi MEXIyHAPOIHAask KOH(epeHLs
mo Boiioky. B Ilryrrapre Obula W31aHa KHHTA
«Boiinok» Karapunst Tomac [2].
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Pucynoxk 3. HIsipaak

Mamepuanst u ux memoovlt UCCIE006AHUTL

Jnst TOAroTOBKY CTaThid OBLTH TPOaHATH3H-
POBaHBI HMCTOPHYECKHE HCTOYHHUKH, TOCBAIICHHBIC
TPaIUIMOHHOMY KBIPTBI3CKOMY DPEMECTy, a TarKe
COBpEMEHHBIE TyOIMKAaIlMH, TIOCBSIICHHBIE 3THO-
Ju3aiHy ¥ Moze. M3ydeHbl KOJUIEKIMN KbIPrbI3CKUX
JI3aHEPOB, UCIOIb3YIOIIMX BOMIOK, 1 UHTEPBBIO C
Macrepamy, pabOTAONMMK C 3THM MAaTepUalioM.
OCHOBHBIM METO/IOM HCCIICZIOBAHHSI CTall aHAIN3 H
crHTe3 MH(M)OPMAIWK, YTO TTO3BOJIIUIO IPOCIEAUTH
SBONIOIMIO BOWJIOKA W OIpPENEINTh €ro poib B
COBpEMEHHOM Mupe. Bbumm Takke MCHONB30BaHBI
METOAbl ~ KOMIAPAaTHBUCTHUKA  UII  CpaBHEHUS
TPaJUIMOHHBIX ¥ COBPEMEHHBIX TEXHHK.

CoBpeMeHHBIe METOIbI ¥ TEXHOJIOTUH BAJISTHHS
BOWJIOKA, B OTJIMYME OT TPAIVIIHIOHHBIX, PEIaraloT
Macrepam OoJiee MIMPOKUI CIEKTP BO3MOXKHOCTEH,
TIO3BOJISISL CO3/1aBaTh KaK OOBbEMHBIC M3NENHs, TaK 1
IUIOCKUE TIONIOTHA C YHHWKAIBHBIMA Y30paMH |

(hakrypamu.

OcHoOBHBIE COBpeMEHHbIE TEXHUKH [4]:

1. Cyxoe Bajsinue (puiabuesanne) (Pric.4)

IlpuHuMIT: YIUIOTHEHWE CYyXOW IIEPCTH C
IOMOUIBIO  CIEUUATBHBIX MIVI € 3a3yOpHHaMMU.
3a3yOpuHBI METUITIOT BOJIOKHA, CHYTHIBAs WX U
TpeBpallias B INIOTHBIM MaTepuall.

OcobenHocTH: He TpedyeT BOABI M MBLIA.

Ucrnone3yercss mnd  co3maHus  OOBEMHBIX
W3JENNIN: UTPYIIEK, CKYJIBITYp, YKPALICHUM, a TAKKE
IUTsI HAHECEHUsI Y30pOB Ha YK€ TOTOBBIE BOIJIOUHbIE
W31,

Urnel paznugarorcst mo ToiumHe M (opme
ceyeHns (TpeyroibHble, 3Be3muathie). Haummaror
BaJISIHHUE C TOJICTBIX UIJI ISl OBICTPOro YIUIOTHEHUS, &
3aKaHYMBAIOT TOHKUMHU [UISI CIVIXKUBAHUS TTOBEPX-
HOCTH Y TIPOPaOOTKU MEJKHX JIeTaleH.

[Ipoecc MOXHO  YCKOpUTH, HCHOB3YA
MYJIBTH-UTIIBI (UL, CKPETUIEHHBIE B OJIOK), a TAKKe
CrieMajIbHble IPHUCIIOCOONIEHUs], TAKHE KaKk BHOPO-
NUIM(OBAIBHBIEC MALIUHBL
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Pucynok 4. Cyxoe BansHue

2. Moxkpoe Bassinue (pesarunr) (Puc.S)

[IpuHnoun: BamsHue mmepcT ¢ UCHOMb-
30BaHHEM TEIUIOr0 MBUIBHOIO PacTBOpa, BOIBI U
Tpenust. [lox Bo3neiicTBUEM BIar 1 MEXaHUYECKOT O
BO3ICHCTBUS YEUIYHKH BOJIOKOH ILIEPCTH PACKPHI-
BAaIOTCsI, CLEIUBIIOTCS JIPyr € JApPYyroM, oOpa3ys
IUIOTHOE TTOJIOTHO.

Ocobennocru:

o TpamIOHHBIH CTIOCO0, HO C TPUMEHEHUEM
COBPEMEHHBIX HHCTPYMEHTOB M TIOAXOJIOB.

Pucynok 5. Mokpoe BansiHue

e llcrions3yercss 1L CO3ZAHMS  ITUIOCKUX
n3eNnii: mapgoB, CyMOK, OJIE)KIbI, TAHHO, KOBPOB.

¢ CoBpEeMEHHBIE METOIbI BKITIOYAIOT HCHOJb-
30BaHHE  BHOPONUIM(OBAIBHBIX ~ MAllMH IS
YCKOpeHHsT M OOJIeTYeHHs TIpoIecca, a TaKKe
MPHMEHEHNE CHEMAIbHBIX PYJIOHOB U CETOK UL
Ooree paBHOMEPHOTO YBAIMBAHKSI.

¢ HoBble TEXHOIOIMH MO3BOJAIOT CO3/aBaTh
TOHKHE, OJAaCTHYHBIC  BOMJIOYHBIC  IIOJOTHA,
TIPUTOHBIE JUTS TTOIIMBA OJICK/IBI.
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HNuHoBanmoHHble U THOPUIHBIE METO/bI:

eBanguue Ha TKaHM (HYHO-(QENTHHT):
KomOunupoBaHHas TEXHUKA, IPH KOTOPOI IIEPCTh
HAKJIaJbIBAETCSl HA TOHKYIO TKaHb (ILENK, MapJiio)
W yBanmBaeTcs. B pesynpraTte monydaercs
MaTepHal, COYETArOIINi JIErKOCTh W TJIACTHY-
HOCTbh TKaHU C TEIUIOTOM U (paKTypoil BOMJIOKA.

eBanssnue Ha  kapkace:  CoszmaHue
00BbEMHBIX M3JIETIMI Ha OCHOBE U3 IIPOBOJIOKH HIIH
JOpyroro mMatepuaia. ITO TIO3BOJSIET JeNaTh
CIIOXHBIE (DOPMBI, KOTOpBIE HEBO3MOXHO ITONY-
YHUTh TOJILKO BaJISTHUEM IIEPCTH.

o KoMOMHMpOBaHHBIE TEXHUKU: YaCTO Mac-
Tepa UCIOIB3YIOT COYETAaHHE CYXOro M MOKPOTO
BaJsiHUs. HampruMep, HAYMHAIOT U3/IENINE MOKPBIM
crmocoboM, a 3areM JopadaThIBAIOT JACTalld WU
HAHOCSIT Y30pbI C TIOMOIIBIO UTJIBL.

e MammuHHOoe BansHHE: Vcmons3oBaHue
CTH-paJbHOW  MAIWHBI I YCaJKd  yXKe
CBSI3AaHHOTO WJIM DPA3JIOKEHHOTO M3JACNUs U3
miepcTd. ITO TMO3BOJISCT TONYYUTh TUIOTHBIA H
PaBHOMEpPHBIN BOMJIOK.

MaTtepuajabl 1 HHCTPYMEHTBI:

[epcTh: ncmonb3yeTcs: HaTypaibHAsK MIEePCTh
Pa3MYHBIX TIOPOI OBEIl (MEPHHOC, Kapmodec), a
Talke INepCTh aibllakk, BepOmoma ©u JOpyrux
KHUBOTHBIX. COBpEMEHHBIE KPACHUTEIN TO3BOJISIOT
MOJTy9aTh IHPOKYIO MAIUTPY IBETOB [5,6].

Wrner: s cyxoro BasIHUS UCTIONB3YIOTCS
CHenuagbHble WIJBl C HAaceYKaMH, KOTOpbIE
OBIBAIOT Pa3HOU TOJITUHBI U (DOPMEL.

[ommoxka: mis cyxoro BaJsHHS HEOOX0-
IUMa CIeluaibHas IeTKa WM TyOKa, YTOOBI
3aIUTUTH TOBEPXHOCTH OT MTPOKOJIOB.

Axceccyapsl: IS MOKPOTO  BaJISTHHUS
WCIIONB3YIOTCS ITYJIbBEPHU3ATOPHI IS PaBHOMEP-
HOTO HaHECEHHs pacTBopa, bamOykoBble cander-
KW WJIH CETKU ISl OOJIerdeHws mporecca TpeHusl, a
TaKKe pa3INIHbIe (POPMBI U MIAOIIOHHI [7].

Pezynvmamut u ux oocyicoenue

B xone nccnenoBanus ObLUTO BBISIBICHO, YTO
TPaIUITNOHHBIE TEXHUKH HM3TOTOBJIEHUS BOWIIOKA,
TaKre KaK BAJISHUE W BBHIIIUBKA, CETOTHS TIPHMeE-
HAIOTCSA JUIS CO3JaHUS COBEPIIEHHO HOBBIX
MpoAyKTOB. Eciv paHbIle MbIpIaky U aa-KAHU3bI
CIIY)KUJM UL yTeIUIEHUS FOPT W YKpalIeHUs
KWIIHIIA, TO cevac 3TH K€ y30pbl U MaTepuabl
WCIIONB3YIOTCA IS TIOIIMBA MAIBTO, CyMOK, 00YBHU
U TONOBHBIX yOopoB. CoBpeMeHHbIE Tu3aliHepbl
JKCIIEPU-MEHTUPYIOT C  (opMoii, 1BeToM U
TEKCTypOH, coueras BOWJIOK C  JIpyTHMH
MaTepuaiaMH, TAKUMH KaK KOXa, IIIeJIK ¥ METaJll,
YTO  OpUAaeT  U3ACIMSIM ~ YHUKaJIbHBIA U
SKCKIIIO3UBHBIA BU]I.

10

Boilsiok, Kak »JKOJOTMYE€CKH YHUCTBIA U
BO30OHOBIISIEMBIIl MaTephall, OTBEYaeT MHPOBBIM
TpeHJaM Ha YCTOW4YHMBOE mOTpedneHue. ITo
JleNaeT ero NpUBJEKaTeIbHBIM HE TOIBKO s
MECTHBIX, HO M JUIS 3apYOSKHBIX PBIHKOB.

B nmocnegHee BpeMs  OTEUYECTBEHHBIE
MOJIeNIbePhl, MacTepa MO BOWJIOKY BIOXHOBJISIOT
CBOMM TBOPHYECTBOM, KOJUIEKIMSIMHM Ha IOKa3ax,
BbicTaBKax B Keipreiscrane. BrimonHeHHble u3
BOWJIOKA TH/PKaKU, MApQbl, IIANKH, IIBETHl H
MYKCKHE TaJICTYKH OYE€Hb MOIMYJIIPHBI.

N3BecTHBId MacTep 1O BOWIOKY bypyn
MawmberoBa mpenctaBuia Ha Hememe Moms
«Becna-2009» «Jlopory mpemkoB» — OIEXKIY H3
HaTypaJIbHOT'O BOMJIOKA, OCHOBHOM MOTUB KOTOPOM
aKIIEHTUPOBaH Ha HAIIMOHAJILHON OJI&XK /1€ JPEBHUX
KeIprb30B  [8,9]. Ee kommekumsi moxydmiia
rnaBHyro npemutro Ha Henene Moabl, u ee
KoJTeKIusi Obuta mpencrasieHa B bepnmne. Ee
W3JICNHS CO3/aI0TCS APEBHUM PYYHBIM CIIOCOOOM C
HCIIOJIb30BaHNEM HATypalibHBIX Kpacutenei. Jlns
MaccoBOTO TPOM3BOJCTBA OHA H3rOTABIMBAET
BOMJIOYHBIE KOCTIOMBI C IIEITKOBBIM ITOAKIAIIOM.
12 centsiops 2025 roma B  KeIpreizckom
TOCYAAPCTBEHHOM TEXHUYECKOM YHUBEPCUTETE
umenu W. Pa3zakoBa mpormia BBICTaBKa H300pa-
3UTENBHOTO ¥ TPHUKIATHOTO MCKYCCTBA. OJTO
MEpOnpHusATHE OBUIO OPTaHHU30BAaHO B paMKax 5-TO
MexayHapOoHOT0 XKEHCKOro Ou3Hec-Popyma.

Huzaitnep Alimaii AcaHryiioBa pa3BUBacT
YCIIETHO TPOABUTAET CBOIO ApT  CTYIHIO
«bykon». OHa pa3paboTaiia ceprro KOCTIOMOB, TJIe
HCITOJIb-30Bajia BOMJIOK C BHeApeHueM mrenka [10].
Coderanue BOMIOKA W IIeJIKa HANLIO CBOE
OTpaXeHHE B €€ KOCTIOMaxX. OTH H3IeIHs
BEITIONTHEHBI 0e3 emuHOoro mma. Kaxkmoe m3 3Tmx
BOMJIOYHBIX  HM3IENHM  3KCKIIO3UMBHOE.  Bces
MPOIYKIUS CO3JAETCSl BPYUYHYIO U IPOU3BOANUTCA B
OJIHOM, MAaKCHUMYM B JBYX, 3K3EMILISIpax.

Boiinounsle uznenus Apt- rpynna «Tymapy»
u3BecTHBI ¢ 1998roga. Toprosas mapka «Tymap»
00beNUHSCT JU3aHEPOB U MAaCTEPOB IO BOIIIOKY
UentpansHoit Azun [10].

Apt-rpynna  «Tymap» ydacTBoBajia B
BeIcTaBke Hands on Design B pamkax Munanckoi
Hezenu nu3aiina B anpene 2014 roga. Ha BeicTaBke
«Tymap» mpexacraBuiia KOJJIEKLHIO, B KOTOPOU
COYETAIOTCI COBPEMEHHBIE (POPMBI, TpauIlH-
OHHBIE TEXHOJOTMH IPOU3BOJACTBA BOWJIOKA H
MAacTEpPCTBO KBIPTBI3CKUX PEMECIEHHUKOB. OHHU
ObUTM  ©MTUHCTBEHHBIMH TIPEACTABUTCISAMHA W3
CTpaH HOCTCOBETCKOI'0 MPOCTPAHCTBA. DTO OBLIO
BaXHOE COOBITHE, MOCKONBKY «Tymap» Oblia
€MHCTBEHHBIM YYaCTHHKOM M3 BCEX CTpaH
MIOCTCOBETCKOrO  MpOCTpaHcTBa. Mx  pabora
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MOJy4niia BBICOKYIO OLIEHKY M IOMOrJia TpyIie
BBINTH Ha MEXAYHapOAHBIN ypoBeHs [10].

3akxnwuenue
TpaHchopmaliis KeIPTbI3CKOT0 BOMIIOKA U3
TPaJMIIMOHHOTO  peMecia B  COBPEMCHHOE

HCKYCCTBO SIBJISIETCA SIPKUM IPHUMEPOM TOTO, Kak
KyJIbTYpHOE  Hacleque MOXKET He TOJBbKO
COXpaHATbCA, HO U aKTUBHO Pa3BUBATLCA B HOBLIX
yCIIOBUAX. BOMIIOUHOE MCKYCCTBO CTaji0 MOCTOM
MCKOY IMpOoULIbIM u 6yI[yHII/IM, I103BOJIAA
COXpaHUTh YHUKAJIBbHBIC Tpaauluud, OIAHOBpPEC-
MEHHO MHTErpUpYS UX B TJI00ANBHBIN MUP MOJIBI U
nu3aifHa. OTO HE TOJMBKO CIIOCOOCTBYET 3IKOHO-
MHYECKOMY pOCTY U pPa3BUTHIO KpEaTHBHOMN
nHaycTpun B KeIpreisctane, HO W YKperisieT
HAIIMOHAJIbHYIO UICHTUYHOCTD, AcjIasd €€ BPIILHMOﬁ
W MIOHSITHOM JIJIsl BCETO MUpA.

Bbiraronaps cBoei 3KOJIOrMYHOCTH, YHUKAJIb-
HOW (pakType W pydyHOH paboTe, KHUPTHU3CKUIH
BOMJIOK HaIIeN IIPU3HAHUE Ha MCEKIAYHApPOAHOM
ypoBHe. OH cTaj 4acThlO0 KOJUIEKIIUN HM3BECTHBIX
MOJHBIX JTOMOB M BBICTABJIACTCA Ha HPECTHUKHBIX

IU3afHEPCKUX BBICTaBKax. OJTO HE TOJBKO
CIOCOOCTBYET ~ OKOHOMHYECKOMY  Pa3BUTHIO
PEMECIECHHUKOB, HO M IOBBIIIAET HUMMIXK

Keipreizcrana Ha MUPOBOI apeHe.

B wutore, KUpru3ckuid BOWMIIOK — 3TO HE
MpOCTO PEMEecio, B3TO JKUBOM KyJIbTYpHBIU
(heHOMEH, KOTOpBIM YCHENHO Tepemen OT
JIPEBHUX KOYEBBIX TPAJUIMA K COBPEMEHHOMY
HUCKYCCTBY U au3aiiHy. Ero wucropusa sBisgercs
MIPUMEPOM TOTO, KaK HaIMOHAIbHbIE peMecia
MOTYT OBITh COXPAaHEHBI U Pa3BHUTHI, HAXOS CBOE
MECTO B TJI00ATM3MPOBAHHOM MHPE.
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INTEGRATION OF NATIONAL MOTIFS INTO CONTEMPORARY
FASHION DESIGN: FROM CRAFT TO DIGITAL AESTHETICS

B.D. AITKULOVA® , Y. TOLEPBAY
(Almaty Technological University, Kazakhstan, 050012, Almaty, Tole bi str., 100)
Corresponding author’s email: balnur.doszhankyzy@mail.ru*

This study is dedicated to the critical analysis of the transformation of Kazakh national motifs (ornamentation,
chapan and saukele cut) within the fashion industry, driven by the global demand for authenticity and the need to
preserve intangible heritage amid digitalization [3, 5]. The research aims to develop and substantiate the **From Craft
to Digital™ Conceptual Model, ensuring the efficient and ethical integration of traditional art into digital aesthetics.
The key research areas include the semiotic analysis of motifs (Qoshgar muyiz), investigation into the influence of 3D
technologies and generative design on their interpretation, and evaluation of the heritage's potential for sustainable
design [9]. The methodology is based on historical-cultural and comparative analysis of collections over the last
decade, supplemented by empirical modeling (translating a motif into a parametric 3D grid using Rhino/Grasshopper).
The main results show that successful integration requires conceptual reinterpretation (deconstruction) and
algorithmic decoding of traditional principles. The conclusions confirm that digital tools act as a bridge for the
revitalization and scaling of local cultural codes. The value of the study lies in the proposed algorithm for adapting
Kazakh craft techniques to the needs of Industry 4.0, addressing the lack of methodological resources in regional
design.

Keywords: National Motifs, Kazakh Design, Digital Aesthetics, Qoshgar Muyiz, Craft, 3D
Modeling, Sustainable Fashion.

HHTETPALINA HALIMOHAJIBHBIX MOTHUBOB B CQBPEMEHHBIfI
FASHION-AU3AHUH: OT PEMECJIA K HIU®POBOU ICTETUKE

B JI. AUTKYJIOBA", E.T. TOJIEIIFAH

(ANMATHHCKHUH TeXHOIOTHYeCKUii yHUBepcuTeT, Pecnydnuka Ka3axcran,
050012, r. Anmartsl, ya. Toae 6u, 100)
DeKTpoHHas TouTa aBTopa-KoppectoraenTa: balnur.doszhankyzy@mail.ru*

Hccneoosanue noceaujeHo KpUmu4ecKomy ananu3y mpancopmayuu KazaxcKkux HAYUOHAIbHBIX MOMUGOE
(opnamenmuka, Kpoii wianana u caykesne) 6 KOHmeKcme UHOYCMpuu MoObl, YUMo 6bl36aAHO 2100AILHBIM 3ANPOCOM HA
aymeHmu4YHOCHb U HEOOXOOUMOCHIbIO COXPAHEHUA HEMAMEPUATILHO20 HACTIEOUA 6 YC06uax yugposuzayuu [3, 5].
Ilenvto pabomor aensemca paspabomka u obocrnosanue Konyenmyanvnoit mooenu "Om Pemecna k Hugpe',
Komopas obecneuum IhheKmusHyIo U IMUYHYIO UHIMEZPAUUIO MPAOUWHOHHOZ0 UCKYCCHIBA 6 UUPPOGYIO ICHIEMUK).
OcHogHble HANPAGNEHUA: CEMUOMUYECKUI AHANU3 MOMUGOE (KOWIKap Mmyiti3), ucciedosanue enuanus 3D-
MeXHONoZUil U 2eHepaAmueHOz0 OU3AiiHa HA UX UHMEPRPemayuio, a maKice OyeHKa NOMEeHUUaNa Hacaeous ons
ycmoituueozo ousaitna [9]. Memooonozua 0CHO8AHA HA UCHOPUKO-KYJIbMYPHOM U CPAGHUMETbHOM AHAIU3E
Konnekyuil 3a nociednee oecamuemue, OONOTHEHHOM IMRUPUYECKUM MOOeaUposanHuem (nepeeoo Momuea 6
napamempuueckyro 3D-cemky ¢ ucnonvzoeanuem Rhino/Grasshopper). OcroséHnble pe3yibmanivl HOKA3bl6aA0M, YMO
ycnewiHaa uHmezpayus mpeoyem KOHUERMYanbHO20 REPEOCMbICAeHUA (0eKOHCMPYKYUW) U A120PUMMUYECKOZ0
0eK00upoBaHUa MpaouyUOHHBIX NPUHYUNO08. Bbi6oovl noomeepiicoarom, umo yugpossvie uHCmMpPyMeHmsl CyxHcam
MOCHIOM ONA PeaUManu3ayuy 10KaabHbIX KYJIbIMYPHBIX KOO0 U ux macuimaouposanus. Llennocms uccnedooganusn
3aK1I04aemcs 6 NPEONOIHCEHHOM ANZoOPUMMe adanmayuy Ka3axckKux pemecieHHblX npuemos ons Hyxyco Huoycmpuu
4.0, 6ocnonuan oepuyum memoouuecKux Mamepuaios 6 pecuOHaAIbHOM OU3AiiHe.

KuaroueBsble ciioBa: HanuonanbHble MoTUBBI, Kazaxcknii qu3aiin, udposas 3cretuka, Komkap
Myiii3, Pemeciio, 3D-monesmpoBanue, Y croitunBasi Mojaa.
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YJTTBIK MOTUBTEP/I 3AMAHA YU FASHION-TU3AMHFA
UHTETPALUSIJIAY: KOJIOHEPJEH HU®PJILIK DJCTETUKAFA

B.JI. AUTKYJIOBA™, E.T. TOJIEIIFAH

AJIMATBI TEXHOJOTUsIBIK YHUBepcuTeTi, Kazakcran Pecny6ankacol, 050012, Anmatsl K., Tesie 6u kemeci, 100
ABTOP-KOPPECIIOHACHTTIH JIEKTPOHABI romrackl: balnur.doszhankyzy@mail.ru*

3epmmey Kazax YimmolK MOMUGMEPIHiH (OpHeKmepi, wianan MeH CIYKeAeHiH niulimi) CoH UHOYCHmpPUACH
Konmexcminoezi mpancopmayuacoina apranzau, oyn sxncahanovlk aymeHmuKmiK CYPaHblCbIMeH HeaHe Wupaanovipy
AHCAZ0ABIHOA MAMEPUATIObIK, eMeC MEPAHbBL CAKmay Kayicemminizimen wiapmmanzan [3, 5]. Kymvicmuiyy maxcamor —
oacmypni OHepOl uuUPPABLIK ICMemuKaza MmMuimoi HcoHe IMUKATIBIK UHMEZPaAUUALAYObl KAMMAMACHI3 ememin
""Kononepoen Lugpza' Konuenmyanovt Moodenin azipney jcane eonvimu nezizoey. Hezizei oazeimmap: momuemepoin
(KowKap myiiiz) cemuomukanvlk manoaysl, 3D-mexnonozuanap men 2enHepamuemi OUAHHHLIH 01apObl MYCIHOIpy2e
acepin 3epmmey, COHOAII-AK MYPAHLIH MYPAKMbL OU3AIH Yuiin aneyemin oazanay [9]. Odichama coHzbl OHICHLIOBIKMAZbL
KONMeKUUANApPObIY, MAPUXU-MIO0CHU HCIHE CATBICHBIPMATIbL MAIOAYbIHA HE2I30e/12eH, OHbl IMRUPUKATIBIK MOOeTbOey
(Rhino/Grasshopper Konoana omuipoin momuemi napamempnix 3D-mopza ayoapy) monvikmoipadwvl. Hezizei nomusicenep
maobvicmyl unmezpayus OICMypii HPUHUURMEPOT MYHCHIPLIMOAMATBIK KAUma MyCiHyOi (0eKOHCMmpPYKYUs) Hcone
aneopummoiK 0exoomayovl manan ememinin Kopcemeoi. Kopvimoinovinap uugpnulx Kypanoap cepzinikmi maoenu
KOOmapowl #canoanobipy MeH Macuimadomay yuiin Konip Koi3mMemin amkapamusiHoli pacmaiiovl. 3epmmeyoir KyHObL1bI2bl
AiMaKmulK, Ou3aiHOazbl 20icmeMmeniK pecypcmapobly Manuiblibl2blH MOJIMbIPA OMuIPbIn, KA3aK KOJIOHep 20icmepiH
Hunoycmpus 4.0 karicemminikmepine 6eitimoeyoit YColHbLIZAH anzopumminoe.

Herisri ce3nep: ¥arreik motuBTep, Kazak mu3zaiinbl, Llugpasik scrernka, Komkap myiiis,
Konenep, 3D-monenanbaey, TypakTbl coH.

Introduction motif, structural geometry of the chapan and kamzol)

Rationale and Relevance of the Topic into the development of modern apparel.

The paper addresses the vital necessity of - Subject of Study: The set of conceptual and
transforming ~ Kazakh  national  iconography technological  strategies for the algorithmic
(ornamentation, cut of the chapan and saukele) within decomposition and translation of Kazakh craft legacy
the contemporary fashion landscape. This necessity into a functional digital fashion aesthetic.
arises from two converging trends: the global market's - Research Goal: To establish and academically
increasing appetite for cultural specificity and the validate the "From Craft to Digital" Conceptual
urgent need to safeguard intangible heritage in the Model, aiming to demonstrate that the revitalization of
rapidly advancing digital age [1, 2]. traditional Kazakh design is possible via digital

A retrospective analysis of design scholarship technologies without compromising its deep cultural
(spanning the last decade) reveals a significant meaning and authentic character.
methodological gap. While existing works on ethno- - Hypothesis  (Thesis): Successful and
design (Shaigozova [3], Palaguta [4]) have established responsible integration of national motifs into
the semiotic grounding, and Fashion Tech literature contemporary fashion is achieved by moving beyond
(Chen [5], Wang & Li [6]) have described digital simple reproduction. It requires the algorithmic
instruments, there is a clear critical omission: a breakdown of the underlying semiotic and structural
structured framework for translating the inherent rules inherent in Kazakh craftsmanship. Digital tools
complexity and variability found in Kazakh artisanal must therefore be employed to generate novel patterns
practices (e.g., hand-felting, biz keste embroidery) into that are culturally consistent, maintaining the
industrial-scale digital fabrication. Previous research foundational structure and symbolic meaning of the
offers incomplete solutions regarding how the integrity original motif (qoshgar muyiz).
of the craft can be preserved when adopting parametric Materials and research methods
and automated design workflows. The practical weight Characterization of the Material
of this study is confirmed by the imperative to elevate The research material is a complex cultural and
the international market standing of national Kazakh design heritage, including:
fashion brands through distinct and authentic cultural 1. National Motifs (Ornamentation): Patterns
positioning. like goshgar muyiz (ram's horn) and bota koz (camel's

Defining Research Elements eye), used in syrmaq (felt carpet), embroidery, and

- Object of Study: The process of embedding inlay [7].

traditional Kazakh cultural codes (goshgar muyiz
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2. Structural Elements: The traditional cut of the
chapan (robe), saukele (wedding headpiece), and
kamzol (vest) [4].

3. Designer Collections: Works by
contemporary Kazakhstani designers and international
brands over the last 10 years that have referenced
Central Asian ethnic motifs.

Research Problem, Hypothesis, and Stages

Research Problem

The main problem lies in the fact that highly
automated digital technologies (3D printing,
parametric modeling) are unable to fully reproduce the
tactile complexity and organic variability of traditional
Kazakh craft techniques (hand-felting, quraq
appliqué), which leads to a loss of authenticity when
scaling the design.

The Proposed Hypothesis (Thesis)

Hypothesis: Effective and ethical integration of
traditional Kazakh motifs into contemporary Fashion
Design is achieved not through direct scanning or

Table 1. Design Research Methods and Procedure

copying, but through the algorithmic decoding of the
basic semiotic and constructive principles of the craft.
Digital tools must be used to create new patterns that
preserve the structure and meaning of the original
motif, but adapted to modern materials and production
capacities.

Research Stages

1. Stage 1: Semiotic Analysis and Archiving.
Collection and classification of basic Kazakh motifs.
Studying their symbolic meaning and historical
context [2, 8].

2. Stage 2: Comparative Design Analysis.
Studying collections based on ethnic motifs.
Identifying successful and unsuccessful examples of
tradition interpretation [9].

3. Stage 3: Empirical Modeling and
Verification. Testing methods of digitalization and
parametric modeling using the goshgar muyiz motif
(translation into a 3D texture for printing or laser
cutting) [6, 10] (Table 1).

Method Description and Procedure

Novelty in the Context of the Study

Historical and
Cultural Analysis

Study of museum samples of Kazakh

costume. Analysis of sources to identify
the original function of the ornament and
cut (the utilitarian nature of the chapan).

Focus on the utilitarian function of the motifs,
which is transferred into modern functional
design [4, 11].

Semiotic Analysis

depending on the material.

Decoding of cultural signs, analysis of
the transformation of qoshgar muyiz

Establishing a "digital vocabulary" of Kazakh
ornamentation: translating the symbol into a
basic vector code for further generative design

[71.

Comparative Analysis

Comparison of three groups: 1)
Authentic artifacts; 2) Literal quotation
(Folkloric Style); 3) Conceptual
deconstruction (Ethno-futurism).

Comparison of metrics for cultural
authenticity and commercial success across
different integration approaches [1,9].

Empirical Modeling

Use of Rhino and Grasshopper [10].

Creation of a parametric grid based on
goshgar muyiz. Adaptation of the grid
for 3D printing or laser perforation on
modern technical textiles [5, 12].

Novelty: Creation of perforation on neoprene
in the shape of qoshgar muyiz as a transfer of
the traditional decorative principle (appliqué)
into digital product

Results and discussion

Analysis of Semiotic Decoding of Kazakh
Motifs

The outcomes from the initial (Semiotic
Analysis) phase confirmed that Kazakh ornament
functions as a highly organized system of cultural signs
[3]. Specifically, the pivotal motif, goshgar muyiz
(ram's horn), was meticulously deconstructed into its
fundamental curves and angular geometry. This
deconstruction allowed for its conversion into a
functional parametric code, which subsequently served
as the core foundation for all empirical modeling
efforts. In contrast to earlier studies that predominantly
focused on historical classifications [7], our
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investigation introduces a "digital lexicon" of Kazakh
ornamentation, specifically engineered for computa-
tional and generative design.

Discussion of Comparative Analysis of
Design Practices

The analysis of fashion collections spanning the
previous decade highlighted two primary modes of
integrating national themes: literal quotation (resulting
in rapid obsolescence) and Conceptual Deconstruction
(Ethno-futurism). It was observed that the most
commercially and critically acclaimed designers
achieve distinction by prioritizing the reinterpretation
of structure and silhouette (leveraging the expansive
geometry of the chapan) over the mere application of
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surface ornament. This approach is intrinsically more
justifiable from an ethical standpoint, as it respects the
cultural integrity by focusing on systemic principles
rather than direct replication [9]. This strongly
validates the core principle that the underlying rule
holds greater significance than the external form in the
context of digital adaptation [4].

Empirical Modeling: From Felt to 3D
Texture

The primary accomplishment of the third stage
was the successful empirical simulation carried out
using the modeling environment Rhino and the
auxiliary Grasshopper plugin. The algorithmic grid of
goshgar muyiz was employed to affect a parametric
surface distortion. The tangible result was the creation
of a perforated texture on an advanced technical textile
(neoprene), where the resulting pattern directly
corresponds to the geometry of the qoshgar muyiz.
This inventive technique successfully achieved three
goals: maintaining the motif’s symbolism,
incorporating  functional attributes  (such as
ventilation), and ensuring high industrial scalability
(potential for industrial cutting) [10].

Analysis of Results: These practical outcomes
provide direct and robust evidence supporting the
initial hypothesis. Generative digital tools serve
effectively to preserve the structural integrity and
cultural resonance of the craft: our work involved
creating a novel generation algorithm that produces a
distinctly Kazakh motif, fully optimized for the
conditions of a digital aesthetic.

Conclusion

What were the Goals and Methods of the
Study?

The central goal of the study was to formulate
and provide academic substantiation for the "From
Craft to Digital" Conceptual Model, intended for the
responsible and practical assimilation of traditional
Kazakh craft into modern fashion design. This was
executed through a comprehensive multi-
disciplinary methodology, encompassing Semiotic
Analysis [3], Comparative Analysis [13], and
Empirical Modeling [10].

What Results were Achieved?

- Algorithmic Decoding of the Motif: The
capacity to translate complex traditional motifs (qoshqar
muyiz) into a repeatable and scalable parametric
algorithm was definitively demonstrated [5].

- "From Craft to Digital" Conceptual Model:
The developed model advocates for a shift towards
conceptual deconstruction (e.g., extracting the form
logic of the chapan) for implementation via digital
fabrication methods (3D printing, laser etching) [12].

- Confirmation of Sustainability: Findings
confirmed that employing digital design tools actively
supports the principles of sustainable development
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[14], by allowing unique designs to be efficiently
scaled, thereby enhancing the economic value of local
cultural production [11].

What are the Conclusions?

1. Validation of the Proposed Thesis
(Hypothesis): The core assertion that -effective
integration hinges on the algorithmic decoding of
fundamental craft principles is unequivocally
validated. Digital instruments function as an essential
technological linkage, ensuring that the structure and
symbolic weight of traditional design endure during its
adaptation for modern manufacturing.

2. Contribution to Academic Knowledge: This
research contributes to the discipline of design theory
by transitioning the focus from mere historical
replication to generative design using cultural codes.
This establishes a contemporary, ethical framework for
engaging with national heritage [9].

What are the Prospects and Opportunities
for Application?

- Practical Implementation: The study's results
are immediately applicable within the design
curriculum of Kazakh higher education institutions.
The Conceptual Model can serve as a detailed strategic
guideline for national Fashion brands targeting
international markets with technologically advanced
and culturally distinct products.

- Opportunities for Future Research: The
immediate next step involves investigating the role of
Metaverse environments on national design. This
research would explore the creation of virtual Kazakh
apparel (Virtual Saukele), where cultural symbolism
and intricate forms can be realized free from the
constraints of physical materials [14, 15].
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9THO CTUJIETT MAYCBIM/IBIK OV EJIJIEP 2KUBIHTBIF bIHBIH
JTIN3AMH TYKBIPBIMJAMACBIH KAJIBIITACTBIPY
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Maxkanaoa 3mno cmunoezi MaycolmMOblK due10ep HCUbIHMbBIZbIHbIY IMHO I/IEMEHmmep He2izinoe bli2andbl Kuiz
bacy mexnonozuscol 0exopamuemi dezeHoipyoe Konoansliovl. Kobanay npouecin oamoimy, blibiMU Hezi30epoi bazanay,
YUMmoIK, 09CIMYP MEH 3AMAaAHAYU KOCMIOMOEPOIH 2APMOHUAIBIK YIAeCIMOLNIZIH KAMMAMACHI3 eme anamvlH HCana
HCUBIHMBIK, Y/12U1epi YCHIHBUIZAH. YIMMBIK 0aCmypaepoi 3epoeney MmYpPbICbIHAH 3aMAHAYU MAYCbIMObIK, KOCHIOM
owsaiinbin  Kypacmolpy. Kocmiomoi smno nemenmmepmen 6Oe3zenoipy Kesinoe xcananay yncoHe KOpKemoik Oeline
wiewimoepiniy naiioa 601y macinoepin rynceminoipy. Folivivu Manvi30bL1bi2bl — KA3ipei CoH 0AZLIMbBIHA Call, KOCHIOM
yacinepin scovanay ypoicinoe ynmmulK IMHO INEMEHMMEPOl KOA0aHy, OYUbIMHOLIH ICHEMUKATbIK CANACLIMEH,
KOCMIOMHIH, CoHOIK 0e3eHdipinyinin ycanapmouiybinoa. Kocmiomoe oacmypni nemenmmepoi naiioanana omwipvin
Jicy3eze  acvlpvin, O0aapObIH, HIMUNICENEPIH KUIMHIY KOPKeMOIK dcobacvinoa Konoauvuizan. Maxcamol: ¥ummulx
KOCMIOMIHIH KOPKEMOIK KYPbUIbIMbIHbIH, 1EMEHMMEPIHIH, (QOpManapviiblH, O0eKOPAUUAIAPLIHbIH, CUMBOIUKACHIH
JHcoHe OeliHenepiniy epeKuienikmepin Kazipei 3amangsl KuiM Ou3aiiHbl NPAKMUKACLIHOA KOJO0AHY epeKuieikmepin
AHBIKIMAy. - KA3aKMulH YIMmoslK KOCMIOMOeEpiHe Manoay ycacan, 3amManayu Ou3aiHoa Koa0anya 001amvlH He2i3ei
IMHUKATBIK INleMenmmepoi 6onin Kopcemy; - Kazax YammolK KuiMOepiHiH OeKopamuemik 0Oe3eHoipinyin 3epmmey
Hezi3iH0e De3eHoipy InemeHemmepin JHcyiieneHoipy; - 3epmmesi2er IMHUKAbIK ITeMEeHMMeP2e He2i30e12eH MaycbIMObIK
KOCHIOMOEP JHCUbIHMbBIZLIHbIH, OU3AIHbBIH JHCacdy.

Herisri ce3xep: »3THo, OeiiHe, KOCTIOM, CTHJIM3AllUsi, TPEHI, KHi3, KYH, JeKopaums,
CHMBOJIMKA,TONTAMA.

®OPMHUPOBAHUE JIU3ANWH KOHIENIIUA JEMUCE30HHOT O
KEHCKOI'O KOMIIVIEKTA B STHHYECKOM CTUJIE

J1.A. KAKUITIFEKOBA, A.T CEUTITAXUEBA

(Tapa3ckuii yauuBepcutet uMm. M. X. Jlynatu, Pecnmy6anka Kazaxcran, 080000, r. Tapa3s, ya. CyJeiimenoBa 13)
DJIeKTpOHHAs TTo4Ta aBTopa-Koppecnonaenta: dinara070717@gmail.com, asiya.turynalievnal986@gmail.com

B cmambve paccmompensl mexnonozuna MoKpozo 60II0KA 6 IMHUYECKOM Cmule 6 0eKOPamueHom ogopmienuu.
Ilpeocmagnenut nogwvie mooenu deKkopayuil, CHOCOOHbIE 00eCne UMy 2apMoOHUYHOe COYEMAane HAYUOHWTbHBIX MPAOULUTL
U COBPEMEHHBIX KOCHIOMO8, Pa3Gumue npouecca nPOeKmuposanus, OUeHKa HAYYHbIX OCHOB. COCINAGTEHUE COBPEMEHHO20
OU3aliHA CE30HHO20 KOCMIOMA C MOYKU 3PeHUs U3Y4YeHUs HayuoHaibHulx mpaouyuil. Cogepuiencmeosanmsv npuembl
O0OHOBNIEHUA U NOAGNEHUA XYOOIHCECHIGEHHBIX OOPA3HBIX PeUieHull npu OeKOpUPOGAHUU KOCHIOMA IMHO-1eMEHMAMU.
Hayunasa 3nauumocms 3aK1104a€enca 8 UCHOIb306AHUL HAYHOHAILHBIX IMHO IIEMEHMO06 6 Npoyecce NPOeKmuposanus
Mooenell KOCIIOMO8 6 COOMGENICIGUI C COBDEMEHHBIM HANPABICHUEM MOObl, ICHEMUYECKUM Kauecmeom u3oenus,
00HOBIeHUEM OeKopamueHozo ogopmnenusn kocmioma. Peanuzoeannsie ¢ ucnonvzosanuem mpaouyuoHHbIX J1EMEHNOE 6
Kocmiome, ux pe3ynbmamol 0b1U UCHONB30BAHBL 8 XYOOHCECHEEHHOM npoeKkme 00excobl. Llenv: eviasums ocodennocmu
UCNONb306AHUA XYO0HCECINGEHHOZ0 CINPOEHUA, IIEMEHMO06, (POpM, 0eKOpayuil, CUMBOIUKU U 00PA306 HAUUOHATLHOZO
KOCIIOMA 6 COBPEMEHH020 OU3AIIHA 00e}CObl. - NPOAHATUZUPOGANb KA3AXCKUE HAUUOHAIbHbIE KOCHIOMbL U 8bLOETUNb
OCHOGHblE IMHUYECKUE HIEMEHNbl, KOMOPble MONCHO UCHONb306AMb 6 COBPEMEHHOM Ou3aiine; - CUCHIEMAMU3AYUA
91EMEHMO8 OOpMIEHUA HA OCHOGe U3YHeHUA O0eKOpamueHozo ogopmnenus Kazaxckoii HayuoHanbHoi 00excovl; -
paspadomka Ou3aiHa 0eMUCE3OHHBIX KOCINIOMOB HA OCHO6€ U3YHEHHbBIX IMHUUECKUX INEMEHIN0E.

KuoueBblie €j10Ba: 3THO, J€KOP KOCTIOMA, CTHUJIN3ALMsl, TPEH], BOHJIOK, LIEPCTh, CUMBOJIMKA,
KOJUIEKIHSI.
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The article discusses the technology of wet felt in ethnic style in decorative design. New models of decorations are
presented that can ensure a harmonious combination of national traditions and modern costumes, the development of the
design process, and the evaluation of scientific foundations. drawing up a modern design of a seasonal costume from the
point of view of studying national traditions. To improve the techniques of updating and the appearance of artistic
imaginative solutions when decorating a costume with ethno-elements. The scientific and practical significance lies in the
use of national ethno elements in the process of designing costume models in accordance with the modern fashion trend,
aesthetic quality of the product, and updating the decorative design of the costume. Implemented using traditional elements
in the costume, their results were used in an artistic clothing project. Purpose: to identify the features of the use of the artistic
structure, elements, forms, decorations, symbols and images of national costume in the practice of modern fashion design.
- analyze Kazakh national costumes and identify the main ethnic elements that can be used in modern design; -
systematization of design elements based on the study of decorative design of Kazakh national clothes; - desigh development
of demi-season costumes based on the studied ethnic elements.

Keywords: ethno, video, costume decor, stylization, trend, felt, wool, symbolism, collection.

Kipicne

YITTBIK KAIM KA3aK TYPMBICBIHBIH MaHBI3/IbI
Oeuiri Oosbin TaObUIaAbL OJI XaJbIKTBIH TapUXH-
MOJICHHM EPEKIIEITIKTEPiH KOPCeTil KaHa KONMaimbl,
COHBIMEH Katap TYpJIi OFO-6pHEKTEp, TYC HAIUTPachl
MEH CHITYIT CHSKTHI Ka3aK KOCTIOMIHIH dJIEMEHTTEpI
3aMaHayd K{iM TONTaMalapbiHa SKCKITFO3UBTLIIK TICH
Oipereimik Oepemi. DTHO AIIEMEHTTEPI KONITAHYFa
YMTBUTBIC JKaFIaibIHAa Ka3aK eHepli MEH JoCTypi
JU3aiHAAFbl MAaHBI3IbUIBIKKA AHANIBII, LIbFapMa-
IIBI-TBIKTRIH  JKaHA KOoKWeKTepiH armyma. Omait
Oornca, Ka3aKThIH COHIIK-KOIMAHOAIRI eHepi MeH
YITTBIK KAIMIHIH 3aMaHayH 33 HIaFbI POl MOJICH!
MYpaHbl CaKTay FaHa eMeC, OHbl 3aMaHayH OHEPIiH
YKaHa TYpiHe aiHaImpIpy Oonmbm Tadbutampl. Jlactyp
MeH Ka3ipri 3aMaHHBIH YIIecyi Ka3aK MOJICHHETIHIH
oNeMJIiK apeHasia JaMyblHa Yilec Koca OTBIPBII, ©3iH-
©31 TaHyFa KOHE MOJIEHHM JWaliorka Oipereit
MYMKIHJIKTED TYFbI3aasl [1].

YITTHIK KHiM OFO-OPHEKTEPIHIH epeKIIeiK-
TepiH 3ep/erey — MOJICHH JKOHE TapUXU aCHEeKTUIep/Ii
KaMTUABL ¥ITTBIK KHIMIEPIIETi OF0-0pHEKTep KeOi-
Hece XaJbIKTBIH MOICHH OOJMBICHIHBIH, CalT-
JIOCTYPiHIH, KOPKEM IIbIFapMaIIbUTBIFbI-HBIH KOpiHIC
OOITBITT TAOBLIA MBI [2].

Yirinepai 3epTTey KesiHgeri OipHere Heri3ri
acriekTiyiep kepcetiireH. Kernreren oro-epHeKTepIiH
XaJIBIK TApUXbIHAA TaMbIpbl TepeHue xatblp. Orap
JCTYPIIEPIiH, OKUFAIAP/IbIH, SJEYMETTIK KYpPhUIBIM
MEH eMip CaNThIH cabaKTacThIFbIH KepceTe anapl [3].

Oro-epHEKTEpAle  €peKIlle MarblHaFa He
Oenmrimep kWi Ke3mecenmi. YJITTHIK AIIEMEHTTEPi
KOCTIOMJIE KOJIJaHy/Ibl, XX F. OPBICTBIH COH MEKTEO1H
KaylaywmbIcel cyperiti-conrep H. JlamanoBa ychiHbI
[4,5]. On xuiMHIH MopTeOeciH >KaHa Jopexere
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ketepai. CoH ycTassHbIH XKyMbIcbIH D.M. [lapmon
FBUIBIMM  TYPFBIZIA  JKAJFACTBIPBIN,  OHJIPICTIK
JIEHreliie OpbIC YITTBHIK KHIM 3JIEMEHTTEPIH, Kasipri
TaH KWIMIHIE KONJAHYIBI, YKOHE IW3aiH >kobanmay
OMICIH  Kacam, KWiMZl  o3ipiieyme  JIoCTypii
TEXHOJIOTHSHBI KAHFBIPTKAH FaJILIMHBIH Oipi [6].
KazakTel 3THO JeMEeHTTepi — OWI XaIBIKTHIH
MONICHHCTI, TApPHWXBI, JOCTYpiiepi MEH  oJeT-
FYPBINTapBIH aHKBIHAANTEIH MAHBI3EI OOJTIIIeKTEp [7,
8]. Kazak xankpIHBIH TapUXbI TEPEH JKOHE CaH aTyaH,
COHIBIKTAH 3THO OJIEMEHTTEpPHi 3€pTTey  TeK
MOJICHUETTaHy CaJlaChbIHA FAHA EMEC, COHBIMEH KaTap
IW3aiiH, COH JKOHE ©Hep cajajapblHIa Ja YIKeH
KbI3FYIIBUIBIK TyIbIPaabl. 3aMaHayd MayChIMJBIK
JKUBIHTBIKTApABI ~ Jkobamay  OappICBIHAA  3THO
JJNIEMEHTTEpl TaimanaHy — YITTBIK MOIECHHETTI
JKAHFBIPTY JKOHE 3aMaHayd TpEHATEpMEH Yiiec-
TIpYAIH THIMZI TOCUTL.

OTHO 3MEeMEHTTEpP — XAJIBIKTBIH MOJCHUETIHAE,
OHEpiHJIe, TYPMBICHIHIA, KHWIMIHJIE, KOJOHEpIiHIe
Oacka Oa camamapplHIa KOpiHiC Ta0aThH YIITTHIK
epekmienikTep. KazakTbiH 3THO 371eMeHTTepi KobiHece
TaOWFaTIEH, TAPHUXIICH, TOCTYPIIEPMEH OailaHbICTHL
Mpicanbl, O-6pHEKTEp, YIITTHIK KHIMIEp, Typii
KOJOHEp — OyylapablH OapibFbl KazakK XalKbIHBIH
MOJICHU KOJIBIH Kypailibl.

3epmmey mamepuanoapvl men 20icmepi

MaxkanaHbIH MaKCaThI: ¥JITTHIK KOCTIOMIHIH
KOPKEeMJIIK KYPBUIBIMBIHBIH, 3JIEMEHTTEpiHIH, (opma-
JapbIHBIH, JIeKOpAlMsUIapbIHBIH, CHMBOJMKACHIH
JKoHe OeHHeNepiHiH epeKIIeTIKTepiH Ka3ipri 3aMaHFbI
KUIM JIM3aliHbl NMPaKTUKACBIHAA KOJNJaHy epeKiie-
JIKTEpiH aHBIKTAY.
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- Ka3aKTbIH VITTHIK KOCTIOMIEPIHE TaJiiay
Kacal, 3aMaHayl IW3aiiHaa KoJjaHyFa OonaThIH
HETI3T1 ATHUKAJIBIK AJIEMEHTTEP/Ii O6JIiIT KepceTy;

- Ka3aK WITTBIK KUIMJAEPIHIH JEKOPaTHUBTIK
Oe3eHIpUTyiH  3epTTey  Herizinge  Oe3eHmipy
AJIEMEHETTEPIH JKYHEICHIIPY;

By 3eprreyne Ka3aKThiH YITTHIK KHIMIICPIHEH
QIBIHFAH JTHO-DJIEMEHTTEPAl KOJJIaHA  OTBIPBITI,
JIEMUCE30HIBIK OHeNep KOCTIOMAECPIHIH JM3aiHbIH
xKacay dmicTepi KapacThIpbULIbl. JKyMbIc OapbichIHIA
HET3ri Hazap A3THO, OecliHe, KOCTIOM, CTHJIM3AIlHs,
TPeH/, KHi3, JKYH, JEKOpaIysi, CIMBOJIMKA, TOIITaMa
CHSIKTHI HET'13T AJIEeMEHTTEpre ayiapbUlibl.

Marepuaniap periHie bUTFANIbI Kdi3, YIATTHIK
OpHEKTEp KOHE 3aMaHayW TirlH MaTepHaiapbl
KOJIaHBUIIBI.  OJICTEMEIK HEri3 PpeTIHIAEC Ka3ak
VITTBIK ~KHIMJIEPIHIH ~KYPBUIBIMBL, JIGKOPATHBTIK
Oe3eHAIpy TaCUImepi, CUMBOJIMKA JKOHE 3THO-
CTHJIM30BaHHBIE IHICIITIM/IED TaJIaH IbI

3epmmey aodicmepi men mamepuanoapul

o Kazak YITTBIK KOCTIOMIEPIH TaIIay MKOHE
HETI3r1 ATHO-3JIEMEHTTEP/Il aHBIKTAY.

o JlekopaTuBTiK ~ Oe3eHAIpy  3JIEMEHTTEepiH
KYHEIEHIIpy, 3aMaHayd  Ju3aiiHAa  KOJIaHy
MYMKIHIIKTEPIH 3epTTEy.

e 3epTTENTeH  ATHO-2JIEMEHTTED  HETi3iHIe

JIEMUCE30HIIBIK, OUeNAep KOCTIOMIEPIHIH H3aiH
KOHIICIIIMSICHIH 931pIicy.

3epTTey MpOIECiHAE YITTHIK JSCTYpIep MEH
3aMaHayd COH OaFpITTaphIH YIIECTIPY, KOCTIOMII
ITHO-AJIEMEHTTEPMEH Oe3eHAIpy apKbUIbI KOPKEMIIIK
IIemIiMIep JKacay 0acThl MAKCaT OOJIIBL.

Homuoicenep scane onapovt mankpliay

XanbIK meoepIepiHie STHOMAACHH TaKIpHOe-
JIepiH OM eJeriHeH OTKI3iM, Khi3 0acymblH JaCTypIi
TEXHUKAIBIK ~ TOCUTACPIH, TYC  YHJICCIMIOUTITIHIH
APBIKIIA KYMCAKTBIFBIH KOJMJaHa OTHIPHII, CYpeTIIi
opi akpmH, M. Hypke yakpITTaH ThIC KEHICTIKKe
oMappl €pKiH OPHANACTBIPBII, CHMBOJIBIK, 00pa3-
TIBIK YHJIECTIKKe Oaca Ha3ap ayIaphiil, KOl MaFbIHAJIbI
KOMITO3ULIMSUIAP JKACaiIbl.

Kuiznen sxacamran OyifbIMIap-Kas3ak XaJKbl-
HBIH eMipiHAe Taiia OOJFaH MaTepUaIBIK KOHE
PYXaHH MOJCHHET CalalapblHIa TYBIHIAFaH ePEeKIe
KYOBUIBIC, KaHE OI1, (DOTBKIIOPMEH KaTap, OLTiM KoHe
TOKIprOe, XabIK JaHAIBFBl XKoHE XalbK (DHI0CO-
(busiChIH cakTay *KoHE YChIHY PETiHIe OpbIH anasl [9].

OTHUKAIIBIK CTUITBJIE JKaCAIFaH Ka3aKCTaH IBIK
JW3alHEpIIep/IiH TONTAMANAPBIH TaJay ONapIIbiH
JW3aliH/a KOJIAHATHIH Ka3aK YIITTHIK KAIMIHIH 63€KTi
XKoHE (DYHKUMOHANIBIK 3JIEMEHTTEPIH aHBIKTayFa
MYMKIiHAIK 0epi. COHBIMEH KaTap, Ka3aKThIH YJITTBIK
KUIMiHIH 3aMaHayd KWIM TONTaMalapblH, >KOFapbl
KYTIOp, TAWBIH KUiM, IMUDKIIK TPEHATEPIl KYPY/IbIH
0ail MBIFapMalIbUIBIK KO3l PeTiHIe MaHBI3IBl el
aTKapaThbIHBIH KOpCETTi. 3aMaHayd AW3adH TYPFbI-
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CHIHAH aJFaHja, opjey, TEXHOJOTHIIBIK OHICY
JNIEMEHTTEPIH TIKeNeld aibll, KalTamay emec,
Ka3aKThIH YVJITTBHIK KUIMIHIH KOpPKEMJIiK-OeHHETITIK
EpEKILIETIKTEPiH Naiiianany MepcreKTUBaIbl 00ma b,
OILeKeiiyey YIIiH KOIAaHbIIATEIH MOTHBTED MEH OF0-
OPHEK AJIEMEHTTEP1 CTUJILJICY T19HI OOJIBII TAObLIAIBL.
Crumzanysia eH 0acThICHI — XaJIBIKTHIK MOTHBTEPIe
eJKTey eMeC, oJapibl LIBFapMAalIbUIBIK TYPFbIIAH
KaliTa OWJIACTBIPY KOHE CONApHAbIH HETI3iHIE JKaHa,
3aMaHayH YJITIepi JKacay.

3eprrey  OapbiChIHIa  JKYHMEH  OHJIEY
TEXHUKACHL, SFHHA KWI3, OTHHKAJBIK CTHIIBIETI
MayCBhIMJIBIK KOCTIOMJIEpJIe 3THO SJIEMEHT peETiHze
KOJJIaHBLTA]IbL.

Kasakrap 9STHOMOICHHUETIHIH MaTePUAJIIBIK
KYHJIBUTBIKTAPBIHBIH HETI3r Kypamac 0ejIiri XabiK
KOJIIaHOAbI eHepi 0o TaObLIas bl Konmanoais:
OHEp — YTHJIMTAPIIBIK MaKcaThl Oap JKOHE COHBIMEH
0ipre  OCTETHKAIBIK KOPKEMIIK KACHETTepiMeH
€pEKIIIeNICHETIH TYPMBICTBIK 3aTTap Ibl )Kacay eHepi.

Kuiz 6acy eHepi Kazak XaJIKbIHBIH KOJIaHOATHI
MIEIFAPMAITBUTBLFBIHBIH MaHbRABI Oip Oeiri OB
TaObLIabL. Byl eHep Typi Kona J9YIpiHIH COHBIHAH
Oepi mammemi, OYTiHTI KYHTe JeiiH JkeTkeH. Kazak
MOJICHHUET] KOIIMIENI XaTBIKTAPIABIH YIII MBIH KBUIIBIK
JIOCTYPIIEPIHIH Myparepi peTiHe Kui3 6acy eHepiHe
epexkiiie MoH Oeperi. KuizneH sxacamran OyibIMzIap TeK
TYPMBICKA K2)KETTI 3aTTap FaHa eMec, COHbIMEH KaTtap
KOPKEMITIK KYHIBUIBIFBI KOFAPbl OHEP TYBIHIBLUIAPHI
Oonpm TaObUTampl. Kuiz Gacy kociOi Heri3iHeH KO
TapyanbUTBFRIHA OalIaHbICThI, ce0e01 KOTIIIUTIr KO
JKyHIHEH manbHanap! (Cyper 1).

Kuiz kazak VHIHIH HeETi3ri MaTepHABIH
Kypaiapl. AyKaTTel agamaap YWIepiH ak Kui30eH
kabateiH. KwizneHn skacaiaraH OyHbIMImap Kazak
XQJIIKBIHBIH KYHICTIKTI TYPMBICBIHIA MaHBI3IBI POIT
aTkapaael. Kui3 Gacy Ke3iHAe TybIc-TyFaHAap MeH
kepriyiep Oipirir, acap »acar, Oip-OipiHe KeMek-
Tecil, KeHUIM arMocepa KaIBIITACTHIPATHIH.
JKymeic OappIChIHIA ©JeHIep aWThUIBI, —TYpPIi
OWBIHIAp OWHAJATHIH, Oy TIPOIecC IOCTYpIi
Mepexkere aitHanateH (Cyper 1) [10].

Kazipri yakpirta kwi3 0acy TEXHOJIOTHSCHI
3aMaHHBIH aFbIMBIMEH KOJNJIAHBICTHIH «KYPFaK MKOHE
BUTFAJIIIBI KHi3 0acy» skaHa popmaceiMeH eHi. Kyprak
Kkui3 Oacy — apHailbl WHENEpHiH KOeMeTIMeH XYH
TaJIIBIKTAPbIH HBIFbI3IAY. SIFHU, HHENEp/Ieri apHalbI
KEPTIKTEpPI apKpUIBI TyOKa/Jia OpHAJIACKAH JKYHTE
CYFBIN KallaraH (opMajiapra KeNTipill HBFBI3IANIbL.
By onic gusirey mer atanazpt. blnranms! kui3 6acy
TEXHOJIOTUSICHI CY CAOBIH JKOHE €Ki KOJIJIbIH KOMEriMeH
OpBIHJANA bl AJNIBIMEH TaHIAQJIFaH KYPFaK >KYHJI
yCTeNl YCTiHEe >Kas3blll KOSIbI, OJaH COH TaFbl Ja
KUFaIlIbIHAH XYHII MYKUST KoWbUiaael KoliraHHaH
KeiiH CaOBbIHBI CyMEH BUFAIIAN/IBI KOHE KYHHIH
TaIIBIKTapbl Oip-OipiMeH OipikkeHre AeiiH apTypii
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OarpITTa KOJIMEH BICKBpUIAWBL Kwuiz OacymbiH Oyt
omici ke3iHae caObIHIBI CYbIH 9CEPIHEH TAIIIBIKTap
y3apThUIabl KOHE TericTenemi. An Oy karmait
OYIBIMIIBI KENTIPY Ke3IHJE TaJIIIBIKTap OacTarlKel

Kyiire Kenmyre ThIpbicanbl, srau, 30%- Fa jeifiH
Oapanpl. Con ceOenti albIHAAIATBIH OYHBIMHBIH
OJIIIIEMJICPIH AJJIBIH ajla €CeIITell, KOoCTapay Kepek

(Cyper 1).

Cyper 1. Kui3 0acy TexHoi0rusicbl. A) Kyprak KYH/II YCTell YCTiHE %karo; 9) bUIFaJIayFa JalblH Kyiii; 0) cycaOblH apKbLIbI
JKYHJII BUTFAJIJIAY; B) J)KYH TaIBIKTAPIH OIpIKTIPY YIIIH, SPTYPIIi OaFbITTa BICKBUIAY; I') HBIFBI3/IAY MaKCcAThIHIA HKYHI
uiey; ¥) OachUIFaH )KYHII HBIFBI3ay MaKCAThIHIA YPFbUIAY.

Kynni enmey, kui3 Oacy >koHE KHI3IEH
OpJIEHIeH KHiMZEp - ASCTYPAL, 3aMaHaAYH TEXHOJIOTHs-
HBI ’K9HE LIbFapMAIIbUIBIKTBI OIPIKTIPETIH 6HEp.

Kuiz Gacy — xyHzml eHzeyamiH €H KbI3BIKTHI
Ke3eHepiHiy Oipi. On TanmbIkTapap! OIpiKTipy YIiH
Cy[Ibl, CAaOBIH/IBI XKoHE (PM3UKAIBIK KYIITi KOJIaHY bl
KamTuabl. Kuiz 0acy ABIMKBIT HeMece KYPFakK OOITybI
MYMKIH JKoHE TaHIAFaH oficKe OallaHbICTBI
MaTepHaIIbIH SPTYPIi KYPbUIBIMBI MEH THIFBI3/IBEBI
Kacamanpl. byn mpomecc  am3aiiHepiik  KOCTIOM
HeMece aKceccyap YIIIiH Heri3 0ora anaThiH Oiperei
minmHaep MeH Oentexkrepi sxkacaifapt [11].

Kocriomneri kuizneH >kacajraH dSIeMEHTTEp
JaiibIH eHiMre oprieyai kKocaapl. Kui3 — Tamaria sxputy
OKIIIAYJIAFBIIL JKOHE Cy OTKI30eHTIH Kacuerrepre ue
marepuan.  Koctiomzmepni — OeseHpmipyne — Kui3
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JNIEMEHTTEPIH MaijajaHy KuiMHIH (QyHKUMOHAT-
JBIFBIH JKaKcapTyFa FaHa eMeC, COHBIMEH KaTap
©3IHIIK JKOHE OCTETHKAIBIK  TapThIMIBUIBIKTHI
aptreipagpl. Kuiznen skacanFan kaOarrap, anmiu-
KaIpisiap JKoHe Oacka OedIekTep opTypili TycTep
MEH TeKCTypajapia >Kacalybl MYMKiH, Oy
Iu3aiiHepiepre TOXipuOe KacayFa JKOHE OKeKe
KepiHicTepi )acayra MyMKiHtik Oeperi [12-14].
Ennemme, xyH eHzey, kui3 Oacy >kKoHE KHi3
OenekTepiMeH KHIMIEpAl opiey wiedepiik meH
KOPKEMJIIK TaJFaMJIbl KKET €TETIH TyTac IpOIEeCC.
Byn omictep mpFapMalnbUIBIK YIIH KEH MYMKiH-
JIKTEp allia bl >KoHe 9/IeMi FaHa eMec, COHBIMEH KaTap
MPAKTUKAJIBIK KAIM TONTaMalapbH yKacayFa MyMKIiH-
Ik Oepemi. 3amMaHayW CoH QJIeMiHE, JApalbIK ITeH
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SKOJIOTUSIIBIK Ta3aIbIK OaraiaHabl, MyHJAi eHIMIED
OapraH calibiH e3¢ekTi Oona Tycyne [15].

3amaH TanmaOblHAa cail KazakK 3THO CTUIIBJETI
ANIEMEHTTEpPMEH Oe3EHIIPIITeH oienepre apHaJFaH
MayChIMJIBIK JKUBIHTBIK JkacanbiHabl (Cyper 2).
JKubHTHIK 3 OyHBIMHAH TYpaIbl.

A- YJITICIHIH CBIPTKBI
CHITATTaMaChI

1. DByiibIMHBIH aTamybl, apHalbl KbI3METI,
MaTachl: Olerniepre apHaFaH

STHUKAIBIK CTWIbJAC KHUi30CH JICKOpJIaHFaH,
CMAHJICKC MaTachlHaH TIrUITeH KOKTEM-KY3 Me3riliHe
apHaJIFaH KOCTIOM.

2. ByiibIMHBIH CHJIy?Ti, MilliMi, TYHMeeHyi:
YKaprbuiali KbIHAMAJIBI, TTIIIMI KOHABIPMAJIbI, COHJII
ITeKIIeH TYHMeNeHTeH, KOChIMIIIA OeIIiri 6ap.

3. XKarach!: moni xara.

4. Xeui: KoHOpIpMaibl eki Tiricti. JKeHHIH
acTapbIMeH KOCBIIT OHJIENTEH.

5. AnpabiHebsl 0O# >kaH OeJIriHEH >KapThLIak
apTKpl OOWMBIMEH ’KajFaca Kdi3  3JIEMEHTIMEH

KOPIHICIHIH

JICKOpJTaHFaH.

6. Y cembuiaTeiH enmmeM: 42-44 emmmemaep.

B - yiriciHiH = CBIPTKBI  KOPIHICIHIH
CHIIATTAMACKI

1. DyiibIMHBIH aTanmybl, apHaibl KbI3METI,
Marachl: Oienepre apHaJFaH STHUKAIBIK CTUJIB/IC
KUi30eH JekopianFaH 6apOu MaTaChbIHAH TIirLIreH ka3
ME3TiIiHe apHaJFaH JKEHCI3.

2. BylibIMHBIH CHITY?TI, TilIiMi, TYHMEJIeHyi:
KbIHAMAJIbI, KOHIBIPMAJIBI, JKaCBIPBIH OaThIpMaMeH
TYWMEJICHTEH.

3. AngpiHFel  OOMBI  KMI3  DJIEMEHTIMEH
JICKOpJIaHFaH, apTKbI OOl TOPT OOIKTEH TYPaIbl.

4. ¥cpHpUIaThid enmeM: 42-44 ememuiep.

B - yiriciHiH  CHIPTKBI  KepiHICIHIH
CHTIaTTaMaChl

1. DyiibIMHBIH aTaiybl, apHalbl KbI3METI,
MaTachl: OWeNnepre apHajiFaH THUKAIBIK CTUIIb/IC
KUi30€H  JICKOpJIaHFaH  [IMOApKBIT  (BEJIBBET)
MaTachblHAH TICUINGH KbIC ME3rUIHE apHaJFaH
KYpTelle.

2. ByibIMHBIH, CHITYTi, MIIIMI, TyHMeNeHyi:
CHUTYDTI TIK, COHJII alikaca TyHMeIIeHTeH.

3. YKarachI: ’KaTBIK ’Ka3bIK JKara.

4.)KeH1 KOHIBIPMAJIBI, OIp TITICTI.

5. AnppiHFel OOMBIHIA €Ki KHi30€H JeKop-
JIaHFaH JKariChlpMa KAJITAachl 0ap, apTKbl OOWBI Y4
0eJtiri Kui3 3JIeMEHTIMEH JICKOpJIAHFaH.

6. YcoHbpIaTeH emieM: 42-44 emmemzep.

Cyper 2. DTHO CTHIIBJIETI MayCHIMABIK dWeliep KOCTIOMIHIH jKOOalaHFaH yIriiepi: A — yarici Ky3-KeKTeM Me3TilliHe
apHaJFaH KOCTIOM, b — jka3 Me3TriyliHe apHaIFaH XKeHCI3, B — KbIc Me3riniHe apHalFaH KypTele.

Kazak 3THO cTrItiHAeri MayChIMIIBIK, diienaep
JKUBIHTBIFBIHBIH, —~ TYKBIPhIMAAMackl MEH  KOH-
CTPYKIWSIIBIK ~ IIENTM/IEP]  YCHIHBUIIBL OHemep

KOCTIOMIHIH 3THHUKAJBIK 13iH ’kacay apKbLIbl COH MEH
MOJICHHETTI OIpiKTipyZiH *aHa YAriiepi o3ipyieHi.
OTHO cTUIBAEri KOCTIOMJAEP Kazipri HapbIKTa
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Oaocekere KabineTTi OOy YIIH KaKeTTi cama MeH
JIM3AHHBIH YIIeCIMIH KaMTaMachl3 eTeIi.

YITTBIK ~ MoJeHMETIMI3 OeH  3amMaHayu
JM3aliH/IBI OIPIKTIPY apKBUIBI JKaHA ATHO CTHIIBAETI
KOCTIOMJIEp/Ii XKacay MYMKIHIIr 30p. Ka3ak yJITThIK
OI0-OPHEKTEPI MEH COHJIIK-KOJIJIaHOA bl ©HEp/IiH
SNIEMEHTTEPIH  3aMaHayl KOHTEKCTE  KOJJaHy
3aMaHayM COH HWHIYCTPHMSCHIHIA MAHBI3IBI OPBIH
agafpl. OTHO CTWIBAH TaHBIMAIABUIBIFEI MEH
XaJIBIKTBIH CYPAHBICHI OOJTalIakTa JKaHa JU3aiHepITiK
TIeNTiM/Iep MEH HHHOBAIIHMSIAPFA KO allla Ibl.
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THE LEVELS OF IMPACT OF ARTIFICIAL INTELLIGENCE TECHNOLOGIES
ON GRAPHIC DESIGN OF ADVERTISING MATERIALS

L.T. NURKUSHEVA , A.S. BASHKIRTSEVA*
(International Educational Corporation, Kazakhstan, 050043, Almaty, Ryskulbekov str., 28)
Corresponding author’s e-mail: al.bashkirtseva@mok.kz*

The development of artificial intelligence technologies is having a significant impact on graphic design, especially
on the creation of advertising materials. Generative algorithms such as DALL-E, MidJourney, Stable Diffusion, and Adobe
Firefly are transforming creative processes by automating tasks, personalizing content, and expanding designers’
capabilities. However, along with these advantages come challenges related to changes in professional competencies, legal
regulation, and ethical considerations. The aim of this article is to classify and analyze the impact of artificial intelligence
technologies on the graphic design of advertising materials. The methodological approach includes a systematic review of
scientific literature, the study of practical examples, and a comparative analysis of artificial intelligence tools. As a result, a
classification of the levels of influence of artificial intelligence on the graphic design of advertising materials is proposed,
including process automation, creative decision-making support, content personalisation, economic aspects, technological
progress, and legal issues. The analysis shows that artificial intelligence technologies not only optimise the process of
developing graphic content, but also redefine the role of designers, requiring new professional competencies. The conclusion
emphasizes the need for a balanced approach to integrating artificial intelligence technologies into graphic design so that
they complement the creative process rather than replace the human factor.

Keywords: artificial intelligence, graphic design, advertising materials, classification, impact,
generative design.

JKACAHIBI UHTEJLUIEKT TEXHOJIOTHSLTAPBIHBIH KAPHAMAJIBIK
MATEPUAJIJAPIBIH I'PAOUKAJIBIK IU3AUHBIHA OCEP ETY JEHI'EWJIEPI

JI.T. HYPKVIIIEBA, A.C. BALLIKHPI]EBA*

(Xaabikapaablk 0i1iM 6epy kopnopauusicsl, Kazakcran Pecnydaukacel,
050043, AamaTtsl K., Poicky10eKxoB kemeci, 28)
ABTOP-KOPPECTIOHICHTTIH AJIeKTPOH/ABIK momrrackr: al.bashkirtseva@mok.kz*

Kacanoel unmennekm mexHONOZUATIAPLIHBIY OAMYbl ZPAPUKANBIK OU3ailHed, acipece HCAPHAMANBIK,
Mamepuanoaposl xeacayza avimapnvikmai acep emedi. DALL-E, MidJourney, Stable Diffusion scane Adobe Firefly
cuaKmol 2eHepamuemi Anzopummoep Mancuipmanapobl AaAeHOMAMMmMAHObIPY, MAIMYHObL HCEKeNeHOIpy JHcIHe
ousaiinepnepoiyy, MymMKIHOIKmepIiH KeHelimy apKblibl Wbl2APMAWLINGIK npouecmepoi o3zepmedi. Anaiioa, ocwl
apmolKWiblIbIKmapmen Kamap Kaciou Ky3slpemminikmit, KyYKblKmolK pemmeyoin HcoHe IMUKaavlK acnekminepoin
o032epyine Oaiilnanvicmvl npodAemanap myviHOaiovl. byn 3epmmeyoin makcamol-H#cacanHobl UHMEIEKM
MEXHON0ZUANAPBIHBLY, HCAPHAMATIBIK, MAMEPUANOapObll PAPUKANBIK OUSAUHBING ICEPIH HCIKMeY JHCIHe Mmanoay.
doicmemenik macin olIbIMU d0eduemmepze cyieni wionyosl, NPAKMUKAIBLIK MbICA10apObl 3epmmeyoi HcaHe
HCACAHOBL UHMENEKM KYPANOapbulH  CANbICHbIPMATbl mManoayovl Kammuowl. Hamuswcecinoe npouecmepoi
aAsMOMAmMMmMAaHOBIPYOsl, WILIZADMAWIBLIBIK Wewinmoepoi Konoayovl, MA3MyHObl HceKeneHOipyoi, IKOHOMUKATBIK
acnexkminepoi, MeEXHONOZUANBLIK NPOZPecmi JCIHe KYKbIKIMbIK Macenenepoi KAMMUMbIH — JHCAPHAMATIBIK,
Mamepuanoapovly 2paguKanvlK OU3AUHBIHA HCACAHObL UHMENTeKMMIY acep emy 0eH2ellnepin Hcikmey YCblHbL10bL.
Kypzizinzen manoay dcacanobl UHMEIEKM MEXHONOZUANAPHL ZPAPUKANBIK MA3ZMYHObL 23ipney npouecin
OHMAiNanobIPpbln  KAHA KOUMAll, COHbIMEH KAmMap XMcaHa Kaciou Kyzvipemminikmepoi Kaxcem ememin
ousaiinepnepdiy  penin  Kaima aHbIKMAaUmulHbIiH ~ Képcemedi. Kopvimwvinovidoa swcacanovl  unmesieKm
MEXHON0ZUANAPBIH ZPAPUKATIBIK OUIAIH2A UHMEZPAYUATIAY2A 071UIEeH2EH KO3KAPACMbLH, Kaycemminizi aman omineoi,
ocvlLaiua onap aoam GaxKmopvii aimacmuipyosll OPHLIHA WbIRAPMAULLUILIK, NPOUECHT MOILIKMbIP AObL.

Herisri ce3nep: ;kacaHabl HHTE/IEKT, FTPaQUKAIBIK IU3aiH, ’)KapHAMATBIK MaTepuaIIap, xKiKTey,
reHepaTuBTI AM3aiiH.
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YPOBHM BJIMSTHUSA TEXHOJIOTUA HCKYCCTBEHHOI'O UHTEJUJIEKTA
HA I'PAOUYECKHUN TU3AVH PEKJIAMHBIX MATEPUAJIOB

JI.T. HYPKYVIIEBA, A.C. PALLIKUPLIEBA*

(MexnynaponHasi o0pa3oBare/ibHasi kopnopanusi, Pecmyonnka Kasaxcran,
050043, . Aiimarsl, yJa. Poicky/i0exoBa, 28)
DJekTpoHHas ouTa aBropa-pecronaenta: al.bashkirtseva@mok.kz*

Pazgumue mexnonozuii UCKycCmeeHH020 UHMENNCKMA OKA3bl6aen 3HAUUMENbHOE GMUAHUE HA ZpaduyecKuil
Ou3aiii, 0COOEHHO HA CO30aHUe PeKTaMHbIX Mamepuanos. I enepamuenvie anzopummel, maxue kak DALL-E, MidJourney,
Stable Diffusion u Adobe Firefly, mpancghopmupyrom meopueckue npoueccot, a6momMamusupys 3a0auu, nepPCoHaAIUUPysa
KOHMEHm U pacuiupss 603MONCHOCIU Ou3aiinepos. O0HaKo Hapsaody ¢ IMUMU NPEUMYULECIEAMU 603HUKAIOM NPOOIeMbl,
C6A3AHHBIE C UIMEHEHUAMU 6 NPOPEeCCUOHATbHBIX KOMNEMEHUUAX, NPAGOBOM PecYIUPOCAHUN U IMUYECKUX ACHEKMAX.
Llenv 0annozo uccnedosanus - Kiaccuguuuposams u RPOAHATUIUPOGAMD GIUAHUE MEXHONO02UIL UCKYCCHIBEHHOZ0
UHMeENIeKma Ha 2zpaguueckuil OU3AiH PEeKIaAMHBIX Mmamepuanos. Memooonozuueckuii nooxo0 Gxawuaem 6 ceos
cucmemamuyeckuil 0030p HAYYHOU AUmMepamypevl, u3yueHue NPAKMUYECKUX HPUMEPOE U CPAGHUMETbHbLIL AHANU3
UHCIPYMEHMO08 UCKYCCMGEHHO20 UHmeniekma. B pesynbmame npeonosicena Knaccuukauus ypoeHeil ausHUsA
UCKYCCMEEHH020 UHMENIeKMA HA 2PagiuuecKuil OU3AiiH PEeKIamMHbIX MAMEPUAIOs, GKIOYAIOW A AGMOMAMU3AUUIO
npoueccos, NOOOEPIHCKY NPUHAMUA KPEeAMUGHBIX PelieHuil, NePCOHANUIAUUI0 KOHMEHMA, IKOHOMUYECKUEe ACHEeKmbl,
mexnonozuueckuii  npozpecc u npaeosvle onpocwl. Ilposedennvlit ananu3 noxazvieaem, UMO MEXHONOZUU
UCKYCCMBEHHO020 UHMEIEKINA He MOIbKO ORMUMUUPYION Rpouecc paspabomku 2paguueckozo Konmenmd, HO U
nepeonpeoensiom poitb OU3aiiHepos, mpedys HOGbIX NPOPECCUOHAIbHBIX KoMnemenyuil. B 3axntouenuu noouepkusaemces
Heo0X00UMOCHb 636EUIEHHO20 NO0X00A K UHMEZPAUUU MEXHON02UIl UCKYCCIMEEHHO20 UHMeNeKma 6 zpaguueckuil
Ou3aiin, YmMoobl OHU OONOTHAIU MEOPUECKUIL RPOUECC, d He 3aMEeHSIU Yel06e4eCKUil (hakmop.

KiioueBble c10Ba: MCKYCCTBEHHBIN HHTE/UIEKT, Fpaduyeckuii 1u3aiiH, pekjJaMHble MAaTePHAJIbI,
KJIaccu(puKalnus, reHepaTUBHbINA JU3aiiH.

Introduction impact on the graphic design of advertising

Modern artificial intelligence technologies are materials, which complicates the understanding of
actively transforming graphic design, exerting a its real potential and associated challenges.
particularly significant influence on the development The objective of this study is to develop a
of advertising materials. The advancement of machine classification and analysis of the levels of Al’s
learning algorithms and generative models such as influence on the graphic design of advertising
DALL-E, Midjourney, Stable Diffusion, and Adobe materials. To achieve this objective, the research
Firefly enables the automation of visual content addresses the following tasks:
creation processes, reducing both time and financial - Identifying key Al technologies used in the
costs. These technologies allow advertising agencies graphic design of advertising materials;
and brands to personalize marketing campaigns, tailor - Classifying the levels of AI’s impact on
content to specific audiences, and enhance designers' advertising graphics, including functional, creative,
productivity. However, alongside these evident economic, technological, social, educational, ethical,
advantages, the integration of Al into advertising and and legal aspects;
marketing raises several concerns related to the - Analyzing the transformation of professional
preservation of creativity, the legal protection of competencies among designers due to the automation
intellectual property, and the evolving professional of advertising design;
role of designers [1], [2]. - ldentifying ethical and legal challenges

Despite the rapid development of Al related to Al-generated advertising materials;
technologies in the graphic design of advertising - Examining practical case studies of Al
materials, there remains a gap in the scientific technology applications in advertising campaigns.
literature regarding the systematization of their The methodological framework of this study
influence. Existing studies either focus on specific includes an analysis of scientific literature, an
aspects — such as the automation of routine tasks, examination of practical cases, and the interpretation
generative design, and content personalization — or of statistical data, enabling a comprehensive
examine Al in design more broadly, without assessment of Al integration in advertising material
specifically addressing its impact on the advertising development. This holistic approach not only
industry [3], [4]. As a result, there is no systematizes existing knowledge but also identifies
comprehensive classification of the levels of Al’s key challenges and future directions in the field. The
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practical significance of the study lies in its potential
application as a foundation for adapting professional
standards in graphic design, as well as for developing
strategies for the responsible implementation of Al
technologies in advertising and marketing.

The evolution of artificial intelligence (Al)
technologies in graphic design constitutes a
component of the overarching process of digital
transformation within the creative industries.
Preliminary research in this domain is concomitant
with the development of image processing algorithms
and computer graphics in the mid-20th century [5].
Subsequent advancements in neural networks and
machine learning have led to the integration of Al into
visual content creation processes, encompassing
automated image generation, adaptive color
correction algorithms, and intelligent design analysis
systems [6]. A seminal development in this field was
the introduction of Generative Adversarial Networks
(GANs) by Goodfellow et al [7]. This development
enabled Al to not only replicate visual imagery but
also to generate entirely new works that exhibited
distinctive stylistic features. Research by Elgammal
et al. explored the application of such networks in the
creation of artistic content, laying the foundation for
modern generative platforms such as DALL-E,
Midjourney, and Stable Diffusion [2]. These
technologies have significantly expanded the
boundaries of traditional graphic design, allowing for
the automatic generation of advertising materials and
the adaptation of visual content to diverse audiences.

Recent studies have highlighted the
multifaceted impact of Al on graphic design.
Bohnacker et al. analyze algorithmic methods of
generative design, which enable the automation of
creative processes and enhance designers'
productivity. Elgammal et al. investigate the
capabilities of Creative Adversarial Networks

(CAN), demonstrating Al's ability to
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transcend established stylistic norms and create
original design solutions.

The automation of design processes is a
prevalent subject in literature. Li H. et al. examine
Al's impact on routine tasks such as image
retouching, color scheme generation, and
typography [8].

Materials and research methods

This study employs a methodological
approach that is both comprehensive and
systematic [9]. This is achieved by means of a
thorough analysis of scientific literature and the
examination of empirical data. The methodological
choice is driven by the need for a thorough
investigation of the impact of artificial intelligence
technologies on the graphic design of advertising
materials. This investigation encompasses the
functional, creative, economic, technological,
social, and legal aspects of such materials. The
foundation of this research is a systematic review
of scientific literature. This facilitates the
identification of key applications of artificial
intelligence in graphic design and the classification
of existing approaches. Empirical analysis involves
the examination of practical case studies that
illustrate the integration of Al into advertising
campaigns and design processes, providing
insights into major trends in the commercial use of
Al technologies and enabling a comparative
assessment of their effectiveness against traditional
graphic design methods.

Results and discussion

Research indicates that modern neural
network technologies significantly accelerate
workflows; however, this raises concerns regarding
the diminishing role of traditional design methods
and the evolving professional competencies of
designers (Figure 1).



ATU Design Science. 2025. Ne4.

Elgammal et al. (2017), enable Al to generate
works of art that deviate from learned styles,
thereby fostering originality.

Arda D. (2022)- Al is not just a tool, but a
collaborative partner in the creative process

The rapid development of Al technologies
requires ongoing research and dialogue. As Li H.
etal. (2024) argue, the future of Al in graphic
design depends on the development of systems
that are not only effective but also ethically
sound and culturally sensitive

LITERATURE

REVIEW

Adobe Sensei and Ganva simplify processes
such as layout adjustment, font selection, and
color scheme optimization, significantly
reducing the time required to perform these
tasks manually (Li H. et al., 2024)

Engawi et al. (2022) - how machine learning
algorithms analyze user behavior and
preferences to deliver personalized content that
resonates with a specific audience

Russel et al. (2021) advocate for
interdisciplinary training programs that bridge
the gap between technology and creativity.
Emerging systems such as COLE and
Smartbanner demonstrate how hybrid
approaches can balance automation and human
control

Engawi et al. (2022) highlight the ambiguity
surrounding the issue of ownership rights for
works created by Al. Designers and clients may
find it difficult to justify or interpret the reasons
behind the results generated by Al, which
potentially undermines trust in these systems
(Pfeiffer, 2018)

Figure 1. Infographic of the literary review of the study [authors’ material]

Simultaneously, there is an ongoing debate
about the creative limits of artificial intelligence.
Pfeiffer explores the issue of authorship in the creative
industries, analyzing whether Al can be considered a
true co-author of design solutions. In Investigation of
Artificial Intelligence Tools in Design Process and
Creativity, Arda D. observes that despite significant
advancements in generative algorithms, creativity
remains a distinctly human prerogative, with Al
serving primarily as an auxiliary tool that expands the
designer's toolkit rather than replacing them [10].

In the domain of advertising design, Al
technologies have become pervasive due to their
capacity to personalize content. Engawi et al. examine
methods of adapting advertising materials to target
audience preferences using machine learning
algorithms. Research suggests that neural network
algorithms empower companies to enhance the
efficiency of marketing campaigns through the
dynamic generation of advertisements tailored in real
time. Nevertheless, these technologies also give rise to
ethical concerns related to algorithmic transparency
and the utilization of personal user data.

A review of the scientific literature also reveals
a paucity of research on the legal aspects of Al
applications in graphic design [3], [4]. The absence of
clear regulatory mechanisms for copyright protection
creates legal uncertainty in the use of generative
algorithms in commercial projects, and it remains
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unclear who holds the rights to content created by
neural networks and how intellectual property
protection should be ensured in the context of
automated creativity [4].

Despite the rapid progress witnessed in this
field, significant research gaps remain. Specifically,
further investigation is required into the following
aspects:

- the long-term impact of Al technologies on the
professional competencies of graphic designers;

- the transformation of the labor market due to the
automation of design processes;

- potential limitations of generative algorithms
compared to traditional graphic design methods;

- the development of new legal and ethical standards
for Al applications in commercial design.

The present study aims to address these gaps by
undertaking a systematic review of extant knowledge
of the impact of Al on the graphic design of advertising
materials. In contrast to most previous studies, which
focus on specific technological aspects, this research
provides a comprehensive analysis that integrates
theoretical foundations with practical examples. This
approach enables not only an assessment of the current
state of the field, but also the formulation of
prospective directions for further investigation.

The research undertaken identified six levels of
artificial intelligence's impact on the graphic design of
advertising materials: functional, creative, economic,
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technological, social and educational, as well as ethical

-
%

ARTIFICIAL z

INTELLIGENCE

Z
TECHNOLOGIES 'S DESIGN
TECHNOLOGICAL SOCIAL & ETHICAL &
EDUCATIONAL LEGAL

and legal (Figure 2).

GRAPHIC

Figure 2. Levels of impact of artificial intelligence on graphic design [authors’ material]

The results indicate that these levels form a
logical sequence of changes driven by Al integration
into the design industry. At the functional level, Al
technologies primarily influence the automation of
routine tasks. The analysis of tools such as Adobe
Firefly, Midjourney, DALL-E and Stable Diffusion
reveals their pervasive utilization in processes
including color correction, background removal,
image retouching and graphic stylization. Statistical
data substantiates that these technologies curtail the
time required for routine operations by 60-70% in
comparison with conventional methods. This finding
is consistent with industry reports, which indicate a
substantial increase in designers' productivity
following the adoption of Al-powered visual content
processing tools [11]. At the creative level, Al has
been shown to possess capabilities in content
generation and creative process support. Al
technologies not only replicate artistic styles but also
generate entirely new and unique visual solutions.
Specifically, Creative Adversarial Networks (CAN),
developed by Elgammal et al., enable Al systems to
deviate from stylistic norms, producing original
images that can be utilized in commercial and artistic
design. The study examined successful applications
of these technologies in advertising campaigns, such
as Coca-Cola and Nike projects, where Al was
employed to adapt marketing materials to the cultural
characteristics of target audiences [12]. However, a
critical challenge was identified: the necessity of
creative oversight by designers. While Al can
generate original solutions, it does not always account
for context, brand identity, and the emotional aspects
of visual perception, necessitating human
intervention in the design process.

At the economic level, significant changes
have been observed in the labor market structure and
the costs associated with visual content production.
According to a study by McKinsey & Company, the
integration of artificial intelligence into graphic
design has led to a 30-50% reduction in companies'
content production expenses [13]. This effect is
primarily due to decreased time requirements for
design development, a reduced need for additional
specialists, and the ability to automatically generate
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multiple variations of a single image. An analysis of
practical cases demonstrates that advertising agencies
and brands leverage Al technologies to rapidly create
personalized visual solutions tailored to different
platforms and target audiences [14]. However, this
shift is accompanied by changes in the role of
designers, who must acquire new skills and adapt to
an evolving market landscape.

At the technological level, the study identified
that the advancement of Al tools contributes to their
integration into professional design platforms and
software. The study identified that companies such as
Adobe, OpenAl, Runway, and Google DeepMind are
developing new solutions that emphasize human-
machine collaboration. Adobe Firefly, for instance,
allows users to set image styling parameters, enabling
controlled content generation through Al [15]. The
findings suggest that most contemporary Al-powered
design tools are not intended to replace designers but
to assist them in visual content creation [16]. The
rapid evolution of these technologies necessitates
continuous  skill development among design
professionals.

At the social and educational levels, significant
changes have been observed in the professional
competencies required of designers. Modern
educational programs are increasingly incorporating
courses on the use of artificial intelligence algorithms
in design [17]. According to research, the demand for
skills such as programming, algorithmic thinking,
and working with machine learning is growing,
leading to a transformation in the designer's role.
Prestigious academic institutions, such as MIT and
Stanford, have initiated programs that explore the
integration of Al technologies within the domains of
digital art and graphic design. The collated data
underscores the imperative to recalibrate educational
standards to align with the evolving demands of the
job market [18].

From an ethical and legal standpoint, the study
has identified pivotal challenges pertaining to
copyright issues and the accountability for Al-
generated content. A salient concern pertains to the
originality of Al-generated works and their legal
protection. A review of scientific publications reveals
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that Al technologies often train on datasets that
include works by other creators, raising disputes over
intellectual property rights [3]. A notable example is
the legal cases involving generative models, where
artists have sought protection for their original work
against Al systems that reproduce stylistic elements
[19]. These challenges underscore the urgent need for
legislative frameworks to regulate the use of Al in
design and to establish clear legal guidelines for
ownership and authorship in Al-assisted creative
Processes.

The discussion of the obtained results indicates
that the impact of artificial intelligence technologies

on graphic design is multifaceted and systemic, as
shown in Table 1.

Functional changes related to automation
create the foundation for integrating generative
design methods, which in turn lead to economic
shifts, which in turn drive the development of new
technological solutions. Technological progress
necessitates the adaptation of educational programs
and the transformation of designers' professional
competencies. Ultimately, this process gives rise to
new ethical and legal challenges that require
regulatory frameworks [20].

Table 1. Description of the levels of influence of artificial intelligence technologies on graphic design

reducing production time, minimizing
the need for large design teams, and
enhancing efficiency

production costs using Al-
generated assets

Level Description Examples Challenges
of impact
Functional Al automates routine tasks such as Automated layout design, Over-reliance on
image retouching, background removal, Al-powered image automation, potential job
and color correction, reducing time enhancement tools displacement
spent on manual work
Creative Al supports creativity by generating Generative Adversarial Lack of true creativity,
unique designs, adapting styles, and Networks (GANS) creating | difficulty in aligning with
assisting in decision-making while still new ad concepts brand identity
requiring human oversight
Economic Al lowers costs in advertising design by | Reduction in advertising Potential job market

disruption, ethical
concerns about Al
replacing designers

Technological

Al integrates into design software (e.g.,
Adobe Firefly, Midjourney) to enhance
user interaction, offering improved
generative capabilities

Al-powered design
assistants in platforms like
Adobe and Canva

Continuous learning
required to keep up with
Al advancements

generated content, necessitating legal
frameworks and ethical considerations

ownership issues

Social & Al-driven tools change skill Integration of Al education Traditional design
Educational | requirements, making programming and in design curriculums education models may
algorithmic thinking essential for become outdated
modern graphic designers
Ethical & Al raises concerns over copyright Legal disputes over Al- Unclear legal frameworks
Legal ownership, fair use, and bias in Al- generated art and content for Al-created content,

copyright issues

A comparison of the findings with existing
literature suggests that the industry is currently
transitioning towards a hybrid model of human-Al
collaboration. The study demonstrates that modern Al
technologies do not replace designers but rather
complement their work, automating routine tasks
while expanding creative possibilities. However,
challenges remain, particularly concerning the
regulation of Al applications, the protection of
intellectual property rights, and the proper definition of
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the human role in visual content creation. The study
thus confirms the hypothesis of Al's multi-level impact
on the graphic design of advertising materials,
suggesting that Al technologies contribute to
workflow optimization, enhance designers' creative
capabilities, and transform the professional
environment. However, for the effective integration of
Al into creative industries, further research is needed.
Future studies should thus focus on developing ethical
and legal frameworks, adapting educational curricula,
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and assessing the long-term consequences of Al-
driven transformations in design.

Conclusion

This study developed a classification of
artificial intelligence’s impact on graphic design
for advertising materials, encompassing eight key
levels: functional, creative, economic,
technological, social, educational, ethical, and
legal. Each level reflects a specific stage in the
transformation of the design industry under the
influence of Al. The research revealed that modern
tools such as Midjourney, DALL-E, Stable
Diffusion, and Adobe Firefly significantly enhance
the efficiency of design workflows by automating
routine tasks and generating new creative
possibilities. However, the integration of Al into
professional practice requires systemic changes in
labor markets, educational approaches, and legal
frameworks. These findings highlight the complex,
multifaceted role of Al in reshaping not only design
methods but also the professional and ethical
landscape of the industry. Thus:

1. A clear classification of Al's impact on
graphic design was developed, covering eight levels
— functional, creative, economic, technological,
social, educational, ethical, and legal — each
representing a distinct stage of industry
transformation.

2. A comprehensive analysis of current Al
tools (Midjourney, DALL-E, Stable Diffusion,
Adobe Firefly) demonstrated their potential to
automate routine design tasks, reduce production
time and costs, and expand creative capabilities.

3. Key transformations in the professional
environment were identified, including the shift
toward algorithmic thinking and the growing demand
for Al-related skills in design practice.

4. Educational gaps were revealed, underlining
the need to update graphic design curricula with
content on machine learning, algorithmic design, and
Al ethics.

5. Legal and ethical issues were examined,
particularly regarding authorship, copyright, and the
use of datasets containing protected content,
emphasizing the need for new regulatory mechanisms
in generative design
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9KOJOIr'H4YECKHA OPUEHTUPOBAHHOE HHCTAJUIINNOHHOE HCKYCCTBO KAK
MEJINYM BU3YAJIBHOT'O BO3JJEUCTBUSA B OBPA3OBATEJIBHOU INTPAKTUKE

I'E. TOPEMYPATOBA < , A.K. AB/IUKAEBA® , A.b. EPIIUHFEKOBA
(AnMaTHHCKHIA TexHOJTOrM4Yeckmii yauBepcuret, Pecnyosmka Ka3zaxcran,
050012, . Animarsl, yi. Tose 6u, 100)

DJeKTpOHHasI IT0YTa aBTOpa-KoppecnonaeHTa: aigulabdi9@gmail.com™

Cmamba noceawiena uccied06anuio IK0N02UIeCKu OPUEeHMUPOSAHH020 UHCIMATLIAYUOHHO20 UCKYccmea (IKo-apnt)
Kax ghopmul 6u3yansHO20 6bICKA3bI6AHUA U NEOA202UYECK020 uHCmpymenma. Llens padomul — éviagume 0codeHHOCHIU IKO-
ApM-UHCMANIAYULL U UX NOMEHUUATL 8 (POPMUPOCAHUY YCIMOTNUBO20 MBIUIEHUA U IKOTIOUYECKOTl YYECINGUMETbHOCHIU.
Memooonozua 0CHO6AHA HA MENHCOUCYUNTITUHAPHOM ROOX00e, 6KTIOUAIOWIeM AHAIU3 HAYYHOU JIUMEPamypl, KOHNEHm-
AHATIU3 XPOOIHCECHIBEHHBIX KeliCO8, NOTYCIPYKIYPUPOGAHHbBIE UHMEPEBLIO C XYOOHCHUKAMU U KYPAMOpAMu, a makxce
Pazpadbomky Konyenmyanibuwvix mooeneil. B kauecmee reiicoe paccmompenwt npoekmut Plastic Reef Maapmena Banoen
itoenoepa, Trash Temple cpynnvr Raumlabor, a maxoice poccuiickue unuyuamuent - «Cnoii 3a ciroem» u «/Joimawian
cmenay. Ha ocnoee 0annozo ananusa npeonoxcervl mpu KOHYenmyanbHble Mooenu IKo-apm-uHcmannayui: «Bmopasa
ocuznvy, «Pacmywuii oovexm» u «llnacmux. Iamamoby. Pesynomamut nokazvieaiom, umo 3IK0-apmi-uHCHIAIAAUUU
8bICHIYNAIOM He MONbKO ICHEMUYECKUMU 00BEKMAMU, HO U CPEOCEamMu IK0IN02UUECKO20 00paA308aAHUs, CIUMYIUPYA
IMRAmMUI0, KpUMuyecKoe MoliisieHue U KylibmypHyio mpancgopmayuio. IKo-apm-uHCmanaayuu 6bICHynarom sHayumovim
UHCIPYMEHMOM IKOTIO2UYECKO20 NPOCEEUIeHUS, 00BEOUHAS XYOOHCECHIGEHHYIO GbIPAZUMENbHOCb, 606IEUEHHOCb U
Kpumuueckoe ocmuicienue nompeonenus. Onu gpopmupyrom 3Kon02utecKu OpueHmuposanHoe MolluijleHue, yCUuauearon
KYIbmypHble UIMEHEHUA U CNOCOOCHEYION PA3GUMUI0 OMBEMCIEEHHOCHIU, NOOOEPHCUBAS OUATI0Z MEXHCOY ODULECHIBOM,
HAYKOUl U COBPEMEHHBIM UCKYCCHEOM.

KimoueBble c/ioBa: JIK0JOTHYECKOE HCKYCCTBO, JKO-apPT-HHCTANJIAINUHU, AHTPOIIOICH, TéMHAasA
IKO0JI0rus, yCTOﬁ‘lPIBOC Pa3BUTHE, BUSYAJIbHAaA KYJbTYPa, N€AAaroruka uCKyccrBaa.

BIJIIM BEPY TOXKIPUBECIHJEI'I KOPHEKI OCEP K¥PAJIbI PETIH/IE
IKOJIOI'UAJIBIK BAFBITTAJIFAH HHCTAJUIALIUA OHEPI

I'E. TOPEMYPATOBA, A.K. AB/IUKAEBA", A.b. EPJUHFEKOBA

(AnMaThl TEXHOJIOTUSAJIBIK YHUBepcuTeTi, Kazakcran Pecnybaunkacel, 050012,
AJsmatbl Kasachl, Tesie ou kemeci, 100)
ABTOP-KOPPECIIOHICHTTIH MEeKTPOH/IbI omrackl: aigulabdi9@gmail.com*

Byn maxanaoa konozuanvlk 6az0apnaHzan UHCMANIAYUATIBIK OHED (IKO-OHEP) KOPHEKi OPHEK HBbICAHbL JHCIHE
neoazozuKanvlK, Kypan peminoe Kapacmulpuliaobl. 3epmmeyoit; MaKcamoyl - IK0-OHEp UHCHAIAUUANGDLIHDIH
CUNAMMAMANAPbIH JCIHE O0Napoblly MYPaKmol OU1aAy MeH KOPUIaeaH Opmaza ce3iMmaioblKmbl OAMbIMY dleyemin
anvikmay. Ooicmeme 2bllbIMU d0edUemmepoi manoayovl, KOPKeMOIK Kellc-Caounepoiy, MazvMyHOblK Manoayvit,
cypemutinep meH KypamopiapmeH Hcapmuliail KEPolibIMOAIZaH CYX0ammapobl HeaHe MYHcblPoIMOAMAIbIK MOOenb0epoi
a3ipneyoi KamMmumulH HIHAPANLIK macinee Hezizoenzen. Keiic-cmaounepze Maapmen Banoen Jiidenoepoi
«Inacmukansix pugh», Paymnaoopoviyy «Koxpic xpamuvty dicane peceiinik oacmamanap «Kabam dotivinuia Kadamy sxHcane
«Tetnvic any Kabdwipzacely Kipedi. Ocvl manoay Hezizinoe IKO-OHeP UHCHIAINAUUATLAPLIHGIN YUl MPHCOHIPOIMOAMATBIK
Mmooeni ycotnvinaowt: « Exinuii omipy, «Ocin kene scamkan 3amy xycane «llnacmux. Ecme cakmayy». Homuoicenep 3xo-onep
UHCIANIAYUATIAPS! MEK ICIEMUKATbIK, HbICAHOap PemiHoe 2aHa eMmec, COHbIMEH KaAmap KOpuiazan OpmaHsl azapny,
IMRAMUAHDBL, CHIHU OIIAYObl HCIHE MIOCHU MPAHCHOPMAUUAHDBL BIHMANAHOBIPY KYpanoapel peminde Oe Kbi3mem
ememinin Kopcemeoi. IKo-0Hep UHCMANNAYUATLADLL KOPKEM OPHEKMI, KAMbICYObl MHCIHE MYMbIHYed CbIHU OU1ayobl
OipiKmipemin IKoNOUANBIK OiNiM Oepy yuiin KyHObl Kypan peminde Kpizmem emeodi. Onap Kopuiazan opmaza cananvl
0iinayobl 0amvlmaosl, MIOeHU 632epicmepoi 0ambimaovl HcoHe KO2AM, 2bUIbIM MHCIHE 3AMAHAYU OHED apacbiHOAzbl
ouanozmul Konoay apKoliibl Heayankepuiiiikmi apmmauipaobl.

Herisri ce3nep: KopmaraH opTaHbl KOpPFay 6Hepi, 3K0-6Hep MHCTAISIUUAIAPBI, AHTPOIIOLEH,
KAPaHFBI IKOJIOTHS, TYPAKTHI 1aMy, OciiHesley MI/IeHHeTi, KopKeM MeAaroruka.
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ECOLOGICALLY ORIENTED INSTALLATION ART AS A MEDIUM
OF VISUAL IMPACT IN EDUCATIONAL PRACTICE

G.E. TOREMURATOVA, A.K. ABDIKAEVA*, A.B. YERDINBEKOVA

(Almaty Technological University, Kazakhstan, 050012, Almaty, Tole bi str., 100)
Corresponding author's e-mail: aigulabdi9@gmail.com*

This article is devoted to the study of environmentally oriented installation art (eco-art) as a form of visual expression
and pedagogical tool. The aim of the work is to identify the characteristics of eco-art installations and their potential in
shaping sustainable thinking and environmental sensitivity. The methodology is based on an interdisciplinary approach that
includes analysis of scientific literature, content analysis of artistic cases, semi-structured interviews with artists and
curators, and the development of conceptual models. The case studies include the projects Plastic Reef by Maarten Vanden
Eynden, Trash Temple by Raumlabor, as well as Russian initiatives Layer by Layer and Breathing Wall. Based on this
analysis, three conceptual models of eco-art installations are proposed: Second Life, “Growing Object,” and “Plastic.
Memory.” The results show that eco-art installations are not only aesthetic objects but also means of environmental
education, stimulating empathy, critical thinking, and cultural transformation. Eco-art installations are a significant tool
for environmental education, combining artistic expression, engagement, and critical reflection on consumption. They shape
environmentally oriented thinking, reinforce cultural change, and promote responsibility by supporting dialogue between

society, science, and contemporary art.

Keywords: environmental art, eco-art installations, anthropocene, dark ecology, sustainable

development, visual culture, art education.

Beeoenue

CoBpeMEHHOE MCKYCCTBO BCE dallle CTaHO-
BUTCS  TIOCPEIHUKOM MEKIy OOLIECTBOM U
aKTYaJIbHBIMH COIMATbHO-3KOJIOMMIECKUMH TTPO0JIe-
Mamu [1,2]. OHO BBHICTYmaer He TOIBKO Kak
OTpa)KEHHE KYJbTYPHBIX TEHICHIIMHA, HO W Kak
AKTHBHBI HMHCTPYMEHT (DOPMHUPOBAHHS HOBOI'O
MHpPOBO33peHust. Cpei pas3inyHbIX XYI0KECTBEH-

HBIX ¢dopM ocoboe 3HAaUYCHHUE MPHOOPETAIOT
SKOJIOTUYECKA  OPHCHTUPOBAHHBIE ~WHCTAIUIAIMN
(9KO-apT-MHCTAIUIAIINHN),  KOTOPBIC  COCAUHSIOT

XyJOKECTBEHHBIE CTPATerHH C HKOJIOTHYECKUMU
CMBICTTAMH W OOpaImaroTcss K TeMe YCTOHYHMBOTO
Pa3BUTHS, COXPAaHEHHUSI PECYPCOB U OTBETCTBEHHOTO
OTHOIIIEHHS YeIoBeKa K mpupoze [3,4].

AKTyallbHOCTh W3Y4YCHHSI JAHHOTO SIBIICHUS
oOycrmoBneHa TeMm, 4ro HckycctBo B XXI Beke
nepecTaér OBITh HCKIFOUMTENBHO Cepoil dcTeTH-
YeCKOro OIbITa M BCE dalle HCIONB3YeTCsl Kak
MEAUATOpP COLUUAIBHBIX HM3MEHEHHMHA. OJKO-apT-
WHCTAULIIMA HE OrPaHUYMBAIOTCS BU3YaJbHOU
penpe3eHTalell TpoOJIeMbl — OHH  IOTPY)KAroT
3puTenst B WMMEPCHBHOE TIPOCTPAHCTBO, TaE
B3aMMOJICIICTBHE C 0OBEKTOM CTUMYJIHPYET pediek-
cuio M (OPMHUPYET KPHUTHYECKOE OTHOLIGHHUE K
HKOJIOTMYECKUM BBI30BaM. X 0COOEHHOCTH 3aKITFO-
qaeTrcsi B CIIOCOOHOCTM — aKTUBHPOBATh  Kak
SMOIMOHANBHYIO cepy — uepe3 obpas, meradopy,
MaTepHalbHOCTh, — TaK M KOTHUTUBHYIO chepy
BOCIIPUATUS, TOOYXIas 3puUTeNsi K OCO3HAHMIO
B3aMOCBSI3€Hl MEK/Iy 4ETOBEKOM, OOLIECTBOM H
MIPUPOIOH.

B ycnoBusx rnobansHOr0 KIMMaTHYECKOTO
KpH3Uca, Kpu3Kca MepernoTpedieHuss U OTXOIOB
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9KOJIOTUYECKH OPHEHTUPOBAHHOE UCKYCCTBO CTAHO-
BUTCA HE IIPOCTO XYHOXKCCTBEHHBIM JXECTOM, a
(hopMoii BH3yaJbHOH KOMMYHHKAIMH, IOCTYITHOW
mMpoKoit aymuropun [5]. OHO TpHBiIEKaeT BHHUMA-
HUE K MpoOieMaM JKOJIOTHH Yepe3 JCTETHYECKOe
BO3JICHICTBHE, CO3/aBasi HOBBIE KaHAJBI Mepenayn
3HAHUK U (QOPMHPYS YCTOHUUBBIC KYJIBTYPHBIC
MPaKTUKA. TakuM 00pa3oM, IKO-apT-WHCTAIIIAIUH
BBICTYIAIOT CBOEOOPa3HBIM MOCTOM MEKIY HAYKOM,
SKOJIOTUYECKIM aKTUBH3MOM H OOIIECTBOM, CIIOCO0-
CTBYSI TpaHC(OpMAIMH TIPUBBIYHBIX YCTAaHOBOK W
Pa3BUTHIO OKOJIOTHYECKU YYBCTBUTEIEHOTO
MBIIIIJICHUSL.

TeopeTnueckas 6a3a

Teoperndeckas OCHOBA UCCIIEIOBAHMUS OITHPa-
ercsi Ha KOHIICNIIMU AaHTPOIOEHA, YCTOWIUBOTO
UCKyccTBa B (pritocopru KOMOrmIecKOd TyBCTBU-
TEITPHOCTH, KOTOpBIE (hOPMUPYIOT MEKUCIVILIH-
HapHOE IIOJIe aHaJM3a SKOJIOTHYECKH OpPHEHTHPO-
BaHHOrO wHCKyccTBa. Ilonstie anTpomouen (P.
Crutzen, B. Stoermer) crajl0 KIIOYEBEIM B
HKOJIOTHYECKON TYMAaHUTAPUCTUKE: OHO 0O03HAYAET
3MOXYy, B KOTOPOW YeNOBEYECKas JeSTEIbHOCTh
BBICTYaeT BemynwM  (aKTOpoM  H3MEHEHHUs
ouochepbl W KIMMaTHYeCKHX mporeccoB [6]. B
XYZIOKECTBEHHOM KOHTEKCTE aHTPOITOLIEH OCMBICIISI-
eTcsi Kak KYJIbTYPHBIM W OSCTETUYECKHH BHI30B,
TpeOyrommii  HOBBIX  (JOPM  penpe3eHTaluH
IJI00AIBHBIX MIPOLIECCOB U Pa3padOTKH BU3YaJIbHBIX
CTpaTEruii, CIOCOOHBIX MOAYEPKHYTH B3aUMO3aBH-
CHMOCTb Y€JIOBEKA U IIAHETHL.

Ocoboe 3HaYeHNEe UMEET KOHLENT «TéMHOM
skosiorum» T. MopToHa, KOTOpBIA IpemIaraer
OTKa3aThCsl OT POMAHTHU3MPOBAHHOTO BOCHPHATHS
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NpUpOABI KaK TapMOHMYHOIO W ABTOHOMHOTO
npoctpanctea [1]. CormacHo MopToHY, SKOJIOTHS HE
JOJDKHA CBOIUTHCA K HMAWUIMYECKOMY 00pasy,
MPOTHBOIOCTaBICHHOMY ~ KYJIbTYype, a JODKHA
OCMBICIIATBCSA KaK CE€Th CIOXXHBIX B3aI/IMOCB5[3CI>'I, B
KOTOpOW  YEJIOBEK  SBJIAETCS HE  BHELIHUM
HaOTIO/AaTeNIeM, a AaKTUBHBIM YYaCTHHKOM. OTO
MO3BOJISIET PACCMATPUBATH HCKYCCTBO KaK MPaKTHKY,
CHOCO6HYIO BBIIBJIATE CKPBITBIC CTOPOHBLI 3KOJIOI'H-
YEeCKOM peallbHOCTH, BKIFOUYAs TPEBOT'Y, KPU3UCHI H
MOCTICZICTBHS YETIOBEUECKOU JIESITENTbHOCTH.

BaxxHblil BKJIaZ B Pa3sBUTHE TEOPETHUYECKOMN
0a3bl BHeC cOopHuk «Art in the Anthropocene»
(mon pen. X. Buc u O. Typnmua). B HEM
aHAIM3UPYIOTCS NIPUMEPBI XYIO0KECTBEHHBIX ITpaK-
THK, BO3HHUKAIOUIMX B YCJIOBHSIX OSKOJIOTHYECKOrO
KpU3uca, W TOAYCPKUBACTCS WX 3HAUYCHHE Kak
Croco00B (pOPMUPOBAHUS HOBOI'O 3HAHMS, KPUTH-
YECKOW YYBCTBUTEIBHOCTH 1 3CTETUYECKON IMMATUN
[2]. ABrOopel OTMEHYalOT, YTO COBPEMEHHOE
HUCKYCCTBO MOXET CIY)KUTh  TUIOIIAJKON  JiIst
KYJIbTYPHOI'O W IOJIUTUYECKOro Auajiora, a TakKiKe
CPEICTBOM PAa3BUTHSI SKOJIOTHUECKON TPAMOTHOCTH B
o01IecTBe.

B oredyecTBeHHOW TymMaHUTapHOW Hayke
BOIIPOCHI  DKOJIOTHYECKOTO HCKYCCTBA  AKTHBHO
paspabarsiBarorcst H.B. KOmuHO#, KoTOpast akIeHTH-
pyer BHMMaHHWE Ha POIM BU3YAIbHOIO SI3bIKA B
TPAHCIIMN SKOJIOTHYECKHMX 1eHHocTel [4]. Tlo eé
MHEHHIO, YCTOMYMBOE HCKYCCTBO JOIDKHO HE TOIBKO
OTpakaTh CYIIECTBYIOIIME MpPOOIEMBI, HO U
MpeIarath albTepPHATUBHBIE MPAKTHKH B3aUMO-
JICACTBUSI C OKPY)KAIOLIEW Cpenoi, CTUMYIHPYS
TIepeXxoI K OTBETCTBEHHBIM (hopMaM TIOTpeOICHUS 1
9KOJIOTHYECKH OCO3HAHHOMY 00pa3y >KU3HH.

Takum 00pazoM, KIIFOYEBBIE  KaTETOPHH
aHamw3a, OIMpENENSIONe PAaMKH JaHHOTO HCCIie-
JIOBAHWSI, BKITFOYAIOT:

— aHTPOMOLIEH — DJI0Xa, XapaKTepH3y-
oITasicsi TIIOOATPHBIM BO3ZCHCTBHEM YellOBEKa Ha
ouochepy;

—TéMHAsl IKOJIOTUSI — OTKa3 OT WJIealH-
3aIliy TIPUPOBI U TIPU3HAHNE HEPa3PhIBHBIX CBS3CH
YEJI0BEKA U OKPYKaIOLLIEH Cperpl;

— yCTOiYNBOE MCKYCCTBO — XY0)KECTBEH-
HbIE TPaKTUK{, OPHEHTUPOBAaHHBIE Ha KPUTHKY
MOTpeOIIeHNsT ¥ TIOMCK HOBBIX CTPaTeruil BHU3yallb-
HOT'O B3aUMOJIEHCTBUS;

— XyI0:KeCTBeHHAasl epepadoTKa — UCIOIb-
30BaHME OTXOJOB M MaTepUaJIOB BTOPUYHOIO
MoTpeOIIeHns KaK XyJI0)KECTBEHHOTO PECypca;

- apT-KOMMYHHKAIUSI — BH3YaJbHBIC U
MPOCTPaHCTBEHHbIE (POPMBI, TOCPEACTBOM KOTOPBIX
HCKYCCTBO BO3ACHCTBYET Ha 3puTens, (GopMupys
KOTHUTHBHBIA M 3MOIMOHATIBHBIN OMbIT [7, 8].
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Teopernueckast 0a3za HMcCIEIOBaHHS, TAKUM
o0pa3oM, cTpouTcsi Ha mepecedeHnr (unocopun
9KOJNOIMH, SCTETHMKH COBPEMEHHOrO0 HCKYCCTBA U
NIEAATOTMKH YCTOMYMBOTO Pa3BUTHA. JTO MO3BOJSET
paccMarpuBaTh 3K0-apT-WHCTAIUISINH HE TOJIBKO Kak
XYIO)KECTBEHHOE ~ SIBIICHHE, HO u KaK
TpaHC(HOPMALMOHHYIO TPAKTHKY, (OPMHUPYIOUIYIO
HOBBIC KYJIIBTYpHBIC CMBICJIBI u CTparerun
IKOIOTMYECKOH KOMMYHHUKAIIUH.

Mamepuansl u ux Memoowvl UCC1E006AHUL

HccnenoBanne OCHOBAaHO HA MEXKIUCIHILIU-
HApHOM TO/IX0/JIe, KOTOPBIH COUeTaeT MHCTPYMEHTHI
TYMAaHUTAPHBIX, COLUAJIBHBIX W XYJOXKCCTBCHHBIX
HayK. Takoll CHHTE3 I03BOJISIET paccMaTpUBaTh KO-
APT-UHCTAJUIAIIUA HE TOJIBKO KaK XYJIO0KCCTBCHHBIC
O6’beKTBI, HO 1 KaK COLIMOKYJIbTYPHBIC SABJICHUA C
06p3.30BaTeJ'IBHBIM 1 KOMMYHHUKAaTUBHBIM
norenmumanom [9].

AHaTU3 IUTEPaTyPhI

Ha mnepBom ortame Obul mpoBeméH 0030p
KJTIOYEBBIX HAydHBIX TPYIOB B OOJNACTH 3KOJIO-
rudeckod  (unocodun, BU3yallbHOW KyIBTYPHI U
TEOpHH YCTOWYMBOTO UCKYCCTBa. PaccMarpuBasmch
paborer T. Moprona, b. Jlatypa, X. IpBuc, O.
TypruHa, a Takke OT€4eCTBEHHBIX HCCIIeI0BaTeNEH,
Brimodas H.B. FOmumy. D10 mo3Bommiio onpeneniTh
TEOpeTHYEeCKNe OCHOBAaHUS HCCIIEOBAHUS: aHTPO-
TIOLIEH, «TEMHAsI DKOJIOTHA, YCTOMUMBOE UCKYCCTBO
Y apT-KOMMYHHKAIHSL.

KoHTeHT-aHaMU3 Xy10:KeCTBEHHBIX KelicoB

Crexyrommm maroM CTajl CHCTEMHBINA aHaJIH3
Oolree 4eM IecsATH TPOEKTOB B 0ONacTH 3Ko-apra. B
KadecTBE PENpPE3eHTAaTUBHBIX TPHMEPOB  OBLIH
BBIOpaHBl ~ MEKAYHAapOOHbIE W  POCCHIICKUE
uHctawun:  Plastic Reef Maaprena Bannen
Ouinennepa, Trash Temple apr-rpynmsl Raumlabor,
nipoekT «CJoit 3a cioem» apT-rpymisl «Kpyxok», a
TaKKe «JlpIaias cTeHa» HHUIUATUBBL « 9KoL[BOp».
Jist aHanm3a IpUMEHSITHCH KPUTEPUH:

— UCTIONB3YyeMblE  MaTepHaIbI
OpTaHWKa, KUBbIE KOMITOHEHTHI );

— YPOBEHb HMHTEPAKTUBHOCTH M BOBJICUECHHS
3pHUTEIIS;

— BU3yaJIbHAS
CHMBOJIMYECKUH S3BIK;

— XapakTep U CHJIa SKOJIOTMIECKOro MOCTaHUS,;

— 00pa30oBaTeNbHBIN MOTEHIAT 00bekTa [8].

Taxoli TOMXON ITO3BONUII BBISIBUTH 3aKOHO-
MEPHOCTH B BU3YaJIbHBIX CTpPATETHsIX JKO-apT-
WHCTADIAUN W ONPEeNeNuTh X (YHKIIMOHAIBHBIE
0COOEHHOCTH.

KauyecTBeHHbIe MHTEPBBIO

Jlns  momydeHWsT AOMIMPUYECKUX  JaHHBIX
ObLTH TIPOBENICHBI IOy CTPYKTYPHPOBAHHBIC
WHTEPBBIO C XYIAOKHUKAMH, KypaTOpaMH U TIeIaro-
ramy, pa0oraromMu B cepe DKOIOTHYECKOro

(BTOpPCHIPEE,

BBIPA3HUTEIIBHOCTD )51
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HCKyCCTBa. BOINpPOCHI Kacaliuch MOTHBAIIUHM CO3/1a-
HUS TIONOOHBIX MPOEKTOB, TPOOJIEM  B3aUMO-
JICUCTBUS C ayTUTOPHEH, a Takke 00pa30BaTeIbHBIX
U TIPOCBETUTEILCKHMX 3aj]a4, pelIaeMbIX 4Yepes
HCKYCCTBO. AHAJIM3 WHTEPBBIO OCYIICCTBILICA C
MIPUMEHEHUEM TEMAaTHUECKOTrO KOIAMPOBAHUS, YTO
MO3BOIMJIO BBIACIUTH TIOBTOPSIFOIIMECS CMBICIIOBBIC
OJIOKY M BBISIBUTD KITIOUCBBIC MTOIXOIbI YIACTHUKOB K
MHTEPIPETAIUK SKOTIOTUUECKON TPOOIEMaTHKH.,
KonnenryajgbHoe NPoeKTHPOBAHUE
3aKIFOYUTEIBHBIM ATAIIOM CTaJI0 pa3paboTKa

TpEX KOHIIENTYaTbHBIX Mojesei IKO-apT-
WHCTAJUISILIUHN;

1. «Bropasi KM3Hb» — WHCTAUIAIUSI U3
nepepabOTaHHBIX ~ MaTEPUAJIOB,  AKICHTHUPYOIIAS

BHUMaHHE Ha TeME IOBTOPHOTrO TMOTpeONIeHUs] W
XyIOKECTBEHHOW TpaHC(OpMAIIUK OTXO/IOB.

2. «PacTymuii 00beKT» — OHMOMHCTAIIISIINS
C JKUBBIMM KOMIIOHCHTaMM, CHMBOJIM3UPYIOIIAas
IUKINYHOCTD ITPUPOZBI M HEOOXOANMOCTH 3200THI 00
OKpY>Karollel cpese.

3. «IInactuk. IlamMsATE» — WMMepCcHUBHAS
WHCTAJUTAIUS C ydacTuemM 3pUTEIA,
MOTYEPKHUBAIOIIAS PONTb TUIACTHKA KaK KyJIBTYPHOTO
ciieia U OHOBPEMEHHO IKOIIOTMYECKOM yrpo3bl.

Omn Monenu ObUIM BBIBEAEHBI Ha OCHOBE
aHa/In3a JIUTepaTypbl, U3y4eHHs KeHCOB U UHTEPBHIO,
9yro O0ECHedymwIo MX KaK TEOpPETUYECKyto, TaKk H
MIPAKTUIECKYI0 0O0CHOBAHHOCTb.

Taxkum 00pa3oM, METOIOIOTHS UCCIISOBAHUS
COUETaeT TEOPETUUYECKYI0 CTPOrOCTh, 3MIIMpUYEC-
Kyl0 DIyOMHY M TIPOEKTHYIO HalpaBiIeHHOCTb,
MIO3BOJISISL PACCMATPHUBATh SKO-apT-UHCTAIULILIUK KaK
KOMIDIEKCHBIN KyNBTypHBIH (DEHOMEH Ha CTBIKE
ACTETHKH, YKOJIOTHH ¥ 00pa30BaHwsL.

Pesynomamur  uccnedoganuii  u - ux
oocyscoenue

IIpoBenénnblil aHAIN3 COBPEMEHHBIX IKO-apT-
WHCTAJULSIIMK [T03BOJIMIT BBIIBUTH PSIl YCTOWYMBBIX
XYAOKECTBEHHBIX CTpaTeruii M 3aKOHOMEPHOCTEH,
XapaKTepHbIX 111 JAaHHOTO HanpaeieHus. Hecmorps
Ha pa3HooOpa3re aBTOPCKHUX MOIXOIOB, OOMBIIHH-
CTBO TNIPOEKTOB EMOHCTPUPYIOT CXOAHBIC HPHEMBI
pabotel ¢ MarepuanoM, (GopMoN B3aMMOICHCTBUS U
CHMBOJIMYECKUM COICPKAHUEM.

Hcnoab3oBanue  mepepadOTaHHBIX M
OpPraHN4ecKUX MaTepUAIOB

OpmHolf M3 KIIIOYEBBIX CTpaTeruil  Crajio
MPUMEHEHNE BTOPUYHBIX PECYPCOB, OTXONOB H
OpPraHMYeCKHX  BELIECTB. Takue  Marepuajbl
BBICTYIIAIOT HE TOJIBKO OCHOBOM XYIOKECTBEHHOI'O
00beKkTa, HO M CaMOCTOSITEIIBHBIM HOCHTEIEM
cMbiciia. OHM BU3YaIHU3UPYIOT WAECIO TepepaboTKH,
00palaoT BHUMaHUE Ha TpoOiieMy Mepernpon3Boa-
CTBA M M30BITOYHOrO MOTPEONEHMS, a TaKKe
MOMUEPKUBAIOT  BOSMOXKHOCTb  XYJOXKECTBEHHON
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TpaHchopMalLiK TOro, YTO TPAJUIIOHHO BOCIPHHH-
Maercsi Kak wmycop. Hampumep, B HMHCTaLIAMu
Plastic Reef Maaprena Bannen Diinennepa MopcKoi
TUIACTUK oOpeTaeT (GopMy KopautoBoro puda, uro
OTHOBPEMEHHO BBI3BIBAET ACCOIMUAIUIO C KPacoTOH
MIPUPOJIBI U €€ pa3pyILIEHUEM.

HNHTepakTUBHOCTE W MYJbTHCEHCOPHOE
BOBJIEYEHHE

Jpyroil BaxxHbIN pe3yIbTaT CBSI3aH C BBICOKOM
CTEIEHbI0 HHTEPAKTHBHOCTH U MYJIBTUCEHCOPHOCTH.
3putenb He OCTaércsl MAacCUBHBIM HAOMIOIATENEM, a
BOBJICKAETCS B MIPOIIECC BOCIPHUATHS YepPe3 TAKTHIIb-
Hble, aylnuajbHble U BU3yaJlbHBIE JIEMEHTHL. Tak,
npoekr  Trash  Temple rtpynmel  Raumlabor
TPUITIANIAET 3PUTENST BOUTH BHYTPb MHCTAJUISIHH,
OLIYTUTh TEKCTYPY U 3aIlaX OTXO/OB, YTO YCHIIMBAET
9MOIMOHAILHOE BO3ACHCTBHE W (DOPMHPYET OIIBIT
TEJIECHOTO IMPOYKUBAHUSI DKOIOTUIECKOHN MPOOIIEMBI.

Coueranne »3cTeTH4YecKoii H o00pa3oBa-
TeJbHON (PyHKIUI

AHanu3 Mokasaj, 4To 3KO-apT-UHCTALISALIU
COBMEIIAIOT 3CTETHUECKOE BO3JEHCTBHE C 00pa3o-
BaTeNLHOM W IIPOCBETUTENHbCKOM (QyHKIMed. B
MPOEKTaX YacTo MPHUCYTCTBYIOT COIMPOBOIUTENHHBIC
MaTepHajbl: CTaTUCTHKA, HH(Orpaduka, KOMMEH-
Tapyuy aBTOPOB, YTO TIOMOTAeT 3PHUTENI0 COOTHECTH
BU3YAIBHBIA ONBIT C KOHKPETHBIMU (DakTaMu W
maaaeiME. K mpumepy, psaom ¢ Plastic Reef
TIPENICTABIEHBI CBEIEHHUS O 3arps3HEHNH OKEaHOB H
nepepadOTKe IUIACTHKA, YTO YCHJIMBAET IUIAKTH-
YECKYIO COCTABIIAIONTYIO POM3BEICHHS.

@®opMHUpOBaHHE KPUTHYECKOI0 OTHOIIIE-
HHS K IKOJIOTMYeCKUM BbI30BaM

Haxkonen,  cymiecTBEHHBIM  PE3yIBTaTOM
aHaJIM3a CTaJIO BBISBIICHNE aKIIEHTa Ha KPUTHIECKOM
OCMBICTICHHH JKOJIOTHYECKHX TpoOieM. PaboTb
HalpaBlIeHbl HE TONBKO Ha OSMOIMOHAJIHHOE
BOBJICUEHHE, HO ¥ HA CTUMYJIMPOBaHUE pedIIeKCHH,
(hopMupoBaHNE HOBOTO HKOIOTHYECKOro BOOOpa-
skeHus1. Poccuiickuil mpoekT «Cioi 3a coem» apT-
rpynmbl  «KpyKOK» JEMOHCTPHUPYET, UYTO OTXOABI
SBIISIOTCA HE TONBKO MAaTepHaIbHBIMH OOBEKTaMH,
HO W HOCHTEISIMH COIHANBHBIX WCTOPHHA, OTpa-
JKAFOIMX JKU3HBb coolmiecTB. B cBoto ouepens,
uHcTawMs  «/lpnmamas  creHay w3 MOCKBBI
O0BEMHSET XYIOKECTBEHHBIN O0BEKT M KOJJIEKTHB-
HOE JEUCTBHE XHUTENeHd palioHa, CO31aBasi OMbBIT
COY4YaCTHS B PEIIEHUH 3KOIOTMIECKOH 33]1a49u.

OO01ue TeHAeHIInHN

CpaBHUTENBHBIA ~ aHATU3 MOKAa3al, YTO
OONBIIMHCTBO MCCIEOBAHHBIX IMPOEKTOB CTPEMSTCS
BBIATH 32 PaMKd TPAAMIMOHHOIO HCKYCCTBa,
TpaHCHOPMHUPYACH B MEIMATOPBI IKOIOTMYECKON
KOMMYHHKalUU. DKO-apT-MHCTALUILMN CTAHOBSTCS
TUIOIIAIKON I Aaliora, oOpa3oBaTelibHOW TpaHC-
¢dopMai ¥ KOJUIEKTMBHOTO JeHcTBUs. B HuX
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COYETAIOTCSI ICTETHKA, aKTUBU3M U TIEIArorkkKa, 4to
MOATBEPKIACT X MEXIMCIUIUTMHAPHYIO TPUPOLLY.

TakuM 00pa3oM, pe3ylbTaThl UCCIIEIOBAHUS
JEMOHCTPUPYIOT, 4YTO  COBPEMEHHBIC JKO-apT-
MHCTUBINKA XapaKTePU3YIOTCSl KOMIUIEKCHOCTBIO:
OHH BO3/ICHCTBYIOT OJIHOBPEMEHHO Ha YyBCTBCHHOM,
KOTHUTUBHOM M COLIMAJIBHOM YPOBHSIX, BBIITONHSIS
KaK XyIOKECTBCHHYIO, TaK U 00pa3oBaTeIbHYIO
MHCCHIO.

AHaIN3 KelCoB IK0-apT-HHCTAIAIMIA

Plastic Reef — Maapmen Banoen Diidenoep
(Huoepnanowi)

Wucramwmsms  Plastic  Reef mpencrasmser
co0oii MacmTabHyr0 KOpaylIonoI00HYIO CTPYKTYPY,
CO3MIAHHYIO U3 TUIACTUKOBBIX OTXOJI0B, COOpaHHBIX
Ha TMOOEPEeKbIX ATIaHTHYECKOro okeaHa, Cpemu-

3emHoro u Kapubckoro mopeii. ABTOp oOpariaer
BHHUMAaHHUE Ha TIOOATBHYIO MPOOIEMY 3arpsi3HEHUS
OKEAaHOB TIJIACTHKOM, MCIIONB3Ys CaM MaTephai Kak
Meradopy paspyienHoi npupossi [10, 11].
Ocretka pabOThI CTPOUTCS HAa KOHTPACTE:
3pUTEIsl  ONHOBPEMEHHO IPUBJIEKAeT  Kpacora
(opMBI, HANOMHHAIONIAS TOABOAHBIA pud, u
OTTAJIKMBACT 3HAHHE O TOM, YTO OOBEKT CO3/IaH U3
0TX07I0B. JIOMONMHUTEBHAS JUIaKTHYeCKass (HyHK-
IMsl PEAT3yeTCsl 4epe3 COIPOBOXKIAIOIIME Mare-
pHanbl — CTATHCTUKY 3arpsi3HEHUs], JaHHBIE O
nepepaboTKe M TMOCIEACTBUSIX MHKPOIUIACTHKA.
Takum 00pa3oM, paboTa COCIUHSCT XyIOKECTBEH-
HOE BO3/ICHCTBHE M 00Pa30BATEIILHOE COMCPIKAHUE,
IIPOBOLUPYS 3pUTENS K PA3MBILUIEHUIO O JMYHON
JKOJIoru4eckoi orsercreenHocTH (Puc.1, Puc.2).

Pucynok 1. 1000 Musib oT 10Ma — UCKYCCTBO 3a TpeaenaMu 3eMIIH

Pucynok 2. Plastic Reef2 - uckycctBo 3a npenenamu 3emun (KopajutoBumHasi CTpyKTypa M3 IDIACTHKOBBIX OTXOJOB,
cOOpaHHBIX Ha MOOEPEXBAX TPEX OKeaHOB. [IpOEKT 0ObEANHSIET 3CTETUKY M HKOIOTHIECKUI aKTHBH3M. )

Trash Temple — Raumlabor (I'epmanus).
Trash Temple nemenkoii apr-rpynmsl Raumlabor —
3TO MOHYMEHTAJIbHOE COOPY)KEHHE, IIOCTPOECHHOE U3
OBITOBBIX OTXOIOB, COOpaHHBIX B OKPECTHOCTIX
BBICTABOYHOTO MPOCTpaHcTBA. BHemHe 00beKT
HAallOMUHAET AaHTHYHBIA XpaM, 4YTO YCHJIHMBAaeT
cuMBONMYeCcKuil  3(¢eKT. ABTOpPbI  HCHOIB3YIOT
Meradopy  CaKpaJbHOCTH  JJIsI  OCMBICTICHHS
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COBPEMEHHOI'0 «KyJIbTa MOTpe0IeHNs», Te BEId U
MarepuasbHble OOBEKTBl CTAHOBSTCS IPEIMETOM
MOKJIOHEHUS], a WX OJKOJIOTMYECKHE IOCIENCTBUS
HUTHOPHUPYHOTCSL.

3puTensaM TpeUIaracTcsi BOWTH  BHYTPb
«xpama» H (U3MYECKH B3aUMOAEHCTBOBAaTH C
HMHCTaJISIIMENR — MOYYBCTBOBATh 3allaXH, TEKCTYPbI
1 3BYKH MCIOJIB30BaHHBIX MPEIMETOB. Takol ONBIT


https://www.plasticreef.com/wp-content/uploads/2014/03/Maarten-Vanden-Eynde-1000-Miles-Away-from-home-beyond-earth-art.jpg
https://www.plasticreef.com/wp-content/uploads/2014/03/Maarten-Vanden-Eynde-Plastic-Reef2-beyond-earth-art.jpg
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o0ocTpsieT BocnpusTue U co3aaeT dPGEKT MOTHOTO
norpyxenusi. TIpOeKT JONMOMHSETCS MyONHYHBIMU
JICKYCCHSAMH M TIep(OPMATHBHBIMH aKIHSIMH, YTO

TIOTYEPKHUBAET €ro COLUABHBIN U 00pa30BaTEIbHbIN
xapakrep (Puc. 3, Puc.4).

Pucynoxk 3. Kénen, I'epmanus, Kunsthaus Kalk — Activism (SIu JIuzeranr ¢ yuactiem Anucel bacesH, JIyussr [epeiipa,
Jlykaca Xamunbkapo u apyrumu. B pamkax mactepckoii X-Siid labor u X-Siidzwischenraum B Kunsthaus Kat 18)

Pucynok 4. Tlnactukobiii Mup, 2023 (®Opankbypr-Ha-Maiine, ['epmanus, Mapkyc bazep)

«Cnou 3a cnoemy — apm-epynna «Kpyorcoxy
(Poccus)

IIpoexr «Crmoii 3a crnoem» peaan30BaH
nerepOyprckoit  apT-rpymmoit  «Kpyxok», koropas
uccienyer (heHoMeH «CoUMaJbHOro Mycopa». B
KaueCcTBE XYHAOKECTBEHHOIO MaTepuajia HCIONb-
3yIOTCSl YIaKOBKM, CTapasl ONEXJad, CTPOMTEIbHBIE
OTXOJIbI, JOTIOITHEHHBIE ayANOCONPOBOXKICHUEM —
3ByKaMH TOpOZa M TepepadaThIBAIOLIEro 3aBola.
31eck OTXOIOBl PacCMAaTPUBAKOTCS HE TONBKO Kak
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9KOJIOTMYECcKas poodIeMa, HO U KaK CBHJICTEIIHCTBO
COLMAIBHBIX MPOIECCOB: OETHOCTH, H3OJILINH,
yrpatel u 3a0BeHus. Takum oOpasom, padora
COG/IMHSET DKOJMIOTMYECKOE M COLMAIBHOE M3Me-
peHusi, GOpMHUPYS y 3pUTENISI SMIIATHIO K HEBUIMBIM
clelaM TIOBCEIHEBHOW KM3HM ropoia. IIpoekr
IpEeBpaliaeT MycOp B XPOHHKY KOJUICKTHBHOTO
CYLIECTBOBAHMS, CO3[aBas HPOCTPAHCTBO  JUIS
MEPEOCMBICTICHUSI  TIPUBBIYHOIO ~ OTHOLICHUS K
orxonam (Puc. 5).


https://raumlabor.net/city1/koln/
https://raumlabor.net/country1/germany/
https://raumlabor.net/year1/2023/
https://raumlabor.net/city1/frankfurt-am-main/
https://raumlabor.net/country1/germany/
https://raumlabor.net/team1/markus-bader/

ATU Design Science. 2025. Ne4,

el

Pucynok 5. 3nanue 3aBoza ciouctsix miacTukoB B 2014 roxy. (Doro: Umkenok Anekcanap/PhotoXPress.ru)

«Hdonmawas cmenay — npoekm «Ikoleop»
(Mockea)

Nucrammsius «Jlplmarias creHa» co3gaHa B
paMKax MHULMATUBBI «JKo/lBOp» M HpecTaBiser
c000i KOHCTPYKIIMIO M3 IIJIACTUKOBBIX OYTHUIOK,
COOpaHHBIX  JKUTEISAMM  paiioHa.  ByTbuiku
HAIIOJHEHB! 3€JIEHbIMU HACaXIECHUSAMHU, KOTOpbIE
BBIIOJHAIOT ~ (QYHKIMIO OYHCTKM BO3AyXa U
BU3YaJIbHO «O’KHBJIIOTY» OOBEKT.

I'maBHast 0COOEHHOCTH TPOEKTA 3aKIIFOYACTCS
B €r0 KOJUIEKTUBHOM U MHTEPAaKTUBHOM Xapakrepe:
Ka)KIbIH JKUTEIb MOXET JOMOIHUTH KOHCTPYKIIMIO
CBOMM BKJIQJOM, IIpeBpalias WHCTAULIIUIO B
CHMBOJI COBMECTHOI'O 3KOJIOTHUYECKOr0 JICHCTBUSL
«/lprmamas creHay OOBEIMHSET XyNO)KeCTBEHHBIN
OOBEKT, TPAKTUKY TIepepadOTKH U COIHAIBHOE
COydacTHe, 4TO Jeiaer e MPUMEPOM YCHEHIHOH
CHHEPI'HH HCKYCCTBA, SKOJIOTMU M TIPaKIaHCKOMH
axTuBHOCTH [7, 8].

Pa3paGorannble KOHIENTYaJIbHbIe MOJEJIH
9KO0-apT-MHCTAIALN T

Ha  ocHoBe  mpoBenéHHoro  aHammsa
JIMTEPATypPbl, U3YYEHUsI XyIOKECTBEHHBIX KEHCOB M
HUHTEPBBIO C XyIO)KHHKAMU M KypaTopamu ObLIN

pa3paboraHbl TpU aBTOPCKUE KOHILENTYyalbHbIE
MOIENH JKo-apT-uHcTaurinuil. Kaxnas u3 Hux
OTpaXKaeT ONpeAeNEHHBIA BEKTOp B3aUMOJEHCTBUS
HCKYCCTBA C DJKOJOTMYECKOM MPOOIeMaTHKOH |
AKLEHTHPYET Pa3HbIC aCIIEKThI BOCIPHUATHS 3pUTEIL.

1. «Bropas >m3HB» — TiepepaboTKa U
XyJIO’KECTBEHHas TpaHC(HOPMAIINS OTXOI0B

Ora MOJIEINTh OpPHEHTHPOBaHa Ha
WCTIONB30BaHNE TI€pepadOTaHHBIX  OBITOBBIX H
IPOMBILUICHHBIX ~ MaTepHaloB —  IUIACTHKA,
MeTajula, KaproHa, TekcTwil. OcHOBHas —wunues
3aKII0YaeTCs B JIEMOHCTpAllUM TOTO, YTO OTXOZBI
MOT'YT CTaTh UCTOYHUKOM XYAOXKECTBEHHOT'O SI3bIKA 1
HOCHUTEJIIEM CMBICTIOB. JcTeTnka «BTopoil >Ku3HI»
CTPOUTCSI Ha KOHTpacTax: IpyoocTb M (parmen-
TapHOCTH ~ MAaTEpUalioB  TPAHC(POPMHUPYIOTCS B
BBIPA3UTENBHBINA XY0)KECTBEHHBI 00BEKT. 3PUTENh,
CTaJIKABASICh C MOJO00OHOH MHCTAIUIALMEH, BUIUT HE
IIPOCTO MYCOp, a PE3YJIbIaT €ro XyIOKECTBEHHOIO
MIEPEOCMBICTIEHHS, YTO (OPMUPYET KPUTHUECKOE
OTHOIIIGHWE K  KyIbType  TOTpeONieHuss H
CTUMYIUPYET IIOMCK aJITEPHATUBHBIX IPAKTUK
HCTIONB30BaHus pecypcoB (Puc. 6).

Pucynox 6. KonreitHepHast ruromniagka Juist pa3faeiIbHOro coopa OTX0/m0B.
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2. «Pacrymmii 00beKT» — OMOUHCTAILIAIIAY C
’KUBBIMH KOMITOHEHTAMU

JlaHHast MozIENb TPEAIoaracT BKIIFOUYCHHUE B
CTPYKTYpy HMHCTAUIILIMK JKUBBIX PACTCHUM, MXa,
MHKPOOPTaHH3MOB MIT OPTaHMYECKHX MaTePHAJIOB.
OHa aKUeHTUpyeT BHUMAHUE HA IMKIMYHOCTU
NPUPOIBI M XPYIKOCTH 3KOCHCTeM, (opmupys y
3pUTENIsl OLIYIICHHE COMPUYACTHOCTH K Ipolieccam
poctra u oxkm3HM. OcobeHHocThiO «Pactyiero
00BEKTa» SBISACTCS €r0 MMHAMUYHOCTD: OH MEHSICTCS
CO BpeMEHEM, pearupyst Ha CBET, BIKHOCTb, YXOII WK
Oes3neiictBue. Takum 00pa3oM, 3pHUTENb OCO3HAET
OTBETCTBEHHOCTh 33 COXpaHEeHHne OMOpa3HO00pasms 1
HEOOXOAMMOCTh 3a00ThI 00 OKpY)KAIOIIIeH Ccperie.
[TomoOHbIE MHCTALIAIMKA MOTYT HMCIOJBb30BAThCS B
00pazoBaTeNibHBIX ~ MpOr-pamMMax ©  My3eHHOU
nefaroruke it (POPMHUPOBAHUST HABBIKOB IKOJIO-
THUYECKOIro BSaHMOHeﬁCTBHﬂ.

3. «lImactuk. IlamsTR) — WMMEpPCHBHBIE
HUHCTAIAOUU C THTCPAKTUBHBIM YYaCTHEM 3pUTEIA

MeIl@arb 3JIEMEHTBI, 3allyCKaTb MEXaHW3MBl, OCTaB-
JISITH COOCTBEHHBIE TTOCTIAHUSI HJTM BO3AEHCTBOBAT Ha
00BEKT TpH TIOMOIIM 3BYKA, CBETA WM JBWKCHHUS.
IlentpanmpHass wujes — TIOKa3arb IUIACTUK KAK
«MaTtepual  MaMATW». OH  COXpaHSET  ClIebl
YEJIOBEYECKOM  EATEIBHOCTH M OJHOBPEMEHHO
ABJIETCS.  CHMMBOJIOM  OKOJIOTMYECKOM  YIpO3BL
WHTepakTiBHBI (QopMaT YCHIIMBAET 3MOIMOHATb-
HOE BO3JCHCTBHE, ITPEBPALLAS OIIBIT B3AUMOZIEH-CTBHS
B JIMYHOE TEpeXHBaHWEe U (QOPMHPYS y 3pUTENS
OCO3HAHHOE OTHOILIEHUE K Ipo0neMe IUIACTUKA B
JKOCHCTEME.

Takum 00pa3oM, TPEATIOKEHHbIE KOHIIETI-
TyaJIbHbIE MOJeNd — «BTtopas »xu3HbY, «PacTyimii
o0ovex™» u «lImactuk. [TaMaTe» — HEMOHCTPUPYIOT
pasHble cTpareruu paboThl ¢ MarepuagaMu, BOBIIE-
YEHUEM 3pUTENS] U CUMBOIM-YECKUM COZIEP>KAHUEM.
X MOXHO NPUMEHATH B MY3EHHBIX SKCIIO3HLMSIX,
00pa30BaTeNbHBIX WHHINA-TUBAX M TOPOICKHUX apT-
VHTEPBEHLMAX, YTO JENAET HMX YHUBEPCAIBHBIMU

Tperbst MozeNb CTPOUTCS HA TPUHIMIAX MHCTPYMEHTAMH  JKOJIOTMYECKOIO  IPOCBELICHUS
MMMEPCHUBHOTO B3aWMOJICHCTBYSL. 3pHTEIh CTaHO- (TaGmuma 1).
BUTCSl AKTUBHBIM YYaCTHHKOM: OH MOMKET IIepe-
Tabnuna 1. CpaBHUTENbHAS TaONMIA KOHLIENTYaJIbHBIX MOJETIeH KO
Mogenu OcHoBHbIE dopma CumBosnyeckoe Oopa3oBaTesbHO-
MaTepHAJIbI B3aMMOIeHCTBUS €oo0LIeHHsT BOCIUTATEIbHBII
1 | Bropas INepepaboranHble HaGmronenue, Otxomp! MOryT npruod- | @opMHUpOBaHHE KPHUTH-
KU3Hb OTXOABl  (IUIACTHK, | OCMBICIICHHE XyHO- | PECTH BTOPYIO )KU3Hb U | YECKOrO OTHOIICHUA U
TEKCTHIIb, METAJI, Kap- | )KECTBEHHOM TpaHC- | CTaThb  XYIOXECTBEH- | KyIbType MOTpeOUTeNs
TOH) (opMaIK OTXONOB | HBIM PeCypcoM
2 | Pacrynmit | JKusble pactenus, mox, | Cosepranue, yxon, | [Ipupoma xuBag u | Oco3HaHHE — IIEHHOCTH
00BEKT MHKPOOpPTaH-U3MBl, y4acThe B Ipoliecce | M3MeHuMBas, TpedyeT | OnopasHooOpasus u
OpraHUYecKue pocTa ¥ M3MEHeHHI! | 3a00TBI M CONPHYACT- | HKOJIOTHYECKOH  OTBET-
MaTepHaIbl HOCTH CTBEHHOCTH
3 | Ilnactuk. IInacruk, nHTepak- | MHTepakTrBHOE IInactuk kxak “matepu- | JlmaHoe mepexuBaHme
[Mamste THBHBIC SNIEMEHTHI | y4acTHe  3PHUTELL | ajl MaMATH ¥ CHMBON | OKOJOTHYECKOH  Ipod-
(cBer, B3ByK, Mexa- | JBIKEHHS, 3BYK, JeMbl ¥ OMIATUsI K
HH3MBI) OCTaBJICHUE  IIOCIIa- npupoze
HHHA
Oo6cy:xnenne CpaBHeHHE C TEOPETUYECKUMH IOIXOJAMHU

Pe3ynbTaThl HCCIIeIOBaHMs MOKA3bIBAIOT, YTO
9KO-apT-MHCTAJULILAN TIPEACTABIIIOT COOOW YHH-
KaJbHBIA KyTbTYpHBIH (DeHOMEH, OO0bEAWHSFOIINIA
ACTETUUYECKHE CTPATETUH, NIEJarOrnuecKHe 3129l U
companpHOe  Bo3neiictBue. Mx  ommume ot
TPAJMIMOHHBIX (OPM IKOIOTHYECKOH KOMMYHH-
Kallik 3aKII0Yaercs B HCIIONB30BAHUU XYHIOXKEC-
TBEHHOT'O $3bIKa, CIIOCOOHOrO 3aJIeCTBOBATH HE
TOJNBKO  PAllMOHAIBHOE  MBIIUIGHHE, HO |
SMOLMOHATFHO-UyBCTBEHHBI  ONBIT.  TenecHoe
MOTpY’KEHHE, HHTEPAKTUBHOCTH U  MYJIBTHUCEH-
COPHOCTb CO3JAl0T YCIOBUS I Ooliee IiryOOKOro

BOCIIpUATUA U 3alIOMUHAHHSA 3KOJIOTMYCCKUX I/I,[[Cﬁ
[13, 14].
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(T. Mopron, X. IpBuc, O. Typrur, H.B. FOnuna)
TIOATBEPKIAET, UTO SKO-apT BBICTYIAET B KAaueCTBE
MeIaTopa MEXAY OSKOJOTMYECKUM 3HAaHWEM W
obrrectBoM [1-3]. B pamkax KOHIIEMIHH «TEMHO#
IKOJIOTHUI» TaKWe MPAKTHKUA ITOMOTAIOT 3PUTENFO
BBIATH 3a TIpeleNibl POMaHTH3UPOBAHHOTO B3I/
Ha TIPUPOAY U OCO3HATh €€ Kak CIOKHYH H
MIPOTUBOPEUUBYIO CHUCTEMY. B KOHTEKCTE aHTpO-
MOIeHA YKO-APT-UHCTAJUISAINN CTAHOBSTCS (HOpMOU
BU3YAILHOM pPeNpe3eHTaIlny YeI0BEUECKOro ClieNa B
ouocdepe, akileHTUPYS BHUMaHKE HA MacITadax u
TIOCIIENICTBUSX TIOTPEOIICHNSI.

Paspaborannsie Mmonen — «Bropast )KU3HbY,
«Pactynmit oovekt» u «lIlmactuk. Ilamsarey —
JIEMOHCTPHPYIOT BO3MOXXHOCTH Pa3JIMYHBIX BEK-
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TOPOB  XYAOKECTBEHHOIO  B3aUMOJCUCTBUA  C
AKOJIOTMYECKOM mpoOieMarnkoid. x nmpuMeHeHne B
My3€HHOW TpaKTUKe, 00pa30BaTE/bHBIX HWHUIMA-
THBaX M TOPOJACKUX apT-WUHTEPBEHIUSX MO3BOJSIET
(hOpMHPOBaTh YCTOMYMBOE MBIIUICHHE W BOCITH-
THIBaTh  DKOJIOTMUYECKYI0O  UYBCTBUTEIBHOCTH Y
Pa3HBIX LEMEBBIX AYAUTOPUNA — OT MIKOIEHUKOB U
CTYJICHTOB /10 IIUPOKOH MyOIHKH.

Oco0EHHO TEPCIEKTUBHBIM IPEICTaBISIETCS
WCIIOIBb30BAHNE 3KO-apT-WHCTALLIIUA B 00pa3o-
BaTENbHBIX MPOrpaMMax, Tak KaK OHHU ITO3BOIISTIOT
COBMEIIATh KOTHUTUBHBIA M TIPAKTUUECKUW OIIbIT,
CTUMYJIUPOBATh MCCIIEOBATEILCKYI0 aKTUBHOCTh
yUaIUXCS W Pa3BUBaTh HABBIKU KOJJICKTUBHOTO
9KOJIOTMYECKOro  JiecTBus. B 0OIECTBEHHBIX
MIPOCTPAHCTBAX TaKUE MPOEKTHI MOTYT BBITOIHSATH
pOJb  BU3YaJbHBIX AaKIIGHTOB, TOOYKIAIOUMX K
JAJIOTy, a TakKe HHCTPYMEHTOB (hopMHUpOBaHWS
JIOKAJTBHOM SKOJTOTHYECKON MIICHTUIHOCTH.

Takum obOpa3oMm, OOCYXIECHHE PpE3yIETaTOB
TTO3BOJISIET YTBEPXKIATh, YTO DKO-apPT-HHCTAIDISIIIAN
00maatoT  3HAYUTEIBHBIM  TIOTEHIIHAIOM  Kak
TpaHc(hOpMaIMOHHBIN HHCTPyMEHT. OHU HE TONBKO
TPAHCIHPYIOT WACH YCTOMYMBOIO Pa3BUTHS, HO U
aKTUBHO BOBJIGKAIOT 3pHUTENS B TMPOIECC WX
OCMBICIICHHSI, CO3/aBasi YCIOBHA IS TIEpexofa OT
VHAUBUIYAIbHOM peduiekcnn K KOIUIEKTHBHOMY
JEUCTBHUIO.

Saknouenue

IIpoBenénHoe wuccieoBaHUE MOATBEPIIIIO,
YTO HKOJIOTMYECKH OPHEHTUPOBAHHBIE HHCTAIIISIIAI
SIBISIFOTCSL HE TONBKO XYIOKECTBEHHBIMH OOBEK-
TaMu, HO ¥ 3()PEKTHBHBIME CpPEACTBAMH JKOJIOTH-
YeCKOro o0pa3oBaHUs, KyJbTYPHOH KOMMYHHUKAIIAH
A COLMANBHOIO BO3ACUCTBUS. VX YHUKaIbHOCTb
3aKJII0YaeTCs B COYCTAHWH JCTETHYECKOW BBIpa-
3UTEIBHOCTH, OOpa30BaTENBHOIO MOTEHIMANa |
BOBJIEKAIOIIETr0 (JopMara, 9To JAeNaeT X 3HAUNMBIM
WHCTPYyMEHTOM B  YCIOBHSX  IIIOOAIEHOTO
sKOJIOrHIeckoro kpusuca [15, 16].

Ananms xeticoB — Plastic Reef, Trash Temple,
«Croit 3a cnoem», «JlpImamasi creHa» — IoKa3al,
YTO COBPEMEHHBIE MPAKTHKH DKO-apTa O0BEIUHSIOT
HECKOIPKO YCTOWYMBBIX CTpareruii: pabory c
riepepabOTaHHBIMU ¥ OPTaHIMYECKUME MaTeprallaMH,
CO3/IaHNE MHTEPAKTUBHOTO MPOCTPAHCTBA U AKIIEHT
Ha KPUTHYECKOM OCMBICICHUN TIOTpPEeOieHUs W
MOCJICACTBUM YeNIOBEUECKON JEITEIbHOCTH. ITH
MPOEKTHl  CITIOCOOCTBYIOT Pa3BUTHIO Y 3pUTENA
OMITATUU K OKpPYXKAaIoIeH cpene, CTUMYIHPYIOT
TIEPEOIIeHKY COOCTBEHHBIX MPHUBBIUEK U (POPMHUPYIOT
HOBOE 3KOJIOTUYECKOE BOOOpaKEHHE.

[IpemyioxkeHHple B HCCIEAOBAaHUM KOHIIEM-
TyaJlbHbIE MoZieTH — «BTtopas xu3Hb», «PacTymmit
00bekT» 1 «lInactuk. [lamsaTe» — geMOHCTpHUPYIOT
pasHple  NOAXOABl K  B3aUMOJCHUCTBUIO  C
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JKOMOrMYECKOi mpobnemarukod. Kakmas w3 HEHX
MOXET OBIThb peann3oBaHa B 00pa30BaTEIbHBIX,
My3edHBIX W  OOIIECTBEHHBIX MPOCTPAHCTBAX,
CrocoOCTBYs TpaHc(hOpMauy KyJIBTYPHBIX ycTa-
HOBOK W (DOPMHPOBAHHMIO SKOIOTHMYECKH OTBET-
CTBEHHOTI'O ITOBEJCHUS.

I[pakTuueckas 3HAYUMOCTb PaOOTBI 3AKIIO-
Yaercss B TOM, YTO IpPEUIOKEHHBIE MOACIU U
BBISBIIEHHBIE CTPATETUU MOT'YT OBITh HCIOMB30BaHBIL:

—B My3eiiHOil megarormke —  Kak
MHTEPaKTUBHBIC AKCIIOHATHI, YCUIIMBAIOIINE 00pa3o-
BaTEJIbHBIE IPOIPaMMBI;

— B IIKOJIbHBIX H YHMBEPCUTETCKUX Kypcax

— kak (QopmMa TPOEKTHOW  JEITEIHLHOCTH,
BOBJICKAIOIIAsl ~ CTYJCHTOB B  DKOJIOTHYECKUE
HCCTICTOBAHMUS,

— B TOPOACKHX O0IIECTBEHHBIX MPOCTPAaH-
CTBAX — KaK JIEMEHTHI KyIbTYPHBIX WHTEPBEHLUIM,

TIOBBIIIAIOIINE JKOJIOTHYECKYIO KYJIBTYpY
HACEJICHNS;
—B JKOJIOTMYeCKOM aKTHMBM3Me — Kak

XYIOXKCCTBEHHBIC MHCTPYMCHTBI BOBJICUCHUS ayIu-
TOPHUH B KOJUIEKTUBHBIE ITIPAKTUKH YCTOMYMBOCTH.

IlepcriekTBBl JAIBHEAIINX UCCIETOBAHUMN
CBsI3aHBI C pa3pabOTKOH METOIHUK OLIEHKH () (DEKTHR-
HOCTH SKO-apT-HHCTAJUIIMN Kak 0Opa30oBaTelbHBIX
Y KyJIBTYPHBIX MTPAKTHK, CPABHUTEIFHBIM aHAJIF30M
BOCHPUSTUS  pasHBIX  aymuTOpHH, a  TaKKe
uHTerpauedl  1udpoebix  TexHomoruit  (VR/AR,
WHTEPAKTUBHBIE  MEAHa) B  DKOIOTHYECKOE
HCKYCCTBO.

Takum  oOpa3oM,  SKO-apT-MHCTAJLISAIIH
MOKHO pacCMaTpyBaTh KaK BaKHBIM MEIHaTop
M@Ky HWCKYCCTBOM, HAayKOH W  OOIIECTBOM,
CIIOCOOHBIN CTUMYAHPOBATH (JOPMHUPOBAHUE YCTOM-
YMBOTO MBIIUICHAS W TONAEPKUBATh IPOIECCHI
KyJIETYPHOH TpaHchopMauu B CTOPOHY
SKOJIOTMYECKON OTBETCTBEHHOCTH.
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